





a" @ aya” a” & 


A~4wTs-a- a2 


sa sao” 4&4 


= oe ee 
~~ 

a ea 

: ‘A 


ee. Ve 


: 


e'e'e"s'@8 


« 
0 ¢ © e @.4 8 


Re, 8 oO Cano 


a eet > 
(* © s06'e § 6.8) 
i + ‘. 
"* 8.4 4 
ps ee 2 @ @€ % 


Beare sete 








= 








i er a ae 


ee «ea 
Ps 6 eee 6 4 eX P ; 
P? 2 ¢ © 8 8 8 4 ¢.¢ © 28 , * © €¢ © 6 @- 
© 6.8 @ € @.6.¢ 4 a8 ° * 2 
. > ; =e i 
(es oe > 
) 2 st 2° © «i 


.~a” s+ si” *” 





esa Tas” 242” a2 64” 2 
"dl el be! tel el 
; : _ ; 


»—s~2~ &”~ AY a @- «2. 6T@- & 
ee, OS Oe ee ee 


Lessons from four years in the trenches of San Francisco music. 
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Check out all events at 
soundwavesf.com 
including many free 
happening all over SF 
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San Francisco Innovative Art & Music Biennial 
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CALIFORNIA‘S FINEST CASINO. 


FROM BAY TO PLAY IN 43 MINUTES. 
ROHNERT PARK @ 101 EXIT 484 


288 Golf Course Drive West | Rohnert Park, CA P 707.588.7100 


Ei vw &) GRATONRESORTCASINO.COM 


MUST BE 21 OR OLDER. MUST HAVE A GRATON REWARDS CARD AND VALID ID. COMPLETE RULES AVAILABLE AT THE REWARDS CENTER. MANAGEMENT RESERVES ALL RIGHTS. PLAY WITHIN YOUR LIMITS. IF YOU THINK YOU HAVE A 
GAMBLING PROBLEM, CALL 1-800-GAMBLER FOR HELP. 


©2014 GRATON RESORT & CASINO 


SFWEEKLY.COM LETTERS NEWS COVERSTORY THECALENDAR ARTS & CULTURE EAT MUSIC | JULY 23-29, 2014 3 





14TH ANNUAL 





nia 
ML Ov pani casa TES 





eae, 





9145 
MBO ORC 
) BLES SHOWCASE PaciFic MAM — 
Y = ywo.UnING go-C! BAN el 
, i TED BY THEO Le Oe ce i os ALTA CALIFOR mA OEOEO— / 
Tagawa wine + "wtce amo T t PAINKILLERS © | : — yD RISiNG TARE 
Y CASTRO eS ee DAKLA d 
—_—- ee eae ry OF UNO’ ontseNT JENNIFER ono 
Sprain ne he SPEL ST AGE j | ENSEMBLE mik We 
aswem®, DOG. ENTS 
quant emotes —_ } we DANCE A AN ne CONTEST , 
—— PRESENTS | ALL STYLES pe, MDC + WEE \ 
yaw TO THE eA Sr STYLES | ———— can snow 
, an CAR oe 


’ 
j 
» \ 
—- Lear d rare wows ar 
—, 7. eaenel Téa? nm re evi baw 
woo corn oor xy a p bent Ce 2 
er weenie + OC ees care ‘t ‘wit ; 
On « is ; 
—_ a js. at \ 
i egw nrehey comraants 


; —_— 





GREAT FOOD + BEER & WINE 
NATIONAL POETRY SLAM PREVIEW 
ARTISAN MARKETPLACE + ART EXHIBITS + FAMILY FUN ZONE 
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Take BART to 12th Street -— City Center Station directly onto festival grounds 
Free Valet Bicycle Parking 
$5 Parking at City Center West Garage, 12th Street & MLK 


ADMISSION: $10 ADULTS; $7 SENIORS/YOUTH (13-17); 12 & UNDER FREE 
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Lessons from four years in 
the trenches of San Francisco 
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YES SHECAN 


At 53, Melissa Etheridge could 
be taking it easy. Instead, she's 
fighting for civil rights and 
moving her music in anew 
direction. 
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CSD Letters 


THE MARINA SHORE 


This isn’t New Jersey: The food 
critic writes: “To get away from the 
tanned, waxed, toned Marina 
crowd...’ This statement makes it 
sounds like the Marina is the Jersey 
Shore while somehow making herself 
sound jealous since she needs to 
sleuth away from these “locals” 
(“Tropical Contact High,” Anna Roth, 
Eat, 7/16]. 
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GaymerX Cosplay Pageant 


There’s 

a place 
for people 
like you. 
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Photo of the week from SFWEEKLY.COM/SLIDESHOW.: 


“Are the locals who go out to dinner and drinks with their friends in their 


neighborhood really all that bad? Somehow | really doubt it.” 


ORO_IN_PEACE COMMENTING ON “TROPICAL CONTACT HIGH" 








I understand if she wants to 
advise people to get a table in the 
back from the general noise of the 
front room, but as soon as she adds 
that unnecessary detail to insult 
the local patrons of this restaurant, 
she distracts from the story. If she’s 
so insecure with herself that she’d 
rather look at a parking lot, she 


Jessica Christian 


has other issues that need to be 
addressed. 

Are the locals who go out to din- 
ner and drinks with their friends in 
their neighborhood really all that 
bad? Somehow I really doubt it. 
Oro_in_Pace 


BURIAL ARTS 


Dead men do tell tales: This is an 
amazing place filled with incredibly inti- 
mate stories of San Franciscans across 
time [“King of the Underworld,” Melissa 
Hellmann, Arts & Culture, 7/16]. If 
someone hasn't been to The Columbar- 
ium, they should visit. Visitors should 
ask caretaker Emmitt Watson for a tour. 
Matt O. 


CULTIVATING 
LANGUAGE 


Weeds are not grown on purpose: 
Stop calling it weed [“Charity Case,” 
Chris Roberts, Chem Tales, 7/16]. 
That’s disrespectful and wrong. It is 
not a weed, it is a cultivated plant. 
That is the complete opposite. Take 
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note of the English meaning of sativa. 
Cultivated. And the genus is Cannabis. 
Mahakai 


BLOG COMMENTS 
OF THE WEEK 


“Two Californias" is looking a lot 
more reasonable: If they can float 
the discussion of six states and sound 
really really serious, perhaps even a lit- 
tle threatening, the old idea of break- 
ing it into two starts to sound 
downright reasonable [Nine Califor- 
nias’ Campaign One-Ups ‘Six Califor- 
nias’,” Rachel Swan, the Snitch, 7/17]. 
Travis M. 


Restaurants with longevity are 
doing something right: Wow! Ma- 
ma’s still doing it after all these years 
(“Inside a San Francisco Classic: Q & A 
with Mama’s Third Generation,” Fer- 
ron Salniker, SFoodie, 7/17]. Consis- 
tency is power in the food business. 
Roosevelt B. 


It wasn't just a bunch of squash: ! 
was a volunteer at the Free Farm for 


expl 
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about a year anda half, up until its clos- 
ing [“Free Farm Lot Still Sits Vacant 
Seven Months After Growers Get 
Booted,” Dave Mariuz, the Snitch, 
7/16]. We were grateful for the free use 
of the space and for the water. But for 
the record, we grew a hell of a lot more 
than “squash.” Besides the many variet- 
ies of vegetables, fruits, herbs, and 
flowers planted in the ground and in 
our greenhouse, we grew a community. 
A community that is continuing to blos- 
som, not only at the Free Farm Stand 
and Alemany Farm but in other com- 
munity gardens throughout the city. 
PaxG. 


LETTERS POLICY 
We welcome letters to the editor via mail, e-mail, 
or fax. Letters may be edited for length and 
clarity, and must include your name, address, 
and daytime phone number (for confirmation 
only). We prefer letters intended for publication 
to be 250 to 350 words in length. 
MAIL: Letters, SF Weekly 

835 Market Street, Suite 550 

San Francisco, CA 94103 
Fax: 177-1839 
E-mail: letters@sfweekly.com 
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Getting Trashed 


A trailer trash party stirs up controversy in the BDSM community. 


By Rachel Swan 


Domina, a Sonoma-based 
event planner, advice-dispenser, and 
proprietor of the chatty BDSM 
website The Frugal Domme, has hosted 
trailer trash parties at local bondage 
club The San Francisco Citadel for 
about a decade. According to 
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Fred Noland 





club owners Phil Derby and August 
Knight, those parties have always 
gone off without a hitch. 

“It’s just a fun night,” Derby 
says. ‘We serve hot dogs and fried 
bologna sandwiches, and people 
dress up in overalls and Dixie 
shorts.” 
“It’s just utter crazi- 
ness, man,’ Knight 

chimes in. 

The owners were 

dismayed, however, 

when this year’s Trail- 


er Trash Takeover — held on Satur- 
day, July 5 — spawned craziness of 
a different sort. In the days leading 
up to the event, protest flared up on 
the BDSM social media site FetLife, 
where users chafed at the term 
“trailer trash.” 

According to Derby, they'd mistak- 
enly conflated it with “white trash.” 

“Suddenly people got sensitive 
about it,” he says. “They were saying 
things like, ‘I grew up there, I’m of- 
fended.” He sighs. “It was a no-win 
situation.” 

Though the comment threads in 
question appear to have been erased, 
debate about “trash” stereotypes 
still proliferates on the rest of the 
internet. 

“Well, the term ‘trash’ is deroga- 
tory, UC Berkeley linguistics profes- 
sor emeritus Robin Lakoff explains. 
“It suggests that you are the kind of 
white person to be thrown away.” 

She adds that since the term is of- 
ten lobbed at low-income white peo- 
ple, it has derisive class connotations. 


But Derby and Knight believe 
that the “trash” flare-up on FetLife 
wasn't about a legitimate class slur; 
rather, it was a battle over political 
correctness, they say. Derby attri- 
butes that to an influx of newcom- 
ers into the BDSM scene. Many of 
them are skittish or sanctimonious 
about party themes that have been 
around for years, he says. 

A longstanding scene member 
(who didn’t want to be identified) 
wholeheartedly agrees. “More peo- 
ple are getting into kink, especially 
after Fifty Shades of Grey,” he says. 
“And they’re coming at it with a 
normative vanilla outlook.” 

The insider says he took down 
his own FetLife profile a few months 
ago because he was tired of being 
subjected to “normative vanilla” 
points of view. “I started to call it 
‘Fake Life,” he says. 

Derby sees the rising popular- 
ity of BDSM as a mixed-blessing. 
“More people equals more diversity, 
which is a good thing,” he says. 
“But it does have its positive and 
negative sides.” 

For him and Knight, the nega- 
tive sides are annoying, but so far 
inconsequential. They proceeded 
with the Trailer Trash Takeover 

party as planned, served up dia- 

betes-inducing food to numer- 
ous guests, and held a fashion 
contest to find the trashiest 
person in the club. Domina handed 
out prizes. 

She’ll return to host an Iron 
Chef-themed role-playing contest 
in August. Hopefully, the Food Net- 
work won't take umbrage. 


Station 
Sanitation 


The commodes stay 
closed at BART, whether 
youlike it or not. 


A blind person wander- 
ing from the Westfield Mall into 
BART's Powell Street Station real- 
izes when he’s crossed the thresh- 
old from one to the other. The 
overwhelming odor of Wetzel's 
Pretzels gives way to the over- 
whelming odor of urine. 

BART this month circulated 
an online poll gauging passen- 
gers’ interest in various potential 
station upgrades. Depending on 
responses, the agency may install 
more artwork, more information- 
al kiosks, or beef up the wifi. 

The option of curtailing 
decades of olfactory torture by 
reopening the restrooms barri- 
caded after 9/11 was not offered. 

In fact, keeping the restrooms 
shut at subterranean stations 
— and, thereby, rendering the 
entire station a restroom — isa 
requirement placed upon BART 
by the Transportation Security 
Administration, says agency 
spokeswoman Alicia Trost. 

Thus, riders keeping their 
heads down and holding their 
breath may not notice the state 
of Powell's ceiling. As in, there 
isn't one. Following asbestos 
removal in 2012, the fireproof- 
ing-sprayed lintels were left 
exposed. Poll-takers, however, 
were asked to choose from four 
different snazzy designs. 

Not included, incidentally, were 
the cost estimates for each ceiling 
design. They don't yet exist. 

So, for now, Powell Street 
Station has no ceiling. And the 
cost of its future ceiling has no 
ceiling either. JE 





Breast 
Practices 


Shirtless dad Barry Zito 
is poised to inspire an 
obstetric trend. 


Shirtless photos of Barry 
Zito abound on the internet. That’s a 
shade counterintuitive, because the 


mer San Francisco Giants pitcher, of 
all people, ought to be able to afford a 
shirt. But no one has ever seen fit to 
complain. And the latest photos of 
Zito au naturel have drawn apprecia- 








extraordinarily well-compensated for- 


tive catcalls from an unexpected quar- 
ter: obstetricians. 

That’s because Zito isn’t alone in 
the shots that graced the web last 
week, but accompanied by his new- 
born son. The elder Zito is still wear- 
ing a backwards ballcap, but the new- 
born is clutched to his bare chest. 

Many obstetricians, even those 
operating in sterile delivery rooms 
not graced by crystals or patchouli, 
have encouraged “skin-to-skin bond- 
ing” between mothers and newborn 
infants. Proponents argue this trig- 
gers babies’ instinctive feeding be- 
havior; stimulates mothers’ immune 
systems to develop antibodies deliv- 
ered to the baby via breast milk; and 


even triggers hormonal releases es- 
pecially beneficial to breast-feeding. 

Well, men have breasts, too. But 
their purpose is more ornamental 
than pragmatic. 

And, to an extent, so is male skin- 
to-skin bonding. 

“Hey, dads used to be at the cor- 
ner bar,’ says Judith Bishop, a UC 
San Francisco professor of obstetrics 
and midwife. Now “dads don’t want 
to be left out.” 

In 35 years, Bishop has seen more 
than a few dads-to-be whip off their 
shirts at the sight of their children 
emerging into the larger, extrauter- 
ine world: “But I don’t make a big 
point of it. Though I wouldn't dis- 


courage it.” She hasn't seen an uptick 
in recent years — but thanks to Zito, 
you never know. 

On the other side of the nation, 
in Brooklyn, obstetrician Sandra 
McCalla had already seen the picture 
of “the famous baseball player who 
demonstrated it for all to see.” And 
she’s thrilled. 

McCalla strongly encourages 
fellow obstetricians and residents 
at the Maimonides Medical Center 
to buy into skin-to-skin bonding; 
rather than handing off a newborn 
to a nurse, put it on the mother’s 
chest. If the mother is incapacitated, 
perhaps from a caesarian section, 
she suggests passing the child to its 


bare-chested father. “What better 
way to get the father involved in the 
first few moments?” she asks. 

But not just for the first few mo- 
ments. “I visit my patients and, if the 
baby is in the crib, I say, ‘If mommy 
is tired and sleeping, take the baby 
and put him against your chest.” 

Neither Bishop nor McCalla, who 
have delivered thousands of babies, 
tied an affection for male skin-to- 
skin bonding to the hard sciences. 
Both, independently, offered the 
same conclusion: “It can’t hurt!” 

And, in Zito’s case, further bene- 
fits apply. “He is a professional ath- 
lete,” says Bishop. “So he’s got a good 
chest, presumably.” Joe Eskenazi 
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Concealed Carry-On 


Every week, hundreds of passengers bring guns, bombs, and knives through airport security 
checkpoints — even in San Francisco. 


By Rachel Swan 


Thirty-five loaded firearms. 
Seventy-four credit card knives. Two 
inert grenades. One grenade-shaped 
vaping device. One live smoke bomb. A 
dagger tucked into the handle of a 
hairbrush. Two knives concealed in 
combs. One knife secreted in the bot- 
tom of a shoe. One 8-ounce spray can 
of bear repellent. 

All were found and confiscated 
by airport security officers across 
the country during Fourth of July 
weekend and the week that followed. 
Perhaps surprisingly, that’s a fairly 
routine catch for Transportation 
Security Administration screeners, 
who publish weekly reports on the 
lurid, exotic, and often deadly weap- 
ons they uncover while searching 
the bags of average passengers. The 
TSA's blog and Instagram feed pro- 
vide a steady stream of new photo- 
graphs: a magazine with six rounds 
of 9mm ammunition tucked in the 
pocket of a traveler in Jacksonville; 
stun guns seized at SFO; fireworks 
in candy-colored packaging found on 
passengers throughout the country. 

“My favorite was the person who 
thought bringing a replica IED kit 
was a good idea,” TSA press secretary 
Ross Feinstein snickers. “It had real 
ball bearings inside.” 

Many of these contraband items 
wind up in police caches or tempo- 
rary storage units, according to Fein- 
stein. Banned liquids and gels are 
thrown away, hazmat is destroyed; 
other booty is declared “voluntarily 
abandoned property” and shipped 
to the state surplus office, another 
spokesman says. There, it can be re- 
sold in bulk — sometimes to retail- 
ers such as the owner of Berkeley’s 
now-defunct outdoor gear store, 
Wilderness Exchange. (He kept a 
bucket of Swiss army knives behind 
the front counter, which one cus- 
tomer compared to a bowl of Hallow- 
een candy.) 

“T saw a lot of Swiss Army knives 
when I worked at checkpoint,” an 
SFO guard who didn’t want to be 
named recalls. “Baggage was more 
interesting. We found five-gallon 
[containers] of gasoline, flammables, 
chainsaws with gasoline in them, 
and mortars that were mostly going 
to places like Central America and 
the Middle East.” 

Once, the security worker says, 
he and a fellow employee uncovered 
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an M18 land mine — the kind used 
during the Vietnam War — in some- 
body’s suitcase. They called a bomb 
squad to come and defuse it. 

Evidently, post-9/11 security 
restrictions and increasingly rigor- 
ous checkpoints haven’t stopped 
people from bringing their weapons 
into airports. And some security 
experts believe that no amount of 
precautions will help. “We can’t even 
keep guns out of prisons,” security 
specialist Bruce Schneier points out. 
“How are we going to keep them out 
of airports?” 

In fact, the number of people lin- 
ing up for baggage checks with their 
guns and knives in tow might just 
be symptomatic of a larger cultural 
problem. “We live in a surprisingly 
weaponized society,’ Schneier says. 
Many people won't even leave the 
house without arming themselves. 

“Some people just feel that hav- 
ing loaded guns and knives are so 
much a part of their daily wearables 
that they just feel naked without 
them,” Golden Gate University law 
professor Peter Keane explains. 

Charged with preventing the flow 
of arms through a very specific and 
narrow barrier, TSA guards are sen- 
tries stationed at the front line of an 
American obsession. 

In a nation that’s as fixated on 





Courtesy of TSA 


A grenade-shaped vaping device 
(top left), a mortar shell, anda 
grenade intercepted by the TSA. 


protection as it is on combat, spy- 
ing and ferreting out weapons has 
become the guards’ prime responsi- 
bility. 

A quick glance at recent TSA 
reports shows that, unsurprisingly, 
some areas of the country are more 
armed than others. Of the 42 guns 
commandeered between July 3 
and July 10, five were found at the 
Dallas/Fort Worth International 
Airport, as opposed to one at JFK 
International and one in San Fran- 
cisco. The agency has seized 1,075 
firearms so far this year — eight of 
them from passengers at SFO. 

But even the more temperate 
coastal areas have their share of sto- 
ries. In April, TSA agents opened a 
woman's bag in Sonoma, uncovering 
a tray of enchiladas — and a knife 
doused in mole sauce. 

Feinstein is willing to assume the 
best out of people: that people aren’t 
trying to sneak a weapon aboard a 
plane so much as just not knowing 
the rules. Security experts suggest 
that we’re such an armed society 
that people don’t think to leave their 
guns at home. 

In some cases, TSA officials have 
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stowed items away and allowed 
passengers to reclaim them later. 
Sometimes they’ve even allowed 
people to leave their arms with a 
family member and step back into 
the security line. 

“They might be able to do that if 
they have an interesting item that 
they didn’t know was prohibited,” 
Feinstein says, allowing that not ev- 
eryone is abreast of the ban on brass 
knuckles or samurai swords. And 
perhaps some people are too naive to 
realize that a fake gun looks just like 
a real gun when X-rayed. 

He and other TSA officials see 
their duty as gently educating the 
public about airline luggage restric- 
tions. 

“Sure, it’s great to share the 
things that our officers are finding, 
but at the same time, each time 
we find a dangerous item, the line 
is slowed down and a passenger 
that had no ill intent ends up with 
a citation or is in some cases even 
arrested,’ the administration warns 
on its website, beneath the weapon 
photos and punny captions. (“While 
traveling can be a bear at times, bear 
repellent is not needed in the cabin 
of the aircraft.”) 

To law professor Keane, the TSA’s 
enthusiastic social media presence 
isn’t really helping. “There’s a voy- 
euristic aspect to it,” Keane says, 
indicating that the photos might 
titillate people rather than admonish 
them. Not to mention a lot of people 
will be looking at them as an ex- 
ample. “They'll have an eye toward, 
‘Oh, what did that person do to get 
caught, and how can I avoid it?” 
Keane says. 

Attitudes on the TSA's sites to- 
ward carry-on weaponry might in- 
deed seem flip. But the penalties for 
slipping a gun through a detector 
are stiff. When a TSA guard spots an 
illegal firearm, he or she is obliged 
to call the cops. That might result 
in the passenger’s arrest or citation. 
Even if police determine no wrong- 
doing, the TSA usually imposes civil 
penalties of its own: Anyone caught 
with a loaded gun gets hit with a 
fine that could range from $250 to 
$11,000. 

“And,” Feinstein adds, “If you're a 
member of the trusted traveler pro- 


gram, just trust that your status will 
be revoked.” 


Rachel.Swan@SFWeekly.com 
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‘NEWS J MARIJUANA I$ ADDICTIVE, WHETHER LEGALIZATION BACKERS ADMIT IT OR NOT. 


Hooked on 
Legalization 


Three or four nights a week 
in San Francisco, a group of people 
shuffle into an anonymous meeting 
hall. The bitter scent of freshly stamped- 
out cigarettes follows them inside 
where, sitting on function-hall furniture 
with cups of cheap coffee in hand, they 
tell their war stories. Getting stoned and 
missing work. Or getting stoned and be- 
ing thrown out of school, and losing 
their grip on life, thanks to the world’s 
most common drug. 

They're marijuana addicts. To 
some, the idea of “Marijuana Anon- 
ymous’ is farcical. Getting hooked 
on weed is a setup toward a cheap 
punchline, like Bob Saget asking Dave 
Chappelle, playing the pot-crazed 
Thurgood in Half-Baked, if he ever 
sucked dick for marijuana. “Marijua- 
na’s not a drug!” the joke goes. The 
problem is that it’s not a joke at all. 
Marijuana is a drug, and people can 
get hooked. Just ask the people who 
go to Marijuana Anonymous meetings 
every week. 

David Smith knows. There was a 
time when Smith would have called 
bullshit on the young addiction 
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specialists, back when they were 
surrounded by an earlier generation 
of American dope-smokers. Now, 
almost 50 years later, the founder of 
the Haight-Ashbury Free Clinic has a 
different problem. 

As a physician, Smith believes 
the medical potential of the drug is 
exciting. And the march towards legal- 
ization means that cannabis might be 
removed from Schedule I, eventually. 
But more marijuana will also take a 
toll on people’s lives, which worries 
Smith as a father and grandfather. 

“Tve had a lot of patients,” Smith 
says, “where pot really screwed up 
their lives.” Smith still practices med- 
icine in the neighborhood, and from 
the window of his Stanyan Street 
office, he can see the 15,000 or so 
eager pot smokers converge on Hippie 
Hill every April 20. Of them, about 
1,500 — 10 percent — are, or will be, 
addicted to the stuff. 

Cannabis dependency is real. It’s 
in the DSM, it’s in every medical 
textbook. Yet a real, sober conversa- 
tion about it has gotten lost in the 
reefer madness that’s consuming 
marijuana legalization supporters, as 
well as prohibitionists, as they make 
their last stand before legal weed 
overtakes America. 

And meanwhile, the questions of 
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who gets addicted, why, and how to 
help them, aren't getting answered. 


Last month, slipped into the 
United Nations’ annual drug report 
between the tales of synthetic drugs, 
ketamine in China, and prescription 
pill abuse in the United States was a 
troubling fact: An increasing number 
of young people are seeking treatment 
for cannabis dependency in the U.S., 
Australia, and everywhere else pot use 
is rising (which is almost everywhere). 

Common among the drug’s us- 
ers, the U.N. found, is a notion that 
weed is safe. It’s easy to see how they 
arrived at that notion. Legalization 
backers used this simple, effective 
message to turn Colorado and Wash- 
ington green: Among the panoply of 
drugs available to Americans, canna- 
bis is the safest choice. It’s less toxic 
than tobacco, less dangerous than 
alcohol, and less ad- 
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dictive than caffeine. Marijuana is no 
doubt “safer.” 

Safer, however, does not mean it’s 
safe. The teenage boys filling up the 
treatment center at Muir Wood Ado- 
lescent and Family Services in Marin 
County illustrate this statistic well: 
Nearly all of the boys between 13 
and 17 years old, residing in a most- 
ly white, affluent area, are seeking 
treatment for cannabis dependency. 
That hearkens back to the Half-Baked 
idea — how are we supposed to worry 
about a stoned kid flunking algebra 
when there are hardened dope fiends 
roaming about? 

“They don’t have the same war sto- 
ries, sure,” says Smith. But that doesn’t 
mean they’re not addicts. Loss of 
control, failure to stop despite a desire 
to stop, and consequences at work or 
school — “that’s an addiction,” he says. 
“And it needs to be treated as such.” 

Making the situation worse is the 
criminal justice system. Among all 
drug users, marijuana’s addicts are 





the least likely to check themselves 
into rehab and the most likely to get 
court referrals to rehab, according 

to the Substance Abuse and Mental 
Health Services Administration. Judg- 
es are doing well by referring drug 
users to treatment rather than prison, 
but at the same time they may be pad- 
ding “treatment” stats — and creating 
a Half-Baked-like scenario with faux 
addicts sitting through meetings per a 
court order. 


So who will get addicted, why, and 
how can they be cured? That’s Smith's 
last problem. He’s not certain, just as 
he’s not certain why some people can 
sip wine for a lifetime and never be 
hooked. It could be partially genetic. It 
almost certainly has a lot to do with 
how early a marijuana user starts — 
the younger a cannabis user is, the 
more likely he or she will seek treat- 
ment for dependency. 

Now the marijuana addiction issue 
is reefer madness in reverse. For de- 
cades, Americans have been bombard- 
ed with poisonous nonsense about 
the drug’s supposed harm on people. 
But with public acceptance of medical 
cannabis and legalization at all-time 
highs, there’s reason to doubt stories 
about reefer addicts. The truth is in 
the middle. It’s science, and, as Smith 
says, “it’s getting obscured.” 


CRoberts@SFWeekly.com 
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ETS) JOE ESKENAZI, YOUR HUMBLE NARRATOR 






A Faux-Hawk B 
Other Name 


y Any 





An SF Weekly writer's gift to the English vernacular portended our city's transformation. 


The storage facility is vast 
and labyrinthine; it lacks only a mino- 
taur. The odors of mildew and sweaty 
gym shorts pervade its endless sup- 
ply of identical corridors; it’s just not 
an entirely fantastic place to be. But 
what treasures beckon within. 

The key slips into the lock with 
a satisfying click and the accordion 
door is raised. Decades of newspa- 
per ephemera are now exposed to 
the elements. What your humble 
narrator wants is, naturally, at the 
bottom of it all. Yellowing volumes 
of the newspaper you're now read- 
ing are bound together in hulking 
compendiums stretching back to 
the primordial days of the 1980s, 
when every edition resembled a 
phone book in both size 
and layout. 

Our object of desire is the 
specific bound volume compiling 
editions of our paper from May to 
August of the year 1996. The 
boxes containing our back 
editions, however, have been 
packed randomly — and 
then, naturally, stacked high 
atop one another. Several 
hours and ibuprofen later, 
however, the literary crypt 
surrenders its prize. 

It’s not exactly the Rosetta 
Stone, even if it does weigh 
just about as much. But, like 
that nifty bit of archaeological 
plunder, it serves as a transla- 
tor of sorts. It makes clear how 
much life has changed in this 
city within the confines of one 
generation — down to the words 
we use and the meanings behind 
them. 


Earlier this month, a strange mis- 
sive landed in SF Weekly’s general in- 
box. Penned by a New York-based 
editor of the Oxford English Dictio- 
nary, it claimed that a column by 
Silke Tudor in the Aug. 7, 1996, 
edition of SF Weekly “appears 
to contain the earliest known 
citation for the word ‘faux- 
hawk’. We have at- 
tempted to confirm the 
citation in various li- 
braries, but have 
not been able to 
track down fs 


ie 
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the issue in question.” 

A cycling expedition to the afore- 
mentioned repository ensued and 
the citation was duly unearthed: A 
girl dressed in a bright red crinoline 
and combat boots sits sleeping at a 
table with her head resting on her 
crossed arms. An outburst of applause 
wakes her with a start. 

“Is it Everclear?” she asks urgently. 
“Are they next?” 

“No, it’s just Spacehog,” says a 
frail-looking black-haired moppet with 
a faux-hawk. “Fucking British shit.” 

Tudor, who still writes for this 
paper, laughs at the memory. “That, 
she recalls all these years later, “was 
a very strange morning.” 

If it was strange then, it seems 
incomprehensible now. Starting at 
6 a.m., black-haired moppets with 
faux-hawks streamed off private 
buses and into Bimbo's 365 for a 
predawn rock show featuring the 

likes of Poe, Goldfinger, and 
Mellow Gold-era Beck; that 
and the din of 7 a.m. 
mosh pits populated 
by narcoleptic 
13-year-olds 


”? 
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was broadcast, live, on Live 105. 

Tudor quickly disavows coining 
the term faux-hawk: “I am not that 
clever.” That's patently untrue, but 
that’s also not what the folks at the 
OED are claiming. Rather, this is the 
first purported instance of the term 
finding its way into print; it was ev- 
idently already well-known enough 
in 96 that Tudor didn’t need to de- 
fine it within the original story. 

The OED credits William Shake- 
speare with introducing some 1,600 
words into the English language 
(“pander,” “fashionable,” and that 
late-night infomercial standby 
“bedazzle”). But it’s doubtful The 
Bard coined them on the fly; if so, 
his plays wouldn’t have made much 
sense to his contemporaries (“Fuck- 
ing British shit”). And, of course, 
concepts exist regardless of wheth- 
er — and when — we choose names 
for them: A faux-hawk by any other 
name would look as schmucky. 

What’s changed in this city since 
1996 is the context. Moppets with 
faux-hawks are still streaming off 
private buses in San Francisco. 

But now they own the place. 


Silke Tudor describes herself as 
“an old punk rocker.” Along with Jack 
Boulware, she penned Gimme Some- 
thing Better, the definitive history of 
the Bay Area’s punk scene. And so, 
when she deployed the term “faux- 
hawk,” it was describing more than 
just a tousled hairstyle. 

It was “a lightweight bridge-and- 
tunnel take on the culture we lived 
in,” she says. “It was so people could 
pull it off for a night or two without 
any effort and just a little hair- 
spray and go back to their 
squeaky-clean lives after 
that.” 

This was the 
mark of interlop- 
ers on safari, 
unwilling to 
commit 
to the 
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intractability of a truly alterna- 
tive lifestyle. It would be akin to a 
San Francisco poseur of an earlier 
generation donning a hippie wig 
on the weekend before showing up 
clean-cut Monday morning at the 
ad agency. 

Faux-hawk is now a neutral 
term, but, in Tudor’s context, it 
wasn't. It was about outsiders vs. 
insiders and alternative vs. main- 
stream. But, in the ensuing 18 
years, those terms have all changed 
into new and unrecognizable 
things. The rock ’n’ roll lifers who’d 
sneer at the preening, faux-hawked, 
bridge-and-tunnel crowd have, 
in large part, been supplanted by 
them. The faux-hawked girl who 
showed up for an early-morning 
Everclear show, meanwhile, has “set 
a trend for waves of future hipsters 
and soccer players the world over,” 
says Tudor with a chuckle. “She 
should get royalties.” 

She’s also inspired the de facto 
official hairstyle of today’s ascen- 
dant Mid-Market techie. People 
aren't combing their hair into that 
ridiculous style anymore in a laugh- 
able and doomed attempt to pass 
muster with denizens of an alterna- 
tive culture. The faux-hawk, and its 
wearers, has become mainstream. 


The Oxford English Dictionary Tu- 
dor’s father bought her remains one 
of her most treasured possessions. “It 
sits on a small table of its own with 
that glass magnifying dome,” she 
says. “Even though it is ungainly, I use 
it — not the web — when I’m writing. 
[like the way it smells. I like the way it 
feels. I like everything about that 
book. I’m a little fetishistic about it.” 

And now it looks like she’ll be 
a part of it. Along with The Bard. 
Forever. 

Our time here is limited. This 
city continues to transform, its 
past denizens slink off to parts un- 
known, and today’s breaking news 
is destined for a cardboard box 
within a dank depository. 

The OED, though — that’s spe- 
cial. We are simply passing through 
history. But this — this is history. 


Joe.Eskenazi@SFWeekly.com 


The Snatch 


Always wearing 
proper attire when 
dissecting the state 
of things. 


AMATEUR SLEUTHING 


A man pretending to be an air- 
port security guard was luring 
two women into a “private 
booth” for pat-downs when real 
security guards caught him. The 
man — who police identified as 
53-year-old Eric Slighton — was 
arrested around 12:30 p.m. 
Tuesday last week on suspicion 
of public drunkenness. He was 
reportedly wearing blue gloves, 
of the type you might see ina 
surgery room or crime scene in- 
vestigation — or on the hands of 
a TSA security officer. Evidently, 
the blue-gloved suspect didn’t 
provoke questions from his two 
victims. And he somehow gained 
access to a private security room 
supposedly being overseen by 
Covenant, the airport’s contract 
security firm. Slighton was re- 
portedly carrying business cards 
from Atkis Capitol Singapore at 
the time of his arrest, the San 
Francisco Chronicle reported. 
Google-trails suggest he is a 
wealthy banker, which totally ex- 
plains where he got those 
bitchin’ gloves. 


TOO MANY CALIFORNIAS 
Nine is the new six — but with 
50 percent more Californias. At 
least according to campaign slo- 
gans from a new parody Twitter 
account aimed at Timothy Drap- 
er’s bizarrely viable Six Califor- 
nias ballot measure, which 
would divide the state into six 
autonomous provinces, includ- 
ing a wealthy, self-driving Silicon 
Valley. The measure, which thus 
far has garnered at least 1.3 mil- 
lion signatures and $2 million in 
financing from its venture capi- 
talist sponsor, is headed for the 
November 2016 ballot. Draper 
and his retinue personally deliv- 
ered them to registrars in all 58 
counties last week, wearing a 
“Six Californias” tie. (Evidently, 
you can get your own — he’s cur- 
rently taking orders.) Now, Nine 
Californias has thrown down the 
gauntlet, launching a vociferous 
social media campaign with the 
snappy hashtag “TimeforNine.” 
How many Californias are too 
many Californias? And which 
one would win in a war with the 
others? Isn't this the question. 


For more news, go to 
blogs.sfweekly.com/thesnitch. 
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By lan S. Port 


Lars Ulrich is not a scary man. 
He is short, Danish, and gabby. He often 
wears gym shorts onstage. But at the 
Fillmore that night, Lars Ulrich wasn't 
the one making threats. He was just de- 
livering them. 

“If you fuck with him, he will 
beat your ass,’ the short drummer 
squawked. 

This was a guest-filled Metallica 
30th anniversary concert, so there 
were plenty of characters around ca- 
pable of beating most anyone’s ass if 
they felt fucked with. But everyone 
in the crowd seemed to pretty much 
know who Ulrich was talking about. 
He was coming on next. And even if 
they were deeply unhappy this person 
was here — viewing his presence as 
a distraction from the sorts of things 
Metallica ought to be doing, or even as 
a betrayal of Metallica-ness altogether 
— no one in the Fillmore that night at- 
tempted the slightest bit of fuckery the 
moment Lou Reed walked onstage. For 
the maybe 15 minutes the former Vel- 


vet Underground singer stood there, 
looking wrinkled and tired and like 
someone whod reinvented rock music 
a few times in his life, the heretics were 
reverent. Or at least polite. 

Unfortunately, the best thing about 
Reed and Metallica playing together 
on Dec. 7, 2011, was the mere fact 
of Reed’s presence — his last live 
appearance, it would turn out, in San 
Francisco. None of the songs — not 
their clumsy bro-down on “White 
Light/White Heat,” nor any of the 
ludicrously overwrought and grating 
material from their then-new joint 
album Lulu — achieved much besides 
demonstrating the heft of Metallica's 
guitars, a fact already well-established 
by, like, 1986. 

That Wednesday night at the Fill- 
more did, however, cause me to re- 
think the place of San Francisco music 
in the national scene. 

There’s long been a sense of inferi- 
ority overshadowing the musical out- 
put of the Bay Area, a feeling that what 


happens here is underappreciated by 
the outside world. Even with an ocean 
of talented but largely unknown acts, 
and a small cohort of platinum rockers 
like Metallica, Green Day, and (ugh) 
Train, the S.F. region occupies a tenu- 
ous space in the musical landscape. It’s 
not an all-out Media Capital like Los 
Angeles or New York, where the major 
labels and studios and other industry 
machinery are permanently installed. 
It’s not the Mecca of an iconic sound 
like Nashville. In the ’90s, Seattle 
caused necks around the world to snap 
to attention; the Bay Area hasn't re- 
ally done that since the ’60s. And S.F. 
certainly isn’t an easygoing haven for 
musicians like Austin is. If local acts 

or events here wanted a national rep- 
utation, they’ve mostly had to build it 
the hard way — through sales, touring, 
media coverage, and luck — or flee to 
one of the two cities where everything 
that happens is considered national 
music news. They couldn't expect to 
make a larger impact from here. 





In a 2000 piece, San Francisco 
Chronicle critic Joel Selvin captured, 
and maybe fueled, some of this inse- 
curity. Writing about the California 
Music Awards — originally called the 
Bammies (after BAM, a long-running 
weekly music newspaper that recent- 
ly relaunched as a website) — Selvin 
questioned the need for the awards 
given “the disintegrating San Fran- 
cisco music community.” He fondly 
remembered the glamor of the event 
during “the cocaine-and-champagne 
80s,” when people like Chris Isaak, 
John Fogerty, and Michael Bolton 
would all share the stage at the end 
of the night, after everyone was too 
sloshed to either remember or give a 
shit. Selvin implied that at one point 
— from the early ’70s, when Selvin 
started his column in the Chronicle, 
through the ’80s — what happened 
here mattered, but by 2000 it didn’t. 
Hence him sneering at that era’s 
“provincial little S.F. music scene.” 

Selvin was correct that the region 
has never been able to reclaim the 
musical importance it had in the 
60s. The Bay Area sometimes feels 
like a phantom limb hanging off the 
corpus of American music, an influ- 
ence and a breeding ground that’s 
never totally understood. Its sounds 
are propelled by the endless diversity 
and progressive values and resplen- 
dent natural surroundings that 
define this place. But the rest of the 


country doesn’t necessarily get all 
that, or care. So Bay Area music folks 
have nursed feelings that their suc- 
cesses and milestones aren't as suc- 
cessful or important as they should 
be — and that when they do arrive, 
they go under-acknowledged outside 
of the region. Perhaps they’re right. 

Or perhaps they were right. 

At the Fillmore that evening 
in December 2011, Lou Reed was 
forced to confront the one subset of 
humanity that probably hated him 
most: hardcore Metallica fans. They 
viewed Lulu as an abomination, a 
meandering blemish on Metallica’s 
burnished, invulnerable sheen. And 
these diehard Metallica fans were in 
turn forced to greet their Cain, and 
suffer the further indignity of treat- 
ing him respectfully. 

It was Lou Reed vs. Metallica fans! 
It was — it had to be — the weird- 
est, funniest, most interesting thing 
happening in American music that 
night. And it was happening right on 
this hilly, fog-beaten little peninsula. 
(How it compared to Michael Bolton 
drunkenly jamming with John Fo- 
gerty and Chris Isaak, we cannot 
say.) Up in the VIP boxes at the Fill- 
more sat David Fricke, the longtime 
Rolling Stone senior editor, sliding his 
head in a sort of slow-motion chick- 
en-jerk to the din. It was the rock 
equivalent of Anderson Cooper doing 
a live shot from a corner in your 


neighborhood: You knew something 
important was happening here. 

In four years of covering music 
for SF Weekly, there were many 
nights I had the feeling that some- 
thing important was happening 
here. Yet increasingly, it seemed 
that others — media, industry, and 
fans outside the Bay Area — had 
that feeling, too. In the local music 
landscape that’s developed over the 
last half-decade or so, many of our 
one-off events and annual festivals 
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Jeff Yeager 


Lou Reed's brief, tense set with 
Metallica in December 2011 
was his last live performance in 
San Francisco. 


get covered and praised across the 
country. Many of our local acts find 
success, sometimes wildly so, on na- 
tional and international stages. Out- 
side attention comes to local artists 
earlier in their careers, whether they 
can capitalize on it or not. And even 
our weirdest upstarts often com- 


2? 


mand the headlines, if not always 
the praise, of the national media. It’s 
not the ’60s all over again, but there 
has been marked change from the 
early 2000s. Bay Area music, like the 
region itself, has a higher profile now 
than it did a decade ago — one that 
comes with its own problems. 


I really wanted to know what kind 
of car Lil B drove, so arranged to meet 
him in a parking lot near Lands End. 

A few days earlier, on a street 
corner in Oakland, Id realized what 
now sounds incredibly obvious — 
that rappers, even local ones, had 
nice rides. A rapper named Mistah 
F.A.B. showed up to our interview at 
45th and Market in a blazing gold- 
and-purple Mercedes S-Class, rolling 
on chrome rims you could see from 
space. But he was well-established by 
the standards of East Bay rap, having 
been a star of the Ecstasy-popping, 
sideshow-throwing, dumb-going 
school of Bay Area hip-hop called 
hyphy. Until about 2008, the ec- 
static, synth-emblazoned sound 
of hyphy looked like it might take 
over the world. But then, suddenly, 
it faltered, a victim of bad business 
decisions by local players and the 
fact that KMEL, the leading Bay Area 
hip-hop station, unofficially banned 
F.A.B.’s music at the height of his 
notoriety. (Untold personal beefs 
and a rival radio show led to »? p14 
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the ban.) Three years later, FA.B. still 
couldn't stand on the sidewalk for 
more than 30 seconds without some- 
one from the neighborhood shouting 
to him from across the street. 

By that point, after hyphy had 
sputtered out, the Bay Area was once 
again a bastion of interesting little 
music scenes that had yet to capital- 
ize on their promise. 

Brandon McCartney was a scene 
all his own. He’d landed on the Jive 
Records roster before he could drive 
as part of East Bay rap crew the 
Pack. But by 2011, he was deep into 
his own trip as Lil B, an unsigned 
internet phenom whose raps usu- 
ally didn’t rhyme, whose mixtapes 
sometimes had hundreds of songs, 
and who alternately declared himself 
to be Ellen Degeneres, Mel Gibson, 
and God. He was a blogger’s dream, 
with a ridiculous new song or video 
every other day and a growing base 
of acolytes who saw something pro- 
found (or at least hilarious) in the 
Based God's positive platitudes and 
signature “cooking dance.” Here was 
your quintessential Bay Area weirdo, 
updated for the YouTube era — the 
sort of freak this place is famous for 
encouraging. 

When we met that afternoon in 
July 2011, McCartney pulled up to 
Lands End in a gleaming Mercedes 
S-Class of his own. This one was all 
black and brand new, a totally incon- 
gruous ride for a skinny 21-year-old 
in a faded Cal hoodie, ripped jeans, 
and dirty Vans. He did the interview 
from behind pink-sided sunglasses, 
and then drove me to Ocean Beach to 
take photos for the story. As we rolled 
down Geary, he sucked on a joint, 
grinning wildly when I asked about 
the Mercedes. Later that week, he 
flew to Europe for his first tour there. 

Elsewhere in the city at that time, 
other scenes were simmering: There 
was a prolific DIY rock milieu that 
could trace its lineage directly back to 
the halcyon days of the Haight-Ash- 
bury, led by a madcap foursome 
called Thee Oh Sees and featuring a 
gawky blond USF undergrad named 
Ty Segall, who was then playing the 
smallest clubs in town. This network 
was largely uncharted by anyone but 
locals or hardcore fans, and it regu- 
larly produced thrilling music. There 
was a polyglot crew of jazz heads and 
conservatory nerds bumming around 
Mission hangouts like Classical 
Revolution, Amnesia, and the under- 
ground venues Bluesix and Viraco- 
cha. There was a broad spectrum of 
DJs and parties developing the roots 
of the dance music explosion that 
would come a few years later: Burn- 
ers, Europhiles, and a few older indie 
kids teaching the younger indie kids 
to dance. And there was an equally 
active, ambitious community of rap- 
pers and producers on both sides of 
the Bay, looking for whatever would 
come after hyphy. 


One by one, though, these scenes 
seemed to have a moment of discov- 
ery by the outside world. Amoment 
when, if only briefly, they grabbed 
more than just the attention of their 
local compatriots. Some of these 
artists capitalized on that discovery, 
and built careers on it. Some didn't. 
The outcomes illustrate that while 
the music-industry landscape has 
shifted to offer more openings for 
Bay Area artists to break through na- 
tionally, those opportunities can’t be 
fully grasped without the same old 
difficult, elusive thing: good songs. 

These moments of discovery 
sometimes came through features 
in the national media, like the one 
Pitchfork ran in April 2011, on “San 
Francisco’s New Garage Rock.” The 
story linked the whole crew of Thee 
Oh Sees, Ty Segall, Sic Alps, the 
Fresh & Onlys, the Sandwitches, 
Sonny and the Sunsets, and Kelley 
Stoltz, setting them in locally be- 
loved but lesser-known venues like 
the Eagle Tavern and Amnesia. It 
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was about as big a nod from music’s 
ruling cool kids as one city could 
hope to get. And, crucially, the mu- 
sic was worth the attention it got. 
That many of these bands didn’t 
actually play garage rock didn’t really 
matter, nor did it matter that this 
scene wasn't entirely new: The Bay 
Area has had good-to-great bands 
playing loud, simple, brutal guitar 
rock in almost every decade since 
the Count Five hit with “Psychotic 
Reaction” in 1966. But suddenly, in 
part because of the Pitchfork article, 
there was thought to be a compelling 
story here — a scene with many 
characters, a voluminous output, an 
underground economy, and a link to 
the city’s mythic past. Outsiders had 
a current narrative to grab onto. 
Occasionally local artists just 
materialized out of nowhere as dar- 
lings of the national media. When 
I started at SF Weekly, tUnE-yArDs, 
the vehicle for vocal acrobat and 
loop-pedal enthusiast Merrill Gar- 
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bus, had already settled in Oakland. 
But the group’s real arrival came 
in the second week of March 2011, 
when “Bizness,” the first single from 
its second album, hit the web and 
appeared twice in Rolling Stone. 
Even most locals didn’t know tUnE- 
yArDs, so to suddenly read about 
this Oakland group in the official 
organ of American pop music was 
a shock. But “Bizness,” like the rest 
of tUnE-yArDs’ second album, wh 
o kill, was shocking and brilliant: 
a dancey anthem built on a beat of 
analog shards, with a shout-along, 
sax-laden chorus. 

tUnE-yArDs subsequently lived 
one of the biggest success stories of 
Bay Area independent music in the 
last half-decade. Who kill reached 
the top of the Village Voice Pazz & 
Jop critic’s poll — and when Chuck 
Klosterman tut-tutted a music world 
in love with Garbus and her grainy, 
worldly quilts of dance-pop, he got a 
hearty thwapping in return from her 
cult of fans, as well as other critics. 





Joseph Schell 


Lil B built a massive online 
following and got mainstream 
attention with his performance art- 
like raps. But he hasn't converted 
that into conventional success. 


The band is still here, and this June 
it sold out two nights at the Fill- 
more. But tUnE-yArDs now seems to 
belong to the world. 

Not everyone who breaks out can 
stay there, though. In May 2011, a 
diminutive white girl from Oakland 
posted a video for a song called 
“Gucci Gucci” on YouTube. In two 
weeks, it was watched more than 2 
million times. That year, Kreayshawn 
was everywhere: getting reviewed in 
The New York Times, profiled in GQ, 
essayed on Vulture, shredded on The 
Root. Kreayshawn’s viral hit about 
“swag pumpin’ out my ovaries” sud- 
denly seemed so relevant. (Combine 
rap, racial controversy, and hints of 
bisexuality with a few clever rhymes, 
and, poof!) A purported $1 million 


advance from Columbia records 
demonstrated the potential for 
unknown artists in this new era of 
viral fame — as well as its very fleet- 
ingness. After the spotlight moved 
on from “Gucci Gucci,” Kreayshawn 
never got it back again. 

Similarly, Lil B treated his music 
almost incidentally, more buzzy social 
media content than stand-alone art. 
For a while, it worked: His name and 
his music were getting out — not 
on the radio, but on the internet, 
where his following was massive for 
an unsigned artist. He drove that 
black Mercedes. He played Europe. He 
signed a touring deal with Live Na- 
tion. When we put him on the cover 
in August 2011, he seemed poised for 
big things, and was even moving his 
confounding music in a more conven- 
tional direction. The next spring, he 
was invited to give a lecture at NYU. 
McCartney bullshitted the thing in 
his signature dirty-ass Vans, offering 
that the secret to life is to “look at ev- 
erybody like they're a baby.” The New 
York media covered the hell out of it. 

But in the years since, Lil B has 
not grown into a bigger star. He’s 
remained a meme, one that isn’t 
building on his parodic approach to 
rap. And in the last year, the young- 
prince crown of Bay Area hip-hop 
has passed to another group, led by 
Iamsu! and Sage the Gemini, who've 
built a national following unseen 
since the hyphy days. Though ev- 
er-present on the web, they broke 
out largely by making songs so boun- 
cy and fun that even the radio was 
forced to play them. 


The lesson of Lil B and Kreayshawn 
is that sudden internet notoriety 
doesn’t necessarily translate into a na- 
tional career for Bay Area artists, even 
when it looks like it will. The music 
still has to be good. But when the mu- 
sic is good, the internet can give locals 
a path to national success that didn’t 
exist 10 or 15 years ago. 

Think of the Bay Area artists 
who built or sustained national fol- 
lowings in the last half-decade, or 
who appear likely to. Along with the 
garage rockers and tUne-yArDs, the 
list would include S.F. black-metal 
artistes Deafheaven, San Jose rapper 
Antwon, Berkeley transplant Toro 
y Moi, the acclaimed (and now de- 
funct) S.F. rock duo Girls, Oakland 
cloud-rap duo Main Attrakionz, East 
Bay emo-shredder Tony Molina, 
R&B singer Nicki Bluhm, and S.F. 
blues-rock duo Two Gallants. All 
have benefitted from the burgeoning 
culture of music consumption and 
discovery online — some through a 
slow spread from one fan to another, 
others through sudden virality, and 
a few through (I believe) the rise of 
streaming services like Spotify. (It 
gave anyone the ability to hear a 
difficult and obscure local art-metal 
album like Deafheaven’s Sunbather, 
and to realize how breathtaking and 
rare it was.) 


SFWEEKLY.COM 


So while there’s lots of talk about 
how the internet killed regional mu- 
sic scenes, that doesn’t seem to be 
the case in the Bay Area. The web’s 
main effect is that now, local bands 
don’t have to go to L.A. or New York 
to get written about by national 
media and be heard by important, 
out-of-town labels in order to reach 
fans. The shift isn’t necessarily that 
eyes and ears in faraway places 
consciously think to look here for 
something inter- 
esting — although 
I think they often 
do — but rather 
that now, all creative 
work, wherever it 
hails from, competes 
on the evenly acces- 
sible playing field 
(and content-hungry 
maw) of the internet. 

The shift has 
upped the profile of 


our events, too. Festivals like Outside 


Lands, Hardly Strictly Bluegrass, 
and Treasure Island have seen their 
reputations grow significantly in the 
last few years, both because of their 
bookings, and because finding out 
about them is easier. Smaller hap- 
penings like Noise Pop draw outside 
eyes (and fans), too. And S.F. parties 
like Icee Hot and Honey Soundsys- 
tem bring international attention 
with their international headliners. 
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Seeing local bands go global, and 
having Rolling Stone cover what’s 
happening at the Fillmore, obviously 
inspires some local pride among 
those who follow such things. But a 
lack of local pride isn’t what inspired 
complaints about the slighting of 
Bay Area music. East Bay rapper E-40 
knew that way back in 2006, as he 
told USA Today: “We had a 10-year 
drought and [the record labels] went 
to other regions and were bypassing 

us like the surgery 
out here. But we’re 
trendsetters, and 
the rap game with- 
out the Bay Area is 
like old folks with- 
out bingo.” 

So too with other 
genres of Bay Area 
music. Before the 
internet, “national 
culture” largely 
meant whatever was 

happening in L.A. or New York, or 
whatever those cities were obsessed 
with. If a regional act didn’t sell 
enough records or play enough good 
shows to be deemed important by 
the people there, it had a diminished 
voice. Its sounds and biography and 
lifestyle didn’t enter the larger con- 
sciousness, or at least didn’t enter it 
through the front door. And I think 
that’s really why music fans express 
happiness about a local band or local 


event making it: It means that the 
ideas, lifestyles, and politics of a 
place, reflected in this creative work, 
are influencing the way people else- 
where live and think. 

Shortly after I started at SF Week- 
ly, [interviewed a neighbor of mine 
at his favorite taqueria, El Castillito, 
on Church Street. He told me about 
the vegetarian tacos there, where, 
for $2.40, you got a tortilla covered 
with beans, rice, veggies, salsa, and 
guacamole, along with all the chips 
you wanted. I used to see this guy 
around the neighborhood. One day 
we greeted each other coming out 
of Safeway, and when I briefly in- 
troduced him to my wife, she was a 
little star-struck. 

SPIN put Ty Segall on the cover 
just before he left San Francisco. 

At that point, in late 2012, it didn’t 
seem like such a big deal that he 
was moving to Los Angeles. But in 
retrospect, as anyone who follows 
Bay Area rock well knows, the move 
should’ve looked ominous. 

In 2014, San Francisco seems 
to affect the rest of the world more 
than at any point I can remember. 
It’s where the new infrastructure 
of our global culture gets dreamed, 
designed, and (sometimes) built. 
This city is, right now, a bigger, more 
important place than it used to be. 
And there has been an attendant 
growth in interest and respect for 


its culture, including its music. Un- 
fortunately, the attention has made 


it harder for many of the people who 


give the city its character — includ- 
ing musicians like Segall — to stay 
here. It’s that old paradox, in which 
the creative types who make a place 
appealing eventually find them- 
selves priced out of it. So the story 
of San Francisco music right now is 
largely about the extent to which its 
artists can hang on in a city whose 
rents seem to know no bounds. 

I’m scared of how far this tide 
of money will flow before it ebbs, 
and who will get pushed out. But 
San Francisco has been through 
radical changes before, and none 
of them — not one — has ever 
totally squelched the city’s creative 
culture. Hemmed in by tight spaces 
and high prices, the city’s sound is 
now moving toward the music of 
individual producers or duos rather 
than ensembles, toward electronics 
rather than rock (although there is 
still plenty of rock), toward music 
that can be made on a computer and 
that rewards the numerous first-rate 


sound systems in our ever-more luxe 


clubs. There have been periods of 
drought, and there have been times, 
like the last half-decade or so, where 
national attention seems to come 

to the Bay Area more easily — and 
with significant costs. But some- 
thing creative is always happening. 


SS We hear what you’re saying. 
ue We offer more options to fit your budget. 
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My four-year tenure at SF Weekly 
is ending this month. Its most ever- 
lasting surprise has been that almost 
anywhere you go out seeking music in 
San Francisco, any night of the week, 
there are people there. You show up to 
a random show, DJ night, coffee shop 
performance, strange-sounding club 
gig — they’re there. You've seen these 
same people before, or maybe you hav- 
en't, but someone is always out at a 
show. There are so many of these fans 
it’s kind of amazing, and also intimi- 
dating, because my job has been to tell 
them about things many of them 
know better than I do. But they are 
there, buying tickets, buying drinks, 
buying records, selling out shows, 
retweeting stories, leaving comments, 
issuing corrections via email. No mat- 
ter how precious the restaurants on 
Valencia get or how difficult it be- 
comes to afford an apartment, there 
will be lots of music fans here — and 
musicians, too. Amoeba still seems to 
run out of the hot vinyl the week of a 
release. Groove Merchant still gets 
crowded on Saturday afternoons. The 
Knockout and the Hemlock still pack 
in the kids for weeknight rock shows. 
Bottom of the Hill is still there. There 
are more dance clubs than ever. The 
tickets at the Fillmore are never cheap, 
but the apples — and the posters — 
are still free. May it forever be so. 


lan.Port@SFWeekly.com 


PRE-ROLLS / CONCENTRATES / EDIBLES / TOPICALS / CLONES / SEEDS / ACCESSORIES 





SFWEEKLY.COM 


LETTERS NEWS COVER STORY THECALENDAR ARTS&CULTURE EAT MUSIC | JULY 23-29, 2014 


| 15 


The Bombe” 
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THU 7/24 


Literature 


GHOSTS! 


William T. Vollmann reads from his 
new collection of ghost stories, Last 
Stories and Other Stories, in a historic 
SF location to be revealed. This is Vol- 
Imann’s first fiction since Europe Cen- 
tral, which won the 2005 National 
Book Award. He’s a fascinating writer 
who works as a journalist in his fic- 
tion and nonfiction, which includes 
such topics as life in a California/ 
Mexico border town and Japanese 
Noh Theater. Vollmann has published 
10 novels, four short story collec- 
tions, and nine works of nonfiction, 
as well as several special collectors’ 
editions. His rare appearance tonight 
is memorable, especially for its ghost 
stories; long investigated by the FBI 
as a Unabomber suspect, and author 
of a 3,300-page treatise on violence 
and war based on his own reporting 
from Cambodia, Somalia, and Iraq, 
Vollmann has a way about him. The 
event is free and open to the public, 
but to attend one must pick up an en- 
velope from City Lights’ front desk, 
which will have coordinates for the 
reading. 

An Evening of Ghost Stories with 
William T. Vollmann starts at 7:30 
p.m. at a secret location. Free; call 
362-8193 or visit citylights.com. 
Evan Karp 
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FRI 7/25 


Dance 


BITE OF THE APPLE 


Sixty years have passed since the 
mathematician Alan Turing, chemi- 
cally castrated as punishment for ho- 
mosexuality, committed suicide by 
ingesting an apple laced with cyanide. 
One of the geniuses of the 20th cen- 
tury, Turing turned his theoretical 
mind to necessary solutions of his era, 
creating a machine known as the 
Bombe, which deciphered the German 
Enigma code, saving thousands of 
lives and altering the course of World 
War II. His name is also linked with 
the birth of modern computing, for it 
was Turing who first conceived of a 
machine that could solve an infinite 
number of computations and Turing 
who first intimated that there might 
be need of a test to distinguish be- 
tween a human mind anda machine. 
Commemorating the man through ab- 
stract dance and original music by 
Richard Einhorn that strives to repli- 
cate the impression if not the fact of 
algorithms, RAWdance presents Tur- 
ing's Apple and other works at Z 
Space. 

RAWdance presents 10th Anni- 
versary Summer Season at 8 p.m. 
and continues through July 27 at Z 
Space, 450 Florida St., S.F. Tickets 
are $25-$30; visit rawdance.org. 
Irene Hsiao 
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SAT 7/26 


Art Opening 


SMALL 
COMFORTS 


In the past month alone, San Fran- 
cisco has seen an arsonist roaming 
through SOMA, a missing Alzhei- 
mer’s patient, and about a half-dozen 
shootings. It’s safe to say that watch- 
ing the daily news can be scary stuff. 
Throw in the panic and negativity 
that these events spawn and you've 
got yourself a real self-perpetuating 
shitstorm. Now, local artists Andy 
Diaz Hope and Jon Bernson hope to 
bring some balance to the public in 
their group show “Beautification 
Machine.” Through audio-process- 
ing and projection installation, the 
duo takes real-time clips from 
MSNBC, CNN, and other news sta- 
tions and manipulates them to be 
shown “stripped of partisanship.” 
Their goal? To tone down the 
spook-factor and make the news a 
place for reverie — not fear. Beautifi- 
cation Machine hopes that, by show- 
ing current events ina positive light, 
audiences will be more open-minded 
to change and growth. Think Fox 
News without all the scare tactics. 
Who knows, maybe watching an em- 
pathetic Bill O’Reilly is cathartic. 
“Beautification Machine” opens at 
4 p.m. and continues through Sept. 
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6 at Catharine Clark Gallery, 248 
Utah St., S.F. Free; call 399-1439 or 
visit cclarkgallery.com. Laura Jaye 
Cramer 


SUN 7/27 


Listening Party 


SUNDOWN SOUNDS 


No matter how big our neighbor's TV 
or how good his sound system, we're 
never going to give up going to 
shows. There’s something about an 
audience — heightened attention, 
mutual appreciation, concurrent 
neural oscillations — whatever it is, 
it matters. Maybe this is really why 
people say they wish you were here 
when they see a sunset. At Music for 
a Changing Tide you may 
experience this sensation, joined by 
an entire audience in an intimate 
event that combines the shared 
experience of a listening party with 
the rugged majesty of Ocean Beach 
at sunset. In keeping with the theme 
of this year’s Soundwave multimedia 
biennial, to ponder the elemental 
nature of water in unexpected ways, 
Seattle sound artist Nat Evans has 
composed time-and-space specific 
music to accompany the receding 
tide, and inform deep observation. 
Even if it’s foggy and cold as only 
summer can be, we think that, 
witnessed as a group, the subtle 
shifts of sand and light are 


mindblowing. Participants are asked 

to download the music ahead of time 

for either the sunset or twilight tour. 
Tours leave at 7:15 p.m. and 

8 p.m. from 3 Fish Studios, 4541 

Irving St., S.F. Free; call 484-6278 

or visit soundwavesf.com/6/july27. 


Silke Tudor 


WED 7/30 


Comedy 


7F420N0 


Comedian Rob Delaney earned his 
recognition in a particularly modern 
way: He figured out how to be funny 
on Twitter; began trolling Wal-Mart, 
Nancy Grace, and Dr. Oz (and more!); 
amassed a million followers without 
anyone knowing who he was, really; 
and now the rest is history. He’s a suc- 
cessful book author and standup co- 
median, but he also stays true to his 
roots. He’s still maintaining on Twit- 
ter, saying messed-up pretend (?) stuff 
about his sexual proclivities and 
preaching against the deadly effects of 
marijuana (#420NO). Sadly, he re- 
cently switched out his longtime pro- 
file pic of him in a Speedo; happily, he’s 
performing a show tonight in San 
Francisco. 

Rob Delaney performs at 8 p.m. at 
Cobb’s Comedy Club, 915 Columbus 
Ave., S.F. Tickets are $20-$25; call 928- 
4320 or visit cobbscomedyclub.com. 
Emilie Mutert 
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$1696.95 - $300 instant rebate, ends 7/26/14 while supplies last aa ee apie $1998 - $200 instant rebate with 1" sensor OPTICAL SAVE °50 | Shockproof to 4.9' 
d STABILIZER ° 
INSTANT PRINTING POINT & SHOOTS Exmor GF) Freezeproof 14°F 
Rie *after rebate » eur i Dustproof 
e@ = - 
make. believe PowerShot ««, ' ee ante ite — © 40x Optical / 60x 
pSrinaiil $110 Si tester nia rae Compact, easy & powerful Dynamic Zoom 
direct pixel readout e 57x Advanced Zoom & SuperRange “oo.0ee, = ete ela at 
: ¢ 14MP video & 20MP still image capture Optical Image Stabilizer =—_s 
sci el © XAVC-S, AVCHD and MP4 codecs © Canon 3.28 Megapixel Full HD CMOS AVCHD tla LCD 
- compact enough © Bright £/2.0 lens makes * Carl Zeiss® Vario-Sonnar T* lens with Image Sensor Fs eet eee 
AS MEGAPIXEL to take anywhere 700M t ideal for low-light 12x optical zoom © Record up to 12 hours of video to a 32GB EERO ae i ee ceasing 
, #1" 90:7 MP Bentor B® <oncor for | | conditions e BIONZ® X Processor for 120 fps recording internal flash drive or directly to a removable instant rebate, : MAT ey ae 
| MIOSSIBLE extreme low-light shots MECAPKEL — » 1()8Qp Full HD video in * Optical SteadyShot™ Image Stabilization SD memory card ends 7/27/14 P ng 
e Bright F1.8 Zeiss Vario-Sonnar T* lens $299- $50 stereo sound with a 
FUJ FILM Instant ¢ Pop-up electronic viewfinder instant rebate dedicated movie button > 
instax Lab x 
SHARE SP-1 Transform any digital image into a = Colormunki 
A wireless portable photo printer _real, one-of-a-kind analog instant *after rebate soa L-308s Display 
for your smartphone or tablet hoto via your iPhone or iPod touch “alter rebate 
‘ ‘ i ‘i AE aIPt - Flashmate For creative folks who demand 
professional quality coupled with 
|SAVE °100 P600 G R an easy, wizard-driven interface ° 
401309 
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e A swiveling 3” LCD & Digital incident : : LED Go Video 
© 920K Pixel LCD m¢ he vecame © 20M F2.8 lens ’ Basic Umbrella Kit (120V) : 
MEGAPIXEL ° = ne aie cf Electronic Eye-Level * High Speed Auto Focus Reflected, and Flash Meter De ercea ceoeene iin Light 
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Nikon. 
70-200MM 
FAG ED VR 


(eee | 
16-300MM 


F3.5-6.3 DI II 
VC PZD MACRO i 


a : 


An extremely wide-angle and 
super telephoto lens in one 
convenient package 


Nikon. a 


35MM F186 


Nikon. 
40MM F2.86 
MICRO 


85MM FL8 
USM 


al 


17-50MM 
F2.8 EX DC 
Save HSM 


SOMM F1.4 


Standard lens featuring 
superb quality and 
portability. 

$399 - $50 mail-in rebate 


10-22MM 
F3.5-4.5 USM 





or 


The essential 
telephoto zoom, 
with up to 4 stops of 
image stabilization 


Ed & 
Stabilization 
$669 - $150 instant rebate 


Standard DxX-format close-up 
lens captures details at any 
distance at 1X magnification 


= Fast, lightweight f/1.8 prime 


DxX-format NIKKOR lens perfect 
for low-light conditions 


Fast f/1.8 maximum 
aperture 


$419 - $50 mail-in rebate 





ultra wide-angle coverage 
$649 - $50 mail-in rebate 


Compact, ultra-telephoto 
lens for micro 4/3 


samys.com 


SAN FRANCISCO’S NEWEST FULLY STOCKED CAMERA STORE! 


*Valid on any purchase of $199 or more for the 6-month offer and on 
any purchase of $499 or more for the 12-month offer made on your 
Samy’s account. On promo purchase balance, oy payments re- 
quired, but no finance charges will be assessed if (1 ) promo purchase 
balance paid in full in 6 or 12 months, and (2) all minimum monthly 


ad PRICES GOOD JULY 24 - JULY 30, 2014 
EXCEPT WHERE INDICATED. 


Not responsible for typographical errors. Quantities limited to 


MONDAY - FRIDAY: 9am-6:00pm 
SATURDAY: 9:30am-6pm 


9 stock on hand. First come, first served. No rainchecks and no payments on account paid when due. Otherwise, promo may be termi- 
holds. Prices subject to change without notice. See store for nated and treated as a non-promo balance. Finance Charges accrued at 
i : : . a the Purchase APR will be assessed from the purchase date. Regular 
. details. Special offers available on in stock items only. rates apply to non-promo balances, including optional charges. Promo 


purchases on existing accounts may not receive full benefit of promo 
terms, including reduced APR if applicable, if account is subject to 
Penalty APR. Payments over the minimum will be spoles as required by 
applicable law. As of 1/1/10, APR: 28.99% & on all accounts in default, 
Penalty APR 29.99%. Minimum finance charge $2.00. Subject to ap- 
proval by GE Money Bank. 


Colors vary by location. Samy's pays Sales Tax on select 
items. Mail Order, samys.com and all Used, Demo or Re- 

~~ furbished purchases are excluded from the “No Sales Tax” 
Promotion. **Not valid on Nikon MVP 


1090 Bryant St. 
Corner of 9th & Bryant 


Our Rental Department is open from 8am until 6pm 
Mon-Fri, 9:30am to 6pm Saturday and closed Sunday 
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aaa} am LISTINGS 


Calendar listings are offered as a free service 
to SF Weekly readers and are subject to space 
restrictions. To have a listing added, contact 
Clubs and Calendar Editor John Graham by 
e-mail (Calendar@sfweekly.com), fax (777T- 
1839), or mail (835 Market St., Suite 550, S.F., CA 
94103). To change an existing listing call 536- 
8147. Deadline is noon Tuesday for the following 
week's issue. Listings rotate regularly, as space 
allows. Our completel listings of local events - 
searchable by keyword, date, and genre - are 
available online. 


ART - GALLERIES 


111 Minna Gallery. Empty Kingdom: 2014 Summer Art 
Show: 20+ artist group show curated by interna- 
tional art website Empty Kingdom. Mondays-Fridays. 
Continues through July 26. emptykingdom.com. 
111 Minna, San Francisco, 974-1719, www.111min- 
nagallery.com. 

1AM Gallery. Sen2: A Declaration of Color: The 
graffiti artist presents a solo show of mixed media 
works on canvas, many with distinctive American 
themes. Tuesdays-Saturdays. Continues through 
Aug. 1. 1000 Howard St., San Francisco, 861-5089, 
www.lamsf.com. 

ActivSpace. ASC Residency IV: Rodney Ewing: Graphite 
drawing installations at ASC Projects (Suite #104) 
inspired by the poetry of Octavio Paz. Tuesdays, 
Thursdays. Continues through Aug. 23. ascprojects. 
org. 3150 18th St., San Francisco, 355-1515, www. 
activspace.com. 

Adobe Books. Survival Adaptations: Nine artists 
focus on the strategies and techniques necessary 
to get by as a creative individual in a city being 
overrun by money. A related exhibit also runs 
concurrently at Aggregate Space (801 W. Grand 
Ave., Oakland). Through Aug. 9. 3130 24th St., San 
Francisco, 864-3936. 

African American Art and Culture Complex. Tomboy: 
The Art of Nancy Cato: Solo exhibition featuring the 
socially conscious Connecticut artist's pen-and-ink 
comic illustrations of nonconformist girls who 
refuse to play in a ladylike fashion. Tuesdays-Sat- 
urdays. Continues through Sept. 18. 762 Fulton, San 
Francisco, 922-2049, www.aaacc.org. 

Alley Cat Books. The Mission: Photographs by Larry 
E. Jones: Through July 31. 3036 24th St., San 
Francisco, 824-1761, www.alleycatbookshop.com. 

Alter Space. Water World: Collaborative sound and 
light installations presented in conjunction with 
the Soundwave ((6)) music/art festival. Starting 
July 26. Thursdays-Saturdays. Continues through 
Aug. 30. soundwavesf.com/6. 1158 Howard, San 
Francisco, 735-1158, www.alterspace.co. 

Anthony Meier Fine Arts. Leonardo Drew: Whether 
large or small, this artist's works built from found 
wood are visual feasts that repackage the detri- 
tus nature left behind for anyone to use anew. 
Tuesdays-Fridays. Continues through Aug. 1. Free. 
leonardodrew.com. 1969 California, San Francisco, 

Timothy Faust 


Alia Volz 
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351-1400, www.anthonymeierfinearts.com. 

Arc Gallery & Studios. ArtBears SF: Impasto oil 
paintings, epoxy resin works, and woodblock 
prints by local artists Matthew Frederick, Charles 
Garrett, and Ken Sloan. Wednesdays, Thursdays, 
Saturdays. Continues through Aug. 9. 1246 Folsom, 
San Francisco, 298-7969, www.arc-sf.com. 

Bash Contemporary. Red Tide: Group show featuring 
Martin Stensaas, Sunny Strasburg, Benjamin 
Wiemeyer, and the Oyster Pirates. Tuesdays-Sat- 
urdays. Continues through Aug. 9. 210 Golden Gate, 
San Francisco, 926-8573, www.bashcontemporary. 
com. 

Bayview/Anna E. Walden Branch Library. Bayview's 
Historical Footprints: Redux!: Historical photog- 
raphy exhibit and stories by Bayview/Hunters 
Point elders. Daily. 5075 Third St., San Francisco, 
355-5757, www.sfpl.org. 

Berkeley Art Center. Soapbox: A Berkeley Art Center 
Juried Exhibition: Steven Wolf and The Coup's Boots 
Riley curated this survey of works by 16 Bay Area 
artists. Wednesdays-Sundays. Continues through 
Aug. 10. 1275 Walnut, Berkeley, 510-644-6893, www. 
berkeleyartcenter.org. 

Brian Gross Fine Art. Donald Feasél: Cannery Park 
Paintings: Abstract linear works of poured paint on 
raw canvas. Tuesdays-Saturdays. Continues through 
Aug. 23. 248 Utah, San Francisco, 788-1050, www. 
briangrossfineart.com. 

David Brower Center. Reimagining Progress: Pro- 
duction, Consumption, and Alternative Economies: 
Multidisciplinary juried exhibition that features 18 
regional artists questioning the way we consume 
natural resources. Mondays-Fridays, Sundays. Con- 
tinues through Sept. 4. 2150 Allston Way, Berkeley, 
510-809-0900, www.browercenter.org. 

The Cannery. Alex Vietti: Construction: The AAU 
Gallery presents the local artist's oil paintings of 
men at work. Through Aug. 27. aaugalleries.com. 
2801 Leavenworth, San Francisco, 771-3112, www. 
thecannery.com. 

Catharine Clark Gallery. Timothy Cummings: Clover- 
leaf: New acrylic paintings of characters expressing 
dichotomous sides of the artist's indentity. Starting 
July 26. Tuesdays-Saturdays. Continues through 
Sept. 6. Andy Diaz Hope & Jon Bernson: Beautifica- 
tion Machine: This A/V installation takes feeds from 
cable news broadcasts and transforms them, toning 
down the spook-factor to create an environment of 
media reverie instead of manipulative fear. Starting 
July 26. Tuesdays-Saturdays. Continues through 
Sept. 6. 248 Utah, San Francisco, 399-1439, www. 
cclarkgallery.com. 

Center for New Music. Of Land & Sea: Natural-Object 
Instruments by Cheryl Leonard: Exhibition of 
musical instruments made with wood, shells, bone, 
bark, seaweed, stones, sand, and salt. Through 
Aug. 30. 55 Taylor, San Francisco, 275-2466, www. 
centerfornewmusic.com. 

Chinese Culture Center of San Francisco. Summer Mei 
Ling Lee: Into the Nearness of Distance: Exquisite 
Corpse-style interactive video installation made 
in collaboration with Karen Leslie Ficke and Adam 
Hathaway. Tuesdays-Saturdays, 6 p.m. Continues 
through Dec. 20. Free. 750 Kearny, San Francisco, 
986-1822, www.c-c-Cc.org. 

City Hall. The Valley/El Valle: Photo-essays from Cali- 


THU 7/24 


Literature 


THROWBACK 


THU 7/24 


Show Tunes 


HELLO GORGEOUS 


TV fans know Cheyenne Jackson as the sweet and naive Canadian who 
got to make out with Tina Fey and brush elbows with Tracy Morgan on 
NBC’s 30 Rock. But in real life, the (American-born) actor is much more than 
just a pretty face who struggles to pronounce the word “about.” Originally a 
Broadway actor — Fey discovered him during a production of Damn Yankees 
— Jackson is no stranger to a show tune or two. He brings his newest show, 
Music from the Movies, to San Francisco. The show includes songs from clas- 
sics like Top Hat and Goldfinger. “I started doing music of the Mad Men eraa 
couple years ago but wanted to make a [more cohesive] show,” explains 
Jackson. “I wanted something still within that genre,” he says, “but some- 
thing that wasn't so limiting.” Jackson performs along with Broadway star 
Faith Prince and Australian drag queen Courtney Act. “It’s going to be enter- 
taining,” he promises. “I’m going to sing my guts out.” 

San Francisco Symphony presents Music from the Movies with 
Cheyenne Jackson and the San Francisco Symphony at 7:30 p.m. and 
continuing through July 25 at Davies Symphony Hall, 201 Van Ness 
Ave., S.F. Tickets are $15-$60; call 864-6000 or visit sfsymphony.org. 


Laura Jaye Cramer 


fornia’s Heartland: This group show, guest curated 
by RayKo Photo Center's Ann Jastrab, focuses on 
the farmland lives and communities of Central 
California, as documented in 100 photos by 10 
featured artists. Through Sept. 19. 1 Drive Carlton B. 
Goodlett, San Francisco, 554-5184, www.sfgov.org. 

City Limits. No Can Handle: Saturdays. Continues 
through Aug. 23. 300 Jefferson, Oakland, citylim- 
itsgallery.com. 

Corden|Potts Gallery. Peter Steinhauer: Asian 
Markets: Large-format photographs of bustling 
marketplaces in Asia accompanied by download- 
able soundclips recorded on the scene. Starting 
July 24. Tuesdays-Saturdays. Continues through 
Sept. 13. 49 Geary, San Francisco, 680-5997, www. 
cordenpottsgallery.com. 

Creativity Explored. Ink: The Enduring Art of Tattoos: 
Group show featuring Creativity Explored artists 
interpreting tattoo imagery through a wide vari- 
ety of media. Through Aug. 6. 3245 16th St., San 
Francisco, 863-2108, www.creativityexplored.org. 

Dean Lesher Regional Center for the Arts. The Skull 
Show: Self-explanatory group show featuring cranial 
creations by Shawn Barber, Tim Biskup, Brian Dett- 
mer, Jeremy Fish, Mike Giant, and dozens of other 
artists in the Bedford Gallery. Tuesdays-Sundays. 
Continues through Aug. 31. 1601 Civic, Walnut Creek, 
925-943-7469, www.dirca.org. 

Et al.. Amy M. Ho: We Are Only Dust & Shadow: Thurs- 
days-Saturdays. Continues through Aug. 8. 620 
Kearny, San Francisco, 269-4873, www.etaletc.com. 

Fecal Face Dot Gallery. Jim Houser: Night Got Quiet 
- Not Quite Light: Acrylic paintings, assemblages, 
and collages. Wednesdays-Saturdays. Continues 
through Aug. 2. 2277 Mission, San Francisco, 500- 
2166, www.ffdg.net. 


Litquake likes to throw a themed party every now and then, and when it 
does it’s always an all-out affair. This homage to ’80s lit stars features local 
writers reading some of the signature literary works of the time: Joshua 
Mohr reading Bret Easton Ellis, Alia Volz reading Tama Janowitz, Andrew 
Dugas reading Jay McInerney, Michelle Tea reading from The Official Preppy 
Handbook, and Hollie Hardy reading from Carrie Fisher’s Postcards from the 
Edge. True to form, there’s a full-service makeup bar, a channeling of the 
Solid Gold Dancers, and DJ Toph One spinning records. But that’s not all! A 
costume bin awaits you, and vintage films are projected on the walls. 
Litquake’s Jack Boulware is emcee for the evening. Glow sticks optional. 
Less than Zero: Litquake’s Homage to ’80s Lit starts at 8 p.m. at Ver- 
di Club, 2424 Mariposa St., S.E. Admission is $15; call 440-4177 or visit 


litquake.org. Evan Karp 
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Fifty24SF Gallery. Jestis Benitez: Thésis: Solo show 
by the Mexican street artist previously known as 
Dhear. Wednesdays-Sundays. Continues through 
Aug. 31. 252 Fillmore, San Francisco, 252-9144, 
www.fifty24sf.com. 

Fouladi Projects. Be/Longing: Summer photography 
show featuring new work by Nina Dietzel, Darija 
Jelincic, and Anne Veraldi. Tuesdays-Saturdays. 
Continues through Aug. 30. 1803 Market, San 
Francisco, 621-2535, www.fouladiprojects.com. 

Fraenkel Gallery. John Gossage: Who Do You Love: 
Tuesdays-Saturdays. Continues through Aug. 23. 
Where There's Smoke: Tuesdays-Saturdays. Con- 
tinues through Aug. 23. 49 Geary, San Francisco, 
981-2661, www.fraenkelgallery.com. 

Gallery 16. Grabner Killam 2014: Collaborative in- 
stallation by Michelle Grabner and Brad Killam. 
Tuesdays-Saturdays. Continues through Aug. 
30. 501 Third St., San Francisco, 626-7495, www. 
galleryl6.com. 

Gallery Wendi Norris. Christine Elfman: Fix & Fade: The 
2014 San Francisco Artist Award winner explores 
concepts of ephemerality and mutability through 
film and painting. Tuesdays-Saturdays. Continues 
through Aug. 2. Val Britton: Passage: Geographically 
inspired cut-paper installation. Tuesdays-Saturdays. 
Continues through Aug. 2. 161 Jessie, San Francisco, 
346-7812, www.gallerywendinorris.com. 

Gregory Lind Gallery. Will Yackulic: Enigma Variations: 
A series of geometrically varied clay flasks that 
resemble archeological relics from a lost Q*bert 
civilization. Tuesdays-Saturdays. Continues through 
July 26. 49 Geary, San Francisco, 296-9661, www. 
gregorylindgallery.com. 

Haines Gallery. Yoshitomo Saito: Ethos in Bronze: 
Recent works ranging from freestanding sculptures 
to large wall installations. Tuesdays-Saturdays. 
Continues through Aug. 30. 49 Geary, San Francisco, 
397-8114, www.hainesgallery.com. 

Hosfelt Gallery. Holding It Together: Collage, Montage, 
Assemblage: Over 20 artists contributed to this 
group exhibition featuring objects made between 
the 1950s and today. Tuesdays-Saturdays. Continues 
through Aug. 16. 260 Utah, San Francisco, 495-5454, 
www.hosfeltgallery.com. 

iHeartNorthBeach. Punk: Convulsive Beauty: Vintage 
punk photographs by Ruby Ray and collages by 
Winston Smith. Through Aug. 1. 641 Green, San 
Francisco, 515-8393, www.iheartnorthbeach.com. 

Incline Gallery. Invasion or Adaptation in the Mission: 
Youth Art Exchange summer photography exhibi- 
tion. Through July 31. 766 Valencia, San Francisco, 
www.inclinegallerysf.com. 

Jack Fischer Gallery. Rachel Phillips & John Hundt: Pa- 
per & Silver: Manipulated 19th century photographs 
and vintage paper collages with a hint of magic 
and whimsy. Starting July 29. Tuesdays-Fridays. 
Continues through Aug. 30. 49 Geary, San Francisco, 
956-1178, www.jackfischergallery.com. 

Jenkins Johnson Gallery. Celebrate Summer: 13-artist 
group show featuring works by Ben Aronson, Tim 
Etchells, Scott Fraser, Julia Fullerton-Batten, 


Kenyatta A.C. Hinkle, Rin Johnson, Annie Kevans, 
Julian Opie, Polixeni Papapetrou, Gordon Parks, 
Scott Prior, Skip Steinworth, and Timotheus Tomicek. 
Tuesdays-Saturdays. Continues through Aug. 
29. 464 Sutter, San Francisco, 677-0770, www. 
jenkinsjohnsongallery.com. 

Kala Art Institute. Para-Apparatus: Group show 
featuring new work by Kala Fellowship artists Brian 
Barr, Ben Bigelow, Tammy Rae Carland, Andrew Con- 
nelly, John Davis, Corey Escoto, Amy M. Ho, Cybele 
Lyle, and James Sterling Pitt. Tuesdays-Saturdays. 
Continues through July 26. 1060 Heinz, Berkeley, 
510-549-2977, www.kala.org. 

The Luggage Store. 2013-2014 Tournesol Exhibition: 
Solo show spotlighting the work of this year's 
Tournesol Award-winning painter, Teresa Baker. 
Through Aug. 8. 1007 Market, San Francisco, 255- 
5971, www.luggagestoregallery.org. 

Luna Rienne Gallery. Ursula Xanthe Young: Against 
the Grain: The local artist showcases new paintings 
on wood. Mondays, Thursdays-Sundays. Continues 
through July 28. 3318 22nd St., San Francisco, 647- 
5888, lunarienne.com. 

Main Library, Jewett Gallery. Serigrafia: Exhibition 
of activist Latino poster art from the 1970s to the 
present. July 26-Sept. 7. 100 Larkin, San Francisco, 
557-4277, www.sfpl.org. 

The McLoughlin Gallery. Guillermo Bert: Incubator: 
Laser-cut acrylic cubes and traditionally inspired 
textiles combining modern matrix codes with 
ancient symbolism. Tuesdays-Saturdays. Continues 
through July 26. 49 Geary Ste. 200, San Francisco, 
www.mgart.com. 

Mirus Gallery. James Roper: The Inscending Spiral: 
Working in several mediums — including drawing, 
painting, video installation, and graffiti — the 
artist-turned-filmmaker-turned-back-into-artist 
takes a look at the spiritual journeys of people in 
Los Angeles, who each embody different levels of 
wealth and materialism. Tuesdays-Saturdays, 6 p.m. 
Continues through Aug. 9. Free. 540 Howard St., 
San Francisco, 543-3440, www.mirusgallery.com. 

Modern Eden. Home: The Birdhouse Reimagined: 
Modern Eden's last group show at its Francisco 
Street location gives three dozen artists the 
chance to decorate avian abodes in any way they 
choose. Tuesdays-Saturdays. Continues through 
Aug. 9. Lacey Bryant: Lacuna: The San Jose painter 
presents moody new works in oil. Tuesdays-Sat- 
urdays. Continues through Aug. 9. 403 Francisco, 
San Francisco, 956-3303, www.moderneden.com. 

Modernbook Gallery. Tom Chambers: Edge of a Dream: 
Photographs of phantasmic human-animal inter- 
actions. Tuesdays-Saturdays. Continues through 
Aug. 30. 49 Geary, San Francisco, 732-0300, www. 
modernbook.com. 

Modernism. Naomie Kremer: Desire Lines: Tues- 
days-Saturdays. Continues through Sept. 6. Natalie 
Arnoldi: 122 Degrees West: Tuesdays-Saturdays. 
Continues through Sept. 6. 685 Market, San Fran- 
cisco, 541-0461, www.modernisminc.com. 

Paul Mahder Gallery. Summer Group Exhibit: Includes 
painting, sculpture, photography, drawing, and 
digital works by 14 artists. Tuesdays-Sundays. 
Continues through Sept. 13. 3378 Sacramento, San 
Francisco, 474-7707, www.paulmahdergallery.com. 

Paul Thiebaud Gallery. Laura Adler: Studies of 
Dogs: Mixed media sketches. Tuesdays-Saturdays. 
Continues through Sept. 6. Laura Adler: The River 
Series: Recent oil paintings of the East River in 
NYC. Tuesdays-Saturdays. Continues through Sept. 
6. 645 Chestnut, San Francisco, 434-3055, www. 
paulthiebaudgallery.com. 

RayKo Photo Center. RayKo's Spring 2014 Art- 
ists-in-Residence Exhibition: Featuring new work 
by Carlos Chavarria, Adam Donnelly, David Janesko, 
Ron Moultrie Saunders, and Wenxin Zhang. Tues- 
days-Sundays. Continues through Aug. 1. 428 Third 
St., San Francisco, 495-3773, www.raykophoto.com. 

The Reclaimed Room at Building REsources. SCRAP 
Art: Creative Reuse in the Bayview: Juried exhibition 
presented by the Scrounger’s Center for Reusable 
Art Parts. Through July 26. 701 Amador St., San 
Francisco, 285-7814, www.reclaimedroom.com. 

Robert Koch Gallery. Michael Wolf: Paris Abstract: 
Tuesdays-Saturdays. Continues through Aug. 30. 
Ljubodrag Andric: Visible Cities: Tuesdays-Sat- 
urdays. Continues through Aug. 30. Paris & Its 
Environs: Tuesdays-Saturdays. Continues through 
Aug. 30. 49 Geary, San Francisco, 421-0122, www. 
kochgallery.com. 

Robert Tat Gallery. William Odiorne’s Paris: Vintage 
photographs of the French capital taken by the 
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American artist in the 1920s. Tuesdays-Saturdays. 
Continues through Aug. 23. 49 Geary, Ste. 410, San 
Francisco, 781-1122, www.roberttat.com. 

Romer Young Gallery. /Slash/: Group show featuring 
paintings by Amanda Curreri, Bruno Fazzolari, 
Jonn Herschend, Peter Kirkeby, and Josh Podoll. 
Thursdays-Saturdays. Continues through July 26. 
1240 22nd St., San Francisco, 550-7483, www. 
romeryounggallery.com. 

San Francisco Art Institute. Wrong's What | Do 
Best: Hesse McGraw and Aaron Spangler curated 
this group show in which the artists attempt to 
transcend binary concepts of right and wrong, good 
and bad, success and failure. Tuesdays-Saturdays. 
Continues through July 26. sfai.edu/wrong. 800 
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Lekha Naidu 
Chestnut, San Francisco, 771-7020, www.sfai.edu. 

San Francisco Arts Commission Window Installation 
Site. Alexander Cheves: | wouldn't have called 
anyhow: Large-scale cut wood forms create a 
geometrically dreamlike allegory for fear. Through 
Aug. 30. 155 Grove, San Francisco, 554-6080, www. 
sfartscommission.org. 

Sandra Lee Gallery. Gregg Chadwick & Evri Kwong: 
Revenants & Social Narratives: Two-person show 
contrasting Chadwick's ethereal oil paintings 
with Kwong's sly sociopolitical puppet drawings. 
Tuesdays-Saturdays. Continues through July 31. 
251 Post, San Francisco, 291-8000, www.san- 
draleegallery.com. 

Savernack Street Gallery. Bogna Burska: 21:21: A teal 
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FRI 7/25 


Dance 


pends himself above the ground. 


eventbrite.com. Irene Hsiao 


door with a brass peephole is the only thing that 
stands between you and the wormhole Burska calls 
21:21, a video installation in which clocks transform 
frames into rings, around which faces and places 
spin and stretch. Through July 24, 6 p.m. Free. 2411 
24th St., San Francisco, savernacksstreet.com. 

Secession Art & Design. Molly McGrath & Jonathan 
Koshi: Synthesis: Abstract textile mosaics and 
figurative graphite drawings. Tuesdays-Sundays. 
Continues through July 27. 3361 Mission, San 
Francisco, 279-3058, www.secessionsf.com. 

SF Camerawork. Up All Night: Nine photographers 
explore the nocturnal side of life in SF Camerawork's 
annual juried members exhibition. Wednesdays-Sat- 
urdays. Continues through Aug. 16. 657 Mission, 
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CARTOGRAPHY COMES TOLIFE 


A map is not a stable object. We are constantly recalibrating our relationship 
to the world and the parameters that make up its logic, building over the 
roads of the past, discovering new obstacles in it. Yet place is still a marker 
of identity. That the artists of New Maps International Performances cre- 
ated their works in places as distant and discrete as Bangalore, Manipur, 
and Tokyo — but also as near as the Marin Headlands and Woodside — 
seems to matter in their conceptual formation. In ANICONIC, Isak Imman- 
uel explores the way the insubstantial soul manifests itself in objects, 
places, and bodies, using the physics and physiology of performance in com- 
bination with film and recorded text. In U Define, the narrow needs and 
wants of the flesh are given full attention as Surjit Nongmeikapam buries 
himself in the soil of the SOMArts garden at the same time that he sus- 


New Maps International Performances presents ANICONIC and U 
Define at 8 p.m. and continues through July 27 at the SOMArts Cul- 
tural Center, 934 Brannan St., S.E Tickets are $15-$20; visit newmaps. 


San Francisco, 512-2020, www.sfcamerawork.org. 
Shooting Gallery. Meryl Pataky: The Golden Hour: 
Sun-inspired works by the neon artist (in the 
Shooting Gallery Project Space). Tuesdays-Sat- 
urdays. Continues through Aug. 9. KeFe: Floating 
World - Part One: Collaborations by Kelly Tunstall 
and Ferris Plock inspired by traditional Japanese 
art and culture. Tuesdays-Saturdays. Continues 
through Aug. 9. 886 Geary, San Francisco, 931-1500, 
www.shootinggallerysf.com. 

SMAart Gallery & Studio. Clay: A Chancy Act of Pro- 
longed Engagement: 13-artist group show curated 
by Maggie Malloy. Tuesdays-Saturdays. Continues 
through July 26. maptoo.tumbir.com. 1045 Sutter, 
San Francisco, 962-7877, www.smaartgallery.com. 


SOMArts Cultural Center. Projected Personae: Justin 
Hoover curates a 12-artist multidisciplinary group 
show exploring the construction of public identities. 
Tuesdays-Saturdays. Continues through Aug. 16. 934 
Brannan, San Francisco, 863-1414, www.somarts.org. 

Spoke Art Gallery. Quentin vs. Coen: Group show 
featuring 60+ artists reinterpreting scenes from 
Quentin Tarantino and Coen Brothers films. Tues- 
days-Saturdays. Continues through July 26. 816 
Sutter, San Francisco, www.spoke-art.com. 

Stephen Wirtz Gallery. Marc Katano: Angels’ Share: 
The Japanese-American artist presents 11 new ink 
and acrylic paintings on Nepalese and Okawara 
paper. Tuesdays-Saturdays. Continues through 
Aug. 16. 49 Geary, San Francisco, 433-6879, www. 
wirtzgallery.com. 

Steven Wolf Fine Arts. What Keeps Mankind Alive: 
This group show — which includes Robert Fried, 
Victor Moscoso, the Billboard Liberation Front, 
Anthony Discenza, and Jacqueline Gordon — uses 
typical advertising graphics and characteristics to 
examine the balance between art and capitalism. 
Wednesdays-Saturdays, noon. Continues through 
Aug. 16. Free. 2747 19th St., San Francisco, 263-3677, 
www.stevenwolffinearts.com/gallery.asp. 

Thoreau Center for Sustainabililty. Legacies & Living 
Spaces: ArtSeed year-end exhibition featuring work 
by students from Leola M. Havard Early Education 
School, San Francisco Public Montessori School, 
and the Montessori Academy. Mondays-Fridays. 
Continues through July 26. artseed.org. Lincoln 
Blvd. at Torney Ave., San Francisco, 561-6300, 
www.thoreau.org. 

Traywick Contemporary. Build: Group show featuring 
works by Bean Finneran, Karrie Hovey, Prajakti 
Jayavant, Jenna Kuiper, Annie O’Dorisio, and Maria 
Porges. Thursdays-Saturdays. Continues through 
Aug. 16. 895 Colusa, Berkeley, 510-527-1214, www. 
traywick.com. 

Vorres Gallery. Modern Mastery: The Artistry of 
Muldoon Elder: Paintings, drawings, and original 
prints by the San Francisco artist, plus prints of 
modern masters. Tuesdays-Saturdays. Continues 
through Aug. 31. 3681 Sacramento, San Francisco, 
423-4345, vorresgallery.com. 
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Join us for fun, hands-on 
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Fall in love with cooking all over again—with dozens of 


classes to choose from every month, picking up great tips, 


expert techniques and tasty recipes for everything from 


sushi to soufflés has never been easier. 


Find your perfect class 


UNION STREET 


2224 Union Street, San Francisco 


surlatable.com 
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YERBA BUENA CENTER FOR THE ARTS 


PERFORMANCE FESTIVAL 


THU-SUN, AUG 7-10, 2014 + YBCA FORUM 
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DANCE COMPANY 
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AMERICAN INDIAN DANCE, 
DAW SONDANCESF 
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White Walls Gallery. Niels “Shoe” Meulman: The 
Unearthly Paintings: Typographical paintings by 
the Dutch calligrapher and graffiti artist. Tues- 
days-Saturdays. Continues through Aug. 9. Mark 
Warren Jacques: All Night Every Day: New paintings 
inspired by the cycles of the Sun and Moon (in the 
White Walls Project Space). Tuesdays-Saturdays. 
Continues through Aug. 9. 886 Geary, San Francisco, 
931-1500, www.whitewallssf.com. 

Yerba Buena Center for the Arts. Bay Area Now 7: 
The YBCA's triennial exhibition invites 15 different 
cultural organizations to fill up the Center with 
works by dozens of Bay Area artists, showcasing 
the breadth and variety of regional arts culture. 
Wednesdays-Sundays. Continues through Oct. 5. 
701 Mission, San Francisco, 978-2787, www.ybca.org. 


BENEFITS 


Glide Legacy Gala: A Love Supreme: Glide Memorial 
Church's fifth annual black-tie fundraising féte fea- 
tures award presentations, auctions, hosted cocktail 
bar, hors d'oeuvres, music by the Glide Ensemble 
and Change Band, and more. Sat., July 26, 7 p.m., 
$85-$150, glidelegacygala2014.eventbrite.com. 
The Regency Ballroom, 1290 Sutter, San Francisco, 
673-5716, www.theregencyballroom.com. 

Songs in the Key of Steven Blier: FSH Society benefit 
concert featuring Frederica von Stade, plus live and 
silent auctions. Thu., July 24, 6 p.m., $125-$250+, 
fshsociety.org. Yoshi's San Francisco, 1330 Fillmore, 
San Francisco, 655-5600, www.yoshis.com. 


BURLESQUE 


Bacon, Babes, and Bingo: Red Hots Burlesque’s salty 
game show moves to a brunch-ready timeslot with 
performances by Dulce de Leche, The Tartletts, Mi- 
chelle Musser, and the Jessica Rose Band. Sun., July 
27, 11 a.m.-2 p.m., $10-$20, baconbabesandbingo. 
com. Verdi Club, 2424 Mariposa, San Francisco, 
861-5048, www.verdiclub.net. 

Fishnet Follies Classic Burlesque Revue: Notorious: 
Featuring Ida Focht, Vienna La Rouge, Jet Noir, 
Mojo DeVille, Miss Balla Fire, Mynx d’Meanor, and 
more. Fri., July 25, 9 p.m., $10-$20, fishnetfollies. 
com. Uptown Nightclub, 1928 Telegraph, Oakland, 
510-451-8100, www.uptownnightclub.com. 

Red Hots Burlesque: Dottie Lux has led these weekly 
shimmy showcases since 2008. Fridays, 7:30 p.m., 
$5-$10, redhotsburlesque.com. El Rio, 3158 Mission, 
San Francisco, 282-3325, www.elriosf.com. 

Uptown Hubba Hubba: Weekly burlesques & lascivious 
laffs from the Hubba Hubba Revue crew. Mondays, 
9 p.m., $5, hubbarevue.com. Uptown Nightclub, 
1928 Telegraph, Oakland, 510-451-8100, www. 
uptownnightclub.com. 


CABARET AND DRAG 


Cocktailgate: Hosted by Suppositori Spelling. Sundays, 
9 p.m. Truck, 1900 Folsom, San Francisco, 252-0306, 
www.trucksf.com. 

Christy Cruse: Sundays, 9 p.m., free. Aunt Charlie's 
Lounge, 133 Turk, San Francisco, 441-2922, www. 
auntcharlieslounge.com. 

Dark Room: Summertime Sadness: Go ahead and 
bury your suntanned pop jams in the beach sand. 
Gothic drag party Dark Room prefers a more shad- 
ow-dappled atmosphere, with Lady Bear and the 
Lady Hyde hosting guest performers Glamamore 
and Becky Motorlodge while DJs Emit Idy and Luna 
Xix provide the appropriate mood music. Sat., July 
26, 9:30 p.m., $10, facebook.com/DarkRoomSF. 
The Stud, 399 Ninth St., San Francisco, 863-6623, 
www.studsf.com. 

Diamonds in the Ruff: Space Adventure: With Ru- 
byBlue-GenderBender, Effervescence Jackson, and 
more. Thu., July 24, 10 p.m., $5. Lookout, 3600 16th 
St., San Francisco, 703-9751, www.lookoutsf.com. 

The Dream Queens Revue: Bi-monthly drag show 
with Collette LeGrande and guests. Second and 
Fourth Wednesday of every month, 9:30 p.m., 
free, dreamqueensrevue.com. Aunt Charlie's 
Lounge, 133 Turk, San Francisco, 441-2922, www. 
auntcharlieslounge.com. 

The GlamaZone: With Pollo Del Mar and guests. 
Sundays, 8:30 p.m., $3. The Cafe, 2369 Market, San 
Francisco, 621-4434, www.cafesf.com. 

Keep Calm, Drag On: Dinner show with a Disney 
theme. Fri., July 25, 8 p.m., $5. Pa'ina, 1865 Post, 
San Francisco, 829-2642. 

Mahogany Mondays: With Honey Mahogany and 
guests. Mondays, 9 p.m., free. Midnight Sun, 
4067 18th St., San Francisco, 861-4186, www. 
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UNDERNEATH IT ALL 





Adam Reichardt 


Nadia P. Manzoor grew up in a close-knit immigrant community in En- 
gland. Being a Pakistani kid in England was challenging, but being a 
smart, lovely teenage girl from a conservative Muslim family in one of the 
most progressive cities in the world was almost impossible. While her fa- 
ther drummed into her brain the need to make a man very, very happy 
someday, her best friends encouraged her to sneak off to movies and 
choose her own path. While on holiday from college, Manzoor risked the 
shame and wrath of her family by wearing a bikini, only to be immediately 
exposed by her twin brother, who had fallen in with fundamentalists. 
Such emotional dissonance might’ve torn apart a more fragile woman but, 
somehow, Manzoor finds strength and high humor in it all. Her autobi- 
ographical one-woman, 21-character show Burg Off! is delivered with as- 
tounding joie de vivre, even as it comes to some unexpected conclusions: 
The bikini and the burqa are not very different, and even a judgmental fa- 


ther can have a change of heart. 


Burg Off! plays at 8 p.m. through July 26 at EXIT Studio, 156 
Eddy St., S.F. Tickets are $15-$20; call 931-1094 or visit theexit.org. 
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midnightsunsf.com. 

Meow Mix: A weekly cabaret show hosted by Ferosha 
Titties, with rotating co-hosts and DJs. Tuesdays, 11 
p.m., $3-$5. The Stud, 399 Ninth St., San Francisco, 
863-6623, www.studsf.com. 

The Monster Show: Thematic weekly drag perfor- 
mances with Cookie Dough, DJ MC2, and guests. 
Thursdays, 10 p.m., $5, cookievision.com. The 
Edge, 4149 18th St., San Francisco, 863-4027, 
www.edgesf.com. 

My Book, Vol. 1: Rahni NothingMore’s one-woman 
drag show featuring almost 20 songs spun by “Go 
Bang!"’ DJ Sergio Fedasz. Thu., July 24, 11 p.m., $15, 
mybook-rahni.eventbrite.com. The Stud, 399 Ninth 
St., San Francisco, 863-6623, www.studsf.com. 

Pearls Over Shanghai: The Cockettes Musical: 
You can’t keep a good Cockette down, so the 
Thrillpeddlers are bringing back this raucous drag 
mock-opera — previously described by SF Weekly's 
Chris Jensen as “The Mikado by way of Ziggy Star- 
dust, with a little John Waters thrown in to keep 
the audience from getting too comfortable” — for 
the fifth anniversary of its original 2009 revival. 
Thursdays-Saturdays, 8 p.m. Continues through 
July 26, $30-$35, thrillpeddlers.com. The Hypno- 
drome, 575 10th St., San Francisco, 377-4202, www. 
thrillpeddiers.com. 

Piano Bar 101: Open mic cabaret with Joe Collins 
Wicht, Trauma Flintstone’s piano-playing alter 
ego. Mondays, 9 p.m., free. Martuni’s, 4 Valencia, 
San Francisco, 241-0205, martunis.ypguides.net. 


RuPaul's Drag Race: Battle of the Seasons: Mon., 
July 28, 9 p.m., $30-$80. The Regency Ballroom, 
1290 Sutter, San Francisco, 673-5716, www.there- 
gencyballroom.com. 

Sex and the City: LIVE!: Heklina, D'Arcy Drollinger, 
Lady Bear, and Alaska strap on their favorite heels 
and become Carrie & Co. for three weekends of 
dishing about fashion and fornication, with each 
night recreating two separate episodes of the HBO 
series. Starting July 24, Thursdays-Saturdays, 8 
p.m.; Sundays, 7 p.m. Continues through Aug. 10, 
$30, velvetrageproductions.com. Victoria Theatre, 
2961 16th St., San Francisco, 863-7576, www. 
victoriatheatre.org. 

S.F. Symphony: Hello, Gorgeous!: Broadway's 
Cheyenne Jackson and Faith Prince join Aussie 
drag queen Courtney Act for a night of tunes from 
movie musicals. July 24-25, 7:30 p.m., $15-$60. 
Davies Symphony Hall, 201 Van Ness, San Francisco, 
864-6000, www.sfsymphony.org. 

Some Thing: Art drag night with craft table. Fridays, 
$5. The Stud, 399 Ninth St., San Francisco, 863-6623, 
www.studsf.com. 

Sunday's a Drag: Brunch & drag revue with Donna 
Sachet. Sundays, fl. a.m. & 1:30 p.m., $44.95. Harry 
Denton’s Starlight Room, 450 Powell, San Francisco, 
395-8595, www.harrydenton.com. 


COMEDY 


Adam Ray: July 23-26, $16-$22. Punch Line, 444 
Battery, San Francisco, 397-7573, www.punchline- 
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comedyclub.com. 

Best of San Francisco Stand-Up Comedy: 18+ local 
comedy showcase. Saturdays, 8 p.m., $15, brown- 
papertickets.com/event/559273. The Phoenix 
Theatre, 414 Mason, San Francisco, 989-0023, www. 
phoenixtheatresf.org. 

The Business: Bucky Sinister, David Gborie, Nato 
Green, Natasha Muse, and Jules Posner set up 
shop in their new offices on Valencia for this weekly 
alternative comedy show. Mondays, 7:30 p.m., $5, 
facebook.com/thebusinesscomedy. Lost Weekend 
Video, 1034 Valencia, San Francisco, 643-3373, www. 
lostweekendvideo.com. 

Cobb’s Comedy Showcase: Thu., July 24, 8 p.m., 
$12.50. Cobb's Comedy Club, 915 Columbus, San 
Francisco, 928-4320, www.cobbscomedy.com. 

Comedy & Collisions: Comedy and Pinball for a 
Cause celebrate the first anniversary of stand-up 
performances at the pinball museum with routines 
by Duat Mai, Mean Dave, Natasha Muse, Ethan Orloff, 
Lilybeth Helson, and Nina G. Fri., July 25, 8 p.m., 
$15. Pacific Pinball Museum, 1510 Webster, Alameda, 
510-769-1349, www.pacificpinball.org. 

Comedy Blast: Stand-up comedy with Danny Dechi and 
guests. Tuesdays, 7:30 p.m., free, dannydechi.com. 
Neck of the Woods, 406 Clement, San Francisco, 
387-6343, www.neckofthewoodssf.com. 

Comedy by Michael: Monthly stand-up comedy show 
hosted by Michael D. Booker. Last Saturday of every 
month, 8 p.m., $15-$20, michaelbookerentertain- 
ment.com. Englander Sports Pub, 101 Parrott, San 
Leandro, 510-357-3571, www.englanderpub.com. 

Comedy Night: Open mic hosted by Tony Sparks. 
Thursdays, 7 p.m., free. BrainWash Cafe & Laundro- 
mat, 1122 Folsom, San Francisco, 861-3663, www. 
brainwash.com. 

Comet Club Comedy: Your free weekly chance to 
laugh in the Marina (instead of at it). Thursdays, 
8:30 p.m., free, facebook.com/cometclubcomedy. 
Comet Club, 3111 Fillmore, San Francisco, 567-5589. 

Cup o’ Comedy: Stand-up comedy with Danny Dechi 
and guests. Second and Fourth Thursday of every 
month, 7 p.m., free, dannydechi.com. Emma's 
Coffeehouse, 5549 Geary, San Francisco, 933-6632. 

The Cynic Cave: With headliner Mo Welch. Sat., 
July 26, 8 & 10 p.m., $12. Lost Weekend Video, 
1034 Valencia, San Francisco, 643-3373, www. 
lostweekendvideo.com. 

Dash: Late-night improv comedy romps by the Un- 
Scripted Theater Company. Saturdays, 10 p.m., $15, 
un-scripted.com. Un-Scripted Theater, 533 Sutter, 
San Francisco, www.un-scripted.com. 

Don't Watch This Show LIVE: Monthly sketch comedy 
program. Fourth Wednesday of every month, 8 p.m., 
$10. Stage Werx, 446 Valencia, San Francisco, www. 
stagewerx.org. 

Dueling Pianos at Johnny Foley's: Merry musical 
sing-alongs. Wednesdays-Saturdays, 9 p.m., free, 
duelingpianosatfoleys.com. Johnny Foley's Irish 
House, 243 O'Farrell St., San Francisco, 954-0777, 
www.johnnyfoleys.com. 

Funny Fun at Club 21: With headliner Natasha Muse. 
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Tribute Band 


Thu., July 24, 8 p.m., $10, mireslikefires.com. Club 
21, 2111 Franklin, Oakland, 510-268-9425, www. 
club21oakland.com. 

Harvey’s Funny Tuesdays: Hosted by Ronn Vigh. 
Tuesdays, 9 p.m., free. Harvey's, 500 Castro, San 
Francisco, 431-4278, www.harveyssf.com. 

HHashtag: Food carts and free comedy with hosts 
Andrew Holmgren and Justin Gomes. Fridays, 9 
p.m., free. SOMA StrEat Food Park, 428 1ith St., San 
Francisco, www.somastreatfoodpark.com. 

High Brow: Jeremy Wheat and Kevin O'Shea host a 
smokin’ night of comedy with Tess Barker, Ivan 
Hernandez, and Peter O'Connell. Fri., July 25, 10 
p.m., $10. Lost Weekend Video, 1034 Valencia, San 
Francisco, 643-3373, www.lostweekendvideo.com. 

Jury Duty: It’s your civic responsibility to enjoy Fun 
Times with Friends. Fourth Monday of every month, 
8 p.m., free. Milk Bar, 1840 Haight, San Francisco, 
387-6455, www.milksf.com. 

Laughgasm: Mon., July 28, 8:30 p.m., free. The Rite 
Spot Cafe, 2099 Folsom, San Francisco, 552-6066, 
www.ritespotcafe.net. 

The Layover Comedy Night: Tuesdays, 8:30 p.m., free. 
The Layover, 1517 Franklin, Oakland, 510-834-1517, 
www.oaklandlayover.com. 

LOL Mondays: With rotating hosts Valerie Branch, 
Andrew Orolfo, Sandra Risser, and Tuesday Thomas. 
Mondays, 7 p.m., free, facebook.com/LolAtOmg. 
OMG, 43 Sixth St., San Francisco, 896-6374, www. 
clubomgsf.com. 

Milkin’ It: With Jules Posner. Tuesdays, 8 p.m., free. 
Milk Bar, 1840 Haight, San Francisco, 387-6455, 
www.milksf.com. 

The Mission Position: Weekly stand-up comedy 
showcase hosted by Matt Lieb, Matt Louv, and Kate 
Willett. Thursdays, 8 p.m., $10, missionpositionlive. 
com. Lost Weekend Video, 1034 Valencia, San 
Francisco, 643-3373, www.lostweekendvideo.com. 

Move Along! Nothing to See Here!: Free comedy 
show with host Joey Devine. Mondays, 7:30-10 
p.m., free. The Night Light, 311 Broadway, Oakland, 
510-282-1413. 

Nightlife on Mars: Free weekly comedy night with 
Nightlife on Mars (Ryan Cronin, Joe Nguyen, Adam 
McLaughlin, Red Scott, and Jeff Reitman) plus 
guests. Thursdays, 8:30 p.m., free, nightlifeonmars. 
com. Murphy's Pub, 217 Kearny St., San Francisco, 
693-9588. 

Norm Macdonald: July 25-27, $27.50-$30. Cobb's 
Comedy Club, 915 Columbus, San Francisco, 928- 
4320, www.cobbscomedy.com. 

Open Mic & Comedy Showcase: Hosted by Kollin 
Holtz. Wednesdays, 6-8 p.m. S.F. Eagle, 398 12th 
St., San Francisco, 626-0880, www.sf-eagle.com. 

Pamtastic’s Comedy Clubhouse: Weekly comedy 
podcast with host Pam Benjamin and alive audience. 
Fridays, 8-11 p.m., free, facebook.com/Pamtas- 
ticsComedyClubhouse. Mutiny Radio, 2781 21st St., 
San Francisco, www.mutinyradio.fm. 

Mark Pitta & Friends: Tuesdays, 8 p.m., $16-$26. 142 
Throckmorton Theatre, 142 Throckmorton, Mill Val- 
ley, 383-9600, www.142throckmortontheatre.com. 


THE PRINCE’S SUBJECTS 


Remember 1984? Big hair, bright makeup, and costume jewelry were ines- 
capable. Kids walked around yelling, “Where’s the beef?” Tetris, the CD, and 
Apple Macintosh made their debut. Amadeus won the Oscar but Ghost- 
busters won the day. Michael Jackson swept the first MTV Music Awards 
and Madonna swept the stage with her not-so-virginal wedding dress. And 
Prince released Purple Rain, which, 30 years later, still ranks as one of the 
greatest albums of all time by anyone with a libido. (Thank the gods of 
grinding, Stevie Nicks turned down a chance to write lyrics for “Purple 
Rain.”) To celebrate the birth of this enormous recording, The Purple 
Ones, a 10-piece Prince tribute founded by Morty Orkin (Foreverland, Su- 
per Diamond) and Roger Rocha (4 Non Blondes) and led by the supernatu- 
ral voice of Kazam Ali, performs the album in its entirety. If it pulls off the 
final verse beneath the rain at the end of “Darling Nikki,” buy the whole 
band a beer. It was originally backmasked through a viny] player. 

The Phone Sex Operators and the Goldenhearts open for The Purple 
Ones at 9 p.m. at Slim’s, S.F. Tickets are $16-$20; call 255-0333 or visit 


slimspresents.com. Silke Tudor 
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The Purple Onion at Kells: Cellar Dwellers: Fridays, 
Saturdays, 7:30 p.m., $7 (+ one drink minimum), 
(415) 921-2051, purpleonionatkells.com. Kells Irish 
Restaurant & Bar, 530 Jackson, San Francisco, www. 
kellsirish.com. 

The Purple Onion at Kells: New Talent Showcase: 
Wednesdays, Thursdays, 7 p.m., $5, (415) 921-2051, 
purpleonionatkells.com. Kells Irish Restaurant & Bar, 
530 Jackson, San Francisco, www.kellsirish.com. 

The Purple Onion at Kells: Purple Onion All-Stars: 
Wednesdays, Thursdays, 8:15 p.m., $5, (415) 921- 
2051, purpleonionatkells.com. Kells Irish Restau- 
rant & Bar, 530 Jackson, San Francisco, www. 
kellsirish.com. 

The Purple Onion at Kells: The Later Show: Wednes- 
days, Thursdays, 10 p.m., $5, (415) 921-2051, pur- 
pleonionatkells.com. Kells Irish Restaurant & Bar, 
530 Jackson, San Francisco, www.kellsirish.com. 

Secret Improv Society: Underground improvisational 
theater. Fridays, Saturdays, 10 p.m., $17 advance, 
improvsociety.com. Shelton Theater, 533 Sutter, 
San Francisco, 433-3040, www.sheltontheater.com. 
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S.F. Comedy Showcase: Weekly roundup of local 
laughmakers. Sundays, 8 p.m., $12.50. Punch 
Line, 444 Battery, San Francisco, 397-7573, www. 
punchlinecomedyclub.com. 

Storking Comedy: Weekly stand-up routines followed 
by bonus interview segments. Thursdays, 6:30 
p.m., free, facebook.com/SylvanProductions. Stork 
Club, 2330 Telegraph, Oakland, 510-444-6174, www. 
storkcluboakland.com. 

The Tai Mai Shu Show: Starring Bradley Lum. Tue., July 
29, 8 p.m., $15. Punch Line, 444 Battery, San Fran- 
cisco, 397-7573, www.punchlinecomedyclub.com. 

Tickled Pink: Monthly comedy showcase hosted by 
Stefani Silverman. Last Monday of every month, 
8 p.m., free/donation, tpinkcomedy.com. The 
Royale, 800 Post, San Francisco, 441-4099, www. 
theroyalesf.com. 

The Vice Principals of Comedy: With Kelly Anneken, 
Josh Argyle, and Jessica Sele, plus headliner 
David Gborie filling in for Mrs. Johnson in Home 
Ec 101. Fri., July 25, 7:30 p.m., $12, facebook.com/ 
VicePrincipalsOfComedy. Lost Weekend Video, 


1034 Valencia, San Francisco, 643-3373, www. 
lostweekendvideo.com. 

Warp Speed: An improvised tribute to Star Trek by the 
red-shirted ensigns from BATS Improv. Through July 
26, 8 p.m., $17-$20, improv.org. Bayfront Theater, 
16 Marina, San Francisco, 474-6776. 


DANCE - 
PERFORMANCES 

Amy Seiwert's Imagery: SKETCH 4|Music Mirror: 
Choreographers Amy Seiwert and Adam Hougland 
take turns interpreting the same piece of music 
by composer Kevin Keller at these joint world 
premiere performances. July 24-26, 8 p.m.; Sun., 
July 27, 7 p.m., $25-$40, asimagery.org. ODC 
Theater, 3153 17th St., San Francisco, 863-6606, 
www.odctheater.org. 

Baxtalo Drom: International shimmying for lovers 
of Balkan music, bellydancers, and burlesque. 
Fourth Friday of every month, 9 p.m., $10-$15, 
facebook.com/pages/Baxtalo-Drom-The-Lucky- 
Road/509158232438278. Amnesia, 853 Valencia, >> 








Explore the exuberant charm of Mary Blair, one of Walt Disney’s most 


inventive and influential designers and art directors. Blair’s joyful 


creativity, her appealing designs, and her energetic color palette 


endure in numerous media, including the classic Disney animated 


films Cinderella, Alice in Wonderland, and Peter Pan, and also in 


the theme park attraction it’s a small world. 


THE WALT 
DISNEY 
FAMILY 
MUSEUM 


A ZN il DESY =e AO) CE 


104 Montgomery Street 


San Francisco, CA 94129 


Sponsored by 


WELLS 
FARGO 


Mary Blair, concept artwork for Peter Pan (1953); collection Walt Disney Family Foundation, gift of Ron and Diane Disney Miller; © Disney | MAGIC, COLOR, FLAIR: the world of Mary Blair is organized by The Walt 


Disney Family Museum | © The Walt Disney Family Museum® Disney Enterprises, Inc. | © 2014 The Walt Disney Family Museum, LLC | The Walt Disney Family Museum is not affiliated with Disney Enterprises, Inc. 
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San Francisco, 970-0012, www.amnesiathebar.com. 

Caminos Flamencos: Nuevas Tendencias: Yaelisa 
leads dancers Fanny Ara and Melissa Cruz in a new 
flamenco show set to live music. Wed., July 23, 8 
p.m., $23-$25, caminosflamencos.com. Yoshi's San 
Francisco, 1330 Fillmore, San Francisco, 655-5600, 
www.yoshis.com. 

Detour Dance: This fifth anniversary home season 
performance include dances from Liane Burns, Eric 
Garcia, and Erin Mei-Ling Stuart, plus an in-prog- 
ress look at Detour’s new evening-length piece, 
Filaments, which will be officially premiered in the 
fall. July 25-26, 8 p.m., $10-$20, detourdance.com. 
The Garage, 715 Bryant, San Francisco, 885-4006, 
www./15bryant.org. 

Move Live on Tour: Featuring Dancing with the 
Stars winners/siblings Julianne Hough and Derek 
Hough. Fri., July 25, 8 p.m., $35-$59.50. Warfield 
Theatre, 982 Market, San Francisco, 345-0900, 
www.thewarfieldtheatre.com. 

New Maps International Performances: ANICONIC 
& U Define: Experimental interdisciplinary dance 
performances by Isak Immanuel/Tableau Stations 
and Surjit Nongmeikapam. July 25-27, 8 p.m., 
$15-$20, somarts.org/newmaps. SOMArts Cultural 
Center, 934 Brannan, San Francisco, 863-1414, www. 
somarts.org. 

RAWdance: Turing’s Apple: World premiere of 
an abstract, full-company dance tribute to the 
mathematical genius — who committed suicide 
by eating a poisoned apple — featuring original 
commissioned music by Voices of Light composer 
Richard Einhorn. July 25-26, 8 p.m.; Sun., July 27, 
7 p.m., $25-$30, rawdance.org. Z Space Studio, 450 
Florida, San Francisco, 626-0453, www.zspace.org. 

SFCD Summer Dance Series: Program 2 - Sono- 
rous Figures: Choreographer Christian Burns 
and musician Donald White explore the story of a 
fallen muse residcovering inspiration using images 
from American classics, including The Grapes of 
Wrath, paintings by Edward Hopper, photographs 
by Dorothea Lange, and the tramping clown char- 
acters of Emmett Kelly. July 28-30, 8 p.m., $5-$10 
suggested donation. San Francisco Conservatory 
of Dance, 301 Eighth St., San Francisco, 640-7009, 
www.sfconservatoryofdance.org. 

Studio 210 Residency 2014: Deborah Slater Dance 
Theater presents Erin Malley's Habitual and Emma 
Jaster’s Keeper of My Heart's Odd Secrets at its 
annual summer choreography showcase. July 25-26, 
8 p.m., $10-$25, deborahslater.org/studio210. Studio 
210, 3435 Cesar Chavez, San Francisco, 267-7687, 
www.deborahslater.org/studio210.php. 


FESTIVALS 


2014 Japan Film Festival of San Francisco: The 
J-Pop Summit Festival hosts this weeklong series of 
screenings that features multiple premieres among 
its selection of dramas, comedies, documentaries, 
anime films, music videos, and more. Through July 
27, $13-$15, jffsf.org. New People, 1746 Post, San 
Francisco, 525-8630, www.newpeopleworld.com. 

20th Annual Brainwash Drive-In/Bike-In/Walk-In 
Movie Festival: Short films of the “weird, unusual, 
and just plain great” variety (e.g., Bulimia: The 
Musical) get the outdoor screening treatment at this 
yearly festival that combines the al fresco appeal 
of drive-in movies with the lo-fi vibe of a backyard 
party. Through July 26, 9 p.m., $12, brainwashm. 
com. NIMBY, 8410 Amelia, Oakland, 510-633-0506, 
www.nimbyspace.org. 

34th Annual San Francisco Jewish Film Festival: 
With eight world premieres among its five dozen 
films — and many more that have never been 
screened in the Bay Area before — SFJFF34 arrives 
just in time to provide a much-needed creative 
distraction from the current political crisis in Israel. 
Here dramas coexist peacefully with comedies, 
serious documentaries run alongside lighthearted 
nighttime parties, and there's even a special day 
dedicated to “healing the world, one film at a 
time.” You won't have to cross any international 
borders to experience this, but you may have to 
drive a little: The SFJFF takes place in numerous 
cities around the region, including San Francisco 
(Castro Theatre), Oakland (Grand Lake Theater, New 
Parkway), Berkeley (California Theatre, Berkeley 
Rep), San Rafael (Christopher B. Smith Rafael Film 
Center), and Palo Alto (CineArts). July 24-Aug. 10, 
Regular programs $12-$14 (festival pass $295), sfiff. 
org. Multiple Bay Area Locations, San Francisco, N/A. 

37th Annual Bay Area Playwrights Festival: The 
Playwrights Foundation stages six new plays by 
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Dance 


DANCING THE 
DUST BOWL 


Inspiration is a tetchy thing, flee- 
ing when pursued, coy with at- 
tempts at seduction, and when 
the mood strikes, a brazen hussy 
in highest heat — at least, so the 
legend goes. As experience would 
indicate, there is also the quieter 
flame of steady work that builds 
creations step by step. For danc- 
ers, this comes with the practice 
of daily class: the exercise of re- 
aligning the body with the pres- 
ent world moment by moment, 
once again. It is therefore no sur- 
prise that the partnership formed 
between choreographer Christian 
Burns and musician Donald 
White emerged through the con- 
sistent collaboration of ballet 
teacher and accompanist. In So- 
norous Figures, presented as 
part of the San Francisco Conser- 
vatory of Dance’s Fifth Annual 
Summer Dance Series, Burns and 
White explore the story of a fallen 
muse rediscovering inspiration 
using images from American clas- 
sics, including The Grapes of 
Wrath, paintings by Edward Hop- 
per, and photographs by Doro- 
thea Lange. 

San Francisco Conservatory 
of Dance presents Sonorous 
Figures at 8 p.m. and continues 
through July 30 at San Francis- 
co Conservatory of Dance, Stu- 
dio 270, 301 Eighth St., S.F. Ad- 
mission is free with reservation; 
suggested donation $5-$10; 
visit sfconservatoryofdance. 
org/events-and-performances. 
Irene Hsiao 


Elizabeth Hersh, Phillip Howze, Rob Melrose, T.D. 
Mitchell, Don Nguyen, and E. Hunter Spreen, witha 
series of workshops, presentations, guest readings, 
and afterparties filling out the festival schedule. 
Through July 27, $15, playwrightsfoundation.org. 
The Thick House, 1695 18th St., San Francisco, 401- 
8081, www.thickhouse.org. 

Up Your Alley: The Folsom Street Fair's “dirty little 
brother” brings leather daddies running — or 
crawling, if that’s their thing — to this annual 
side street sex shindig that is decidedly not for 
the prude at heart. Sun., July 27, 11 a.m.-6 p.m., 
folsomstreetevents.org/upyouralley. Dore Alley, 
Dore, San Francisco, N/A. 


LITERARY EVENTS 


Adobe Books’ First Birthday Party & 25th Anniver- 
sary: To celebrate its new home on 24th Street — 
and its 25th year in the biz — the much-loved Mission 
bookseller throws itself a party with food, music, 
and more. Fri., July 25, 7 p.m., free. Adobe Books, 
3130 24th St., San Francisco, 864-3936. 

An Evening of Ghost Stories with William T. Vol- 
Imann: Visit City Lights to pick up an envelope 
containing the secret location of this reading per- 
formed in honor of the National Book Award-winning 
writer's supernaturally imbued new collection, Last 
Stories and Other Stories. Thu., July 24, 7 p.m., free. 
City Lights Books, 261 Columbus, San Francisco, 
362-8193, www.citylights.com. 

Bay Area Generations: Mon., July 28, 7 p.m., donation, 


bayareagenerations.com. Hotel Rex, 562 Sutter, 
San Francisco, 433-4434. 

Bay Area Poetry Marathon: Guest curator Erica 
Lewis hosts readings by Michelle Detorie, Carrie 
Hunter, Lauren Levin, Alexandra Naughton, Ted 
Rees, Dan Thomas-Glass, Della Watson, Jessica 
Wickens, and Valerie Witte. Sat., July 26, 7 p.m., 
$5 suggested donation, bayareapoetrymarathon. 
net. The Emerald Tablet, 80 Fresno, San Francisco, 
500-2323, www.emtab.org. 

Chronicle Books: Behind the Scenes: Open forum 
about children’s book design and publishing with 
Chronicle's Melissa Manlove and Ryan Hayes. Wed., 
July 23, 7 p.m., free. Chronicle Books - Union Street, 
1846 Union St., San Francisco, www.chroniclebooks. 
com/stores. 

Cyclone!: A roller coaster of poetry featuring Jamie 
Townsend with Dodie Bellamy, Amy Berkowitz, and 
Aaron Simon. Sat., July 26, 4 p.m., free. Artists’ 
Television Access, 992 Valencia, San Francisco, 
824-3890, www.atasite.org. 

Elizabeth Cantwell: The young Los Angeles poet 
reads from her debut collection, Nights | Let the 
Tiger Get You. Wed., July 23, 7 p.m., free, ecantwell. 
tumblr.com. Green Apple Books, 506 Clement, San 
Francisco, 387-2272, www.greenapplebooks.com. 

The Erotic Reading Circle: Read your erotic writing 
pieces and get feedback from skilled sex writers. 
Fourth Wednesday of every month, 7:30 p.m., Dona- 
tion, 902-2071, writingourselveswhole.org. Center 
for Sex & Culture, 1349 Mission, San Francisco, www. 
sexandculture.org. 

Fertile Chaos: Experiments in Prose & Narrative: 
Featuring Karen Lillis, Margarita Meklina, Lauren 
Traetto, and Olga Zilberbourg. Sun., July 27, 2 
p.m. Bird & Beckett, 653 Chenery, San Francisco, 
586-3733, www.birdbeckett.com. 

Happy Hour Stories: A Steamy Summer Read-Aloud: 
Tue., July 29, 7:30 p.m., free. Pegasus & Pendragon 
Books & Music, 1855 Solano, Berkeley, 510-525- 
6888, www.pegasusbookstore.com. 

James Nestor: The journalist and San Francisco 
Grottoite reads from his new book, Deep: Freediving, 
Renegade Science, and What the Ocean Tells Us 
About Ourselves, for which he learned to freedive 
and took a DIY submarine as far down as -2,500 feet 
— past the point where light no longer penetrates 
the water — with the final chapter reaching depths 
of more than -28,000 feet, where life on Earth may 
have begun. Wed., July 23, 6 p.m., $15. Mechanics’ 
Institute Library, 57 Post, San Francisco, 393-0100, 
www.milibrary.org. 

Joseph Boyden: Conflict is inevitable (and occasionally 
brutal) when French missionaries and Canadian 
natives interact in Boyden’s epic 17th century 
historical novel, The Orenda. Thu., July 24, 5 p.m., 
free. Book Passage, 1 Ferry Building Ste. 42, San 
Francisco, 835-1020, www.bookpassage.com. 

Less Than Zero: An Homage to ‘80s Lit, Big Hair, 
and Distressed Denim: Litquake's Jack Boulware 
emcees this theme night that revisits the days 
when neon was a viable fashion choice, coke spoons 
were considered office supplies, and the literary 
Brat Pack — Bret Easton Ellis, Tama Janowitz, Jay 
McInerney, et al — ruled the publishing world. Local 
authors Andrew Dugas, Hollie Hardy, Joshua Mohr, 
Eddie Muller, Michelle Tea, and Alia Volz read from 
some of the decade's more iconic titles, with a 
fashion show, dress-up bin, and dance showcase 
also helping to set the scene. Thu., July 24, 8 p.m., 
$15, litquake.org. Verdi Club, 2424 Mariposa, San 
Francisco, 861-5048, www.verdiclub.net. 

The Lost Coast Word-Music Ensemble: Opera-trained 
painter and poet Toby Lurie — along with Mother 
Bear, Toni Orans, and Sean Kilcoyne — blend poetry 
and sound in Lurie’s ongoing synesthetic attempt 
to “cross that fine line between music and the 
spoken word so that one becomes the other and 
the other becomes the one.” Fri., July 25, 7 p.m., 
tobypoet.com. The Beat Museum, 540 Broadway, 
San Francisco, 399-9626, www.thebeatmuseum.org. 

Love Slaves, Wage Slaves, and Dreaming Punks: 
Fiction from the American Underbelly: Featuring 
irrepressibly non-mainstream readings by Ocean 
Capewell, Mark Cronin, Karen Lillis, Jon Longhi, 
and Ezekiel Tyrus. Thu., July 24, 7 p.m., free. Alley 
Cat Books, 3036 24th St., San Francisco, 824-1761, 
www.alleycatbookshop.com. 

The Magnet Book Club: Monthly discussion of books by 
gay authors or featuring gay themes. Last Tuesday 
of every month, 7:30 p.m., free. Magnet, 4122 18th 
St., San Francisco, 581-1600, www.magnetsf.org. 

The Marin Poetry Center Summer Traveling Show: 


SFWEEKLY.COM 


Poetry Flash presents readings by Adrienne Amund- 
sen, Rose Black, Nellie Hill, Lynne Knight, and Connie 
Post. Sun., July 27, 3 p.m., free, poetryflash.org. 
Diesel, A Bookstore, 5433 College, Oakland, 510- 
653-9965, www.dieselbookstore.com. 

Paxton Gate Storyhour: Readings of chosen books 
for children. Thursdays, noon, free. Paxton Gate's 
Curiosities for Kids, 766 Valencia, San Francisco, 
252-9990, www.paxtongate.com. 

Poetry at the 33: Monthly open mic with featured 
poet. Last Tuesday of every month, 7 p.m., free. 
3300 Club, 3300 Mission St., San Francisco, 826- 
6886, www.3300club.com. 

Porchlight Open Door: The storytellers at Porchlight 
host this open mic at which the best 5-minute story 
about the monthly theme wins $50. Last Monday of 
every month, 7 p.m., $5, porchlightsf.com. Hemlock 
Tavern, 1131 Polk, San Francisco, 923-0923, www. 
hemlocktavern.com. 

San Francisco's Queer Open Mic: Monthly LGBT read- 
ings (and more) since 2004. Fourth Friday of every 
month, 7:30 p.m., donation, queeropenmic.com. 
Modern Times Bookstore, 2919 24th St., San Fran- 
cisco, 282-9246, www.moderntimesbookstore.com. 

Sean Michaels with Meredith Yayanos: Longtime 
music writer Michaels reads from his debut novel, 
Us Conductors, inspired by the singular life of Lev 
Sergeyevich Termen — aka Léon Theremin, the man 
who invented the weird and wonderful electronic 
musical instrument that bears his name, and which 
will be played live tonight by Coilhouse’s Meredith 
Yayanos. Mon., July 28, 7:30 p.m., free. The Book- 
smith, 1644 Haight, San Francisco, 863-8688, www. 
booksmith.com. 

Thursdays at Readers: Weekly poetry readings. 
Thursdays, 6:30 p.m., free. Readers Bookstore, 
Building C, Fort Mason Center, San Francisco, 771- 
1076, www.friendssfpl.org/?Readers_FM. 

Under the Influence: Turner Capehart Canty, Patrick 
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Poetry and Experimental Music 


FREQ OUT 


James Dunagan, Zack Haber, Bill Hughes, and Candy 
Shue present work informed by their creative 
forebears. Fri., July 25, 7:30 p.m., $5 suggested 
donation. The Emerald Tablet, 80 Fresno, San 
Francisco, 500-2323, www.emtab.org. 

Wendy C. Ortiz: Tomas Moniz hosts a launch party 
for Ortiz's first book, Excavation: A Memoir, with 
additional readings by Jan Richman and Brynn 
Saito. Wed., July 23, 7:30 p.m., free. Pegasus Books 
Downtown, 2349 Shattuck, Berkeley, 510-649-1320, 
www.pegasusbookstore.com. 

Writing Without Walls: Performance: Guest host 
Sarah Carpenter curates readings by Jonathan 
Downer, Moneta Goldsmith, Sarah Kobrinsky, Rex 
Leonowicz, Jennifer Lewis, Xan L. Roberti, and John 
Oliver Simon. Thu., July 24, 7 p.m. Cafe du Soleil, 
200 Fillmore, San Francisco, 934-8637. 


TALKS 


An Evening with Alec Baldwin: City Arts & Lectures 
presents the actor in conversation with Steven Winn, 
accompanied by screenings of film clips from his 
long career in movies and television. Mon., July 28, 
7:30 p.m., $35, cityarts.net. Nourse Theatre, 275 
Hayes, San Francisco, 563-2463, www.cityarts. 
net/the-nourse. 

Gay Conversion Therapy: Ohlone College psychology 
professor Sheldon W. Helms discusses the contro- 
versial, dubious, and damaging attempts of some 
religious groups to cure and convert homosexuals 
through prayer and pseudoscience. Mon., July 28, 
5:15 p.m., $7-$20, sheldonhelms.com. Common- 
wealth Club, 595 Market, San Francisco, 597-6700, 
www.commonwealthclub.org. 

Hops & History Round 2: The San Francisco Museum 
and Historical Society teams up with the S.F. 
Brewers Guild to co-host an evening of lectures 
and libations, with regional beer tastings, guest 


Part of the 13th annual Outsound New Music Summit, a six-day long festi- 
val of innovative Bay Area music, PoetryFreqs is a three-part evening that 
includes a performance by Beat legend ruth weiss [sic], a set by Doug Lyn- 
ner, aka synthesizerman, and the debut of a 40-minute work created specifi- 
cally for this event by Pitta of the Mind, aka poet Maw Shein Win and 
composer Amanda Chaudhary. “The theme of the first half will be abstract 
art,” they say, “and the second will focus on cinematic distance.” Taken 
alone, any of the three performances is worth the ticket — the absorbing 
works include collisions of innovation that create a transfixing reverbera- 
tion inside the listener. Pitta of the Mind combines Win’s dreamlike words 
and matter-of-fact, but somehow distant and at the same time warm (in 
short: futuristic) readings with Chaudhary’s mostly abstract electronic com- 
positions; a new set from the pair is an epic occasion. 

PoetryFreqs starts at 7:30 p.m. at San Francisco Community Music 
Center, 544 Capp St., S.F. $15; call (510) 282-0145 or visit outsound.org. 


Evan Karp 


SFWEEKLY.COM 





speakers, and a special exhibit of vintage brew- 
ing memorabilia. Thu., July 24, 6:30-9:30 p.m., 
$30, hopsandhistoryround2.eventbrite.com. Old 
Mint, 88 Fifth St., San Francisco, 537-1105, www. 
themintproject.org. 

James Nestor: The journalist and San Francisco 
Grottoite reads from his new book, Deep: Freediving, 
Renegade Science, and What the Ocean Tells Us 
About Ourselves, for which he learned to freedive 
and took a DIY submarine as far down as -2,500 feet 
— past the point where light no longer penetrates 
the water — with the final chapter reaching depths 
of more than -28,000 feet, where life on Earth may 
have begun. Wed., July 23, 6 p.m., $15. Mechanics’ 
Institute Library, 57 Post, San Francisco, 393-0100, 
www.milibrary.org. 

Reel San Francisco Stories: Author Christopher 
Pollock illustrates how films have helped preserve 
the memory of now-vanished city locations (e.g., 
Sutro Baths, Embarcadero Freeway) in this lecture 
presented by the San Francisco History Association. 
Tue., July 29, 7:30 p.m., $5, sanfranciscohistory.org. 


St. Philip's Church, 725 Diamond, San Francisco, 
282-0141, www.saintphilipparish.org. 

State of the City Forum: Alejandro Murguia hosts 
Modern Times’ second panel discussion about the 
cataclysmic changes currently occuring in San 
Francisco, with a special focus on activism, arts, 
and culture. Thu., July 24, 7 p.m., free. Modern Times 
Bookstore, 2919 24th St., San Francisco, 282-9246, 
www.moderntimesbookstore.com. 

West Coast Live: Weekly radio show featuring local 
and touring acts including authors, musicians, and 
comedians, with host Sedge Thomson. Saturdays, 
10 a.m., $13-$20, 664-9500, wcl.org. Ferry Building, 
1Ferry Building, San Francisco, www.ferrybuilding- 
marketplace.com. 


THEATER 


37th Annual Bay Area Playwrights Festival: The 
Playwrights Foundation stages six new plays by 
Elizabeth Hersh, Phillip Howze, Rob Melrose, T.D. 
Mitchell, Don Nguyen, and E. Hunter Spreen, witha 
series of workshops, presentations, guest readings, 


and afterparties filling out the festival schedule. 
Through July 27, $15, playwrightsfoundation.org. 
The Thick House, 1695 18th St., San Francisco, 401- 
8081, www.thickhouse.org. 

Beach Blanket Babylon: Steve Silver's musical revue 
spoofs pop culture with extravagant costumes. 
Wednesdays-Sundays, $25-$130, beachblanketbab- 
ylon.com. Club Fugazi, 678 Green, San Francisco, 
421-4222, www.beachblanketbabylon.com. 

The Book of Liz: Return of the Amish cheeseball 
comedy penned by Sedaris siblings David and Amy. 
Thursdays-Sundays. Continues through Aug. 2, $25- 
$35. The Custom Made Theatre Co., 1620 Gough, 
San Francisco, 798-2682, www.custommade.org. 

Burg Off!: Nadia Parvez Manzoor channels more than 
20 different characters in this autobiographical 
solo show dramatizing the cultural tug-of-war 
between her conservative Pakistani heritage and 
her progressive London upbringing. July 24-26, 8 
p.m., $15-$20, nadiapmanzoor.com. Exit Theatre, 
156 Eddy, San Francisco, 673-3847, www.theexit.org. 

Dracula Inquest: The survivors of Bram Stoker's >> 


THURSDAY.NIGHTS AT THE 
ASIAN ART MUSEUM 


* We're open until 9 PM on Thursdays in the spring and summer. For just $5 after 5pm, 
you can enjoy the Gorgeous exhibition and museum in_all its evening beauty. And that’s not 
all-there are usually special programs too. Plan your visit at www.asianart.org 
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GORGEOUS IDEA TALK: 
SKINS AND SURFACES WITH 


SAMPADA ARANKE 
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SAYA 
WOOLFALK: 
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GORGEOUS IDEA 
TALK: 
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DOORS WITH 
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Left: Still, 2005, by Jung Ran Bae. Insects, pins, newspaper obituaries, fabric, wood and glass. Courtesy of the artist. © Jung Ran Bae Right: Chimera, 2013, by Saya Woolfalk. Digital video, mixed media installa- 


. 


tion, and latex wall drawing. Courtesy of the artist and Yerba Buena Center for the Arts. © Saya Woolfalk and YBCA — ' 
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Asian Art Museum 


Chong-Moon Lee Center 
for Asian Art & Culture 
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archetypal vampire tale are now permanent guests 
of a Victorian insane asylum, where they're interro- 
gated by a Scotland Yard detective in this new play 
from Central Works. Thursdays-Sundays. Continues 
through Aug. 17, $15-$28, centralworks.org/dracu- 
lainquest. Berkeley City Club, 2315 Durant, Berkeley, 
510-848-7800, www.berkeleyhistorichotel.com. 

Each and Every Thing: Award-winning performer Dan 
Hoyle presents his new solo show, a “search for 
connection in the digital age” directed by Charlie 
Varon. Thursdays, Fridays, 8 p.m.; Saturdays, 8:30 
p.m.; Sundays, 2 p.m. Continues through Aug. 
24, $20-$50, danhoyle.com. The Marsh Theater, 
1062 Valencia, San Francisco, 826-5750, www. 
themarsh.org. 

Everybody Here Says Hello! / Superheroes: Wily 
West Productions premieres two new comedic 
works — Stuart Bousel’s bittersweet play about 
relationships and a collaborative collection of 
intertwining stories about superheroes’ unconven- 
tional lives — which will be performed on alternating 
nights over the course of the shows’ six-week run. 
Thursdays-Saturdays. Continues through Aug. 23, 
$18-$35, wilywestproductions.com. Exit Theatre, 
156 Eddy, San Francisco, 673-3847, www.theexit.org. 

Foodies! The Musical: A musical comedy revue of 
songs and sketches that take a humorous look at the 
current food scene. Fridays, Saturdays, 8 p.m., $34, 
foodiesthemusical.com. Shelton Theater, 533 Sutter, 
San Francisco, 433-3040, www.sheltontheater.com. 

Forbidden Broadway: Alive and Kicking!: Musical spoof 
of recent Broadway shows. Thursdays-Sundays. 
Continues through July 27, $45-$60. Feinstein's 
at the Nikko, 222 Mason, San Francisco, 394-1111. 

God Fights the Plague: Charlie Varon directs young 
Bay Area playwright Dezi Gallegos in his new solo 
show about the search to determine if there's “one 
God, no god, or many gods.” Saturdays, 8:30 p.m.; 
Sundays, 7 p.m. Continues through Aug. 10, $15-$100. 
The Marsh Theater, 1062 Valencia, San Francisco, 
826-5750, www.themarsh.org. 

The Guerrillas of Powell Street: Aging Filipino 
veterans await long-promised benefits for their 
WWII service in this English-language premiere of 
Rody Vera's drama (based on Benjamin Pimentel’s 
novel) set in San Francisco. Fridays, Saturdays, 8 
p.m.; Sundays, 3 p.m. Continues through Aug. 2, $15, 
guerrillas.bpt.me. Bindlestiff Studio, 185 Sixth St., 
San Francisco, 255-0440, www.bindlestiffstudio.org. 

Hick: A Love Story: Crackpot Crones’ Terry Baum 
portrays Lorena Hickok — journalist, writer, and 
love interest of Eleanor Roosevelt — in this solo 
show co-presented by Theatre Rhinoceros. Thurs- 
days-Sundays, 8 p.m. Continues through July 
27, free, crackpotcrones.com. Eureka Theatre, 
215 Jackson, San Francisco, 788-7469, www.th- 
eeurekatheatre.com. 

Into the Woods: Revival of Sondheim's fairytale 
musical that is Grimm but not gloomy (and soon 
to be Disneyfied-slash-bowdlerized on movie 
screens near you). Tuesdays-Sundays. Continues 
through Sept. 6, $20-$129. San Francisco Play- 
house, 450 Post, San Francisco, 677-9596, www. 
sfplayhouse.org. 

Monday Night Marsh: Musicians, actors, performance 
artists, and others take the stage at this regular 
staging of works in progress. Mondays, $7. The 
Marsh Theater, 1062 Valencia, San Francisco, 826- 
5750, www.themarsh.org. 

Mujeres Divinas y Poderosas: TransLatina organi- 
zation El/La and the Yerba Buena Center for the 
Arts co-present DavEnd and Xandra Ibarra in a 
free variety show honoring divine and powerful 
women. Sat., July 26, 8 p.m., free, facebook.com/ 
ELLAParatTransLatinas. Brava Theater Center, 2781 
24th St., San Francisco, 641-7657, www.brava.org. 

Now and at the Hour: Christian Cagigal solo show 
mixing semi-autobiographical monologues with 
magical sleight-of-hand trickery. Mondays, Fridays, 
Saturdays, 8 p.m. Continues through July 26, $15- 
$25. Exit Theatre, 156 Eddy, San Francisco, 673-3847, 
www.theexit.org. 

Patterns: For Some Reason, It Really Tickled Me: 
Amy Munz presents a new multimedia solo perfor- 
mance that combines live theater with a three-chan- 
nel video installation. Wednesdays-Saturdays, 8 
p.m. Continues through Aug. 16, $30, thenewstage. 
com. Dennis Gallagher Arts Pavilion, 66 Page, San 
Francisco, www.internationalsf.org/ArtsPavilion. 

Pearls Over Shanghai: The Cockettes Musical: 
You can't keep a good Cockette down, so the 
Thrillpeddlers are bringing back this raucous drag 
mock-opera — previously described by SF Weekly's 
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Chris Jensen as “The Mikado by way of Ziggy Star- 
dust, with a little John Waters thrown in to keep 
the audience from getting too comfortable” — for 
the fifth anniversary of its original 2009 revival. 
Thursdays-Saturdays, 8 p.m. Continues through 
July 26, $30-$35, thrillpeddlers.com. The Hypno- 
drome, 575 10th St., San Francisco, 377-4202, www. 
thrillpeddlers.com. 

The Scion: Brian Copeland's witty solo show — a 
character study inspired by a true story of meat 
and murder — returns for another run. Saturdays, 
5 p.m. Continues through Aug. 23, $30-$100. The 
Marsh Theater, 1062 Valencia, San Francisco, 826- 
5750, www.themarsh.org. 

Sex and the City: LIVE!: Heklina, D'Arcy Drollinger, 
Lady Bear, and Alaska strap on their favorite heels 
and become Carrie & Co. for three weekends of 
dishing about fashion and fornication, with each 
night recreating two separate episodes of the HBO 
series. Starting July 24, Thursdays-Saturdays, 8 
p.m.; Sundays, 7 p.m. Continues through Aug. 10, 
$30, velvetrageproductions.com. Victoria Theatre, 
2961 16th St., San Francisco, 863-7576, www. 
victoriatheatre.org. 

Solo Sundays: A monthly showcase of solo perfor- 
mances. Last Sunday of every month, 7 p.m., $12. 
Stage Werx, 446 Valencia, San Francisco, www. 
stagewerx.org. 

Splathouse Double Feature: Expect a very serious 
night of thee-ay-tah when Sarah Coykendall, Mike 
Delaney, Cassie Rosenbrock, and the rest of the 
Impact crew recreate the cult Sixties flicks Eegah! 
and The Sadist live onstage. Thursdays-Saturdays, 
8 p.m. Continues through Aug. 9, $15-$25. Impact 
Theatre, 1834 Euclid, Berkeley, 510-464-4468, www. 
impacttheatre.com. 

Staged: Theater MadCap livens up Tuesdays with 


weekly staged readings of 10 new plays, followed 
by Q&A sessions with the writers, directors, and 
performers. Tuesdays, 7 p.m. Continues through 
Sept. 2, free, theatermadcap.com. Inner Mission, 
2050 Bryant, San Francisco, https://www.facebook. 
com/InnerMissionSf. 

Sweet Maladies: Brit Frazier, Kehinde Koyejo, Ste- 
fanee Martin, and Lisa Porter star in Zakiyyah 
Alexander's Genet-inspired drama set during the 
Reconstruction. Thursdays-Saturdays, 8 p.m.; 
Sundays, 3 p.m. Continues through Aug. 3, $15. 
Brava Theater Center, 2781 24th St., San Francisco, 
641-7657, www.brava.org. 

Too Much Light Makes the Baby Go Blind: A twice- 
weekly theater experiment in which the S.F. 
Neo-Futurists attempt to perform 30 short plays 
... in random order ... ina mere 60 minutes ... with 
a ticking timeclock to keep them honest. Fridays, 
Saturdays, 8 p.m., $15, sfneofuturists.com. Boxcar 
Playhouse, 505 Natoma, San Francisco, 776-1747, 
www.boxcartheatre.org. 

Tough: Diminutive dancer Chris Black takes on the 
role of brawling 19th century boxing champ John 
L. Sullivan in this one-woman show that questions 
common expectations about strength. Starting 
July 24, Thursdays-Saturdays, 8 p.m. Continues 
through Aug. 9, $20-$25. Z Below, 470 Florida, San 
Francisco, 626-0453, www.zspace.org. 

Twelfth Night: Shakespearean comedy directed by 
Jon Tracy. Wednesdays-Sundays. Continues through 
Aug. 10, $8-$30, shotgunplayers.org. Shotgun 
Players, 1901 Ashby, Berkeley, 510-841-6500, www. 
shotgunplayers.org. 

Warp Speed: An improvised tribute to Star Trek by the 
red-shirted ensigns from BATS Improv. Through July 
26, 8 p.m., $17-$20, improv.org. Bayfront Theater, 
16 Marina, San Francisco, 474-6776. 


The Week in Cheap 


Free and cheap things to doin and around S.F. this 


week. 


By Johnny Funcheap 


THE LUNCHBOX 
PROJECT 


Silly performance art and propa- 
ganda join forces for the “The 
Lunchbox Project” at the Bites Off 
Broadway food truck event. You'll be 
asked to choose sides as the evil, 
landfill-loving plastic bag monsters 
get in a tug-of-war with our hero, a 
reusable lunchbox mascot. 

Friday, July 25, at 6 p.m. at 365 
45th St., Oakland. Free; visit clean- 
water.org/lunchboxproject. 


AMERICAN TRIPPS 
SRD ANNIVERSARY 
PING PONG PARTY 


Take turns returning serves at this 
sweaty and fun musical chairs-in- 
spired knockout competition. For- 
get boring one-on-one table tennis 
— this is Berlin-style. DJs pace up to 
20 players at a time rotating around 
the table, holding drinks in one 
hand and paddles in the other. 
Friday, July 25, at 8 p.m. at 
DSF Clothing Company, 520 
Haight St., S.F. $5; visit facebook. 
com/americantripps. 


PEDALFEST 


All things two-wheeled rule at this 
free waterfront showcase of vintage, 
custom, and crazy bikes with cycling 
daredevil shows. Just about every- 
thing is pedal-powered: food, music, 
and even free ferry rides from S.F. 
(which are only provided if you're 
traveling with your bike). 

Saturday, July 26, 11 a.m.-7 
p.m. at Jack London Square, Oak- 
land. Free; visit pedalfestjacklon- 
don.com. 


UP YOUR ALLEY 
FAIR 


Is the Folsom Street Fair just a bit too 
tame for you? Leather rules the day 
at this annual kink and bondage 
block party with more than 10,000 
“real players” getting filthy in the 
streets (and probably a bit sore, due 
to plenty of spanking and whipping). 
Sunday, July 27th, 11 a.m.-6 
p.m. at Dore Alley, S.E. Free but $10 
donation encouraged; visit folsom- 
streetevents.org/upyouralley. 


Visit Funcheap.com for a hand- 


picked list of more fun, free, and 
cheap things to do in S.F. 
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New vistas of the world’s most picturesque city hit S.F. 


By Jonathan Curiel 


The most-photographed 

city in the world? Has to be Paris, the 
French capital of 2 million that’s in- 
spired generations of photographers to 
genuflect before its towering monu- 
ments and distinctive arrondissements. 
Who can forget Henri Cartier-Bresson’s 
Behind the Gare Saint-Lazare, the 1932 
image of aman leaping across a flooded 
walkway by Paris’ central railway sta- 
tion, or Robert Doisneau’s Le baiser de 
l’hétel de ville (Kiss by the Town Hall), the 
1950 image of a young couple locked in 
embrace astride Paris’ municipal man- 
sion? But Cartier-Bresson and Dois- 
neau helped unleash a flood of copycat 
image-makers who traffic in what the 
French would call terribles clichés. Does 
the world really need another pan- 
oramic photo of the Eiffel Tower? 

Four new San Francisco exhibits 
cast Paris in a dramatically differ- 
ent light, and all four minimize the 
number of Parisians in frame while 
emphasizing odd vantage points of a 
city that can be as strange (and un- 
nerving) as any other urban metrop- 
olis. Michael Wolf, whose previous 
photo series have been mostly cen- 
tered in China and Japan, wandered 
along Paris’ rooftops to find an archi- 
tectural side of Paris that is cracking 
and atrophying out of public view. 
Wolf — as he did with his acclaimed 
“Architecture of Density” series from 
Hong Kong — squeezes the skyline 
out of each scene, condensing what 
could be sprawling vistas into tight 
layers of metal and cement. Dotting 
Wolf’s roofs are scores of orange, 
red, and blueish vents that look like 
patterns of pottery or even engorged 
Lego pieces. The title of Wolf’s ex- 
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hibit, “Paris Abstract,” advertises his 
photos’ location but also his aim: to 
disconnect Paris from its idealized 
reputation — to, in a sense, “de-Par- 
is” Paris. 

“When I went up on rooftops, I 
realized that it’s a perspective that 
most people don’t see,” says Wolf 
during a visit to Robert Koch Gallery 
in downtown San Francisco, where 
his exhibit is on display through Aug. 
30. “If you see Paris from the foot 
perspective, it’s all polished and per- 
fect, and there’s nothing improvised 
or broken or damaged. The rooftops 
are totally different. The people who 
work up there say, ‘Oh, no one’s 
going to see this anyway, and they 
dump something, or the chimney is 
broken. In that sense, it was a Paris 
that I found very sympathetic.” 
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Courtesy of Robert Koch Gallery 
Paris Roof Top #4 by Michael Wolf 


Wolf had to make pleas to get 
his rooftop access. “I asked my wife 
to reach out to all her friends,” he 
says, ‘and I asked my gallerists in 
Paris to reach out to all of their 
friends. And every arrondissement 
has three or four churches, and each 
church has a spire, and you have to 
talk to the priests and finagle your 
way up there.” 

Wolf, who has lived in Paris on 
and off since 2008, deconstructed 
the city once before, in a series of 
photos snapped from Google Street 
View. Wolf’s “Paris Street View” 
images captured Parisians in oddly 
candid moments — the stylish man 
who’s pulling up his sock, the obese 
smoker on the sidewalk waiting to 


take another puff, and the home- 
less figure passed out next toa 
container of liquid. “Paris Abstract” 
completely depopulates Paris. The 
city can feel that way in August 
when — to escape the heat and the 
tourists — moneyed Parisians leave 
the capital en masse. 

Emptiness is rooted in Nina 
Dietzel’s “Paris Series” diptychs at 
Fouladi projects in the Upper Mar- 

ket area. One of Dietzel’s 

sets features a laundromat 
| BE devoid of patrons anda 
storefront window with 


v a mannequin’s white legs 


practically touching four 
unattached mannequin 
arms. Another set fea- 
tures a stark underground 
passageway with cracked 
beige walls next to a beige 
sculpture of a nude figure 
from behind. Colors and 
patterns unite the different 
photos in the seven dip- 
tychs, which, the gallery 
says, “reveal the universal 
tension between masculine 
and the feminine arche- 
types.” They also reveal a 
Paris of contradictions. 
Beauty side-by-side with 
isolation. Playfulness side- 
by-side with deterioration. 
But these contradictions 
were always there, judging by “Wil- 
liam Odiorne’s Paris,” an exhibit at 
Robert Tat Gallery in downtown 
San Francisco that showcases the 
work of an American photographer 
who lived in the city in the 1920s. 
One of Odiorne’s most indelible 
photos is of a clothesline in the 
back of a Paris apartment building. 
The towels and shirts are exposed 
to everyone who might walk by. No 
one does. No one is in the image. 
The buildings are atrophying. 

The scene is beautiful and empty. 
Just like Dietzel’s work. Just like 
Wolf’s work. 

For a more traditional view of 
Paris, there is the Robert Koch Gal- 
lery’s “Paris and Its Environs: Atget, 
Baldus, Brassai, Durandelle, Duval, 
and Marville,” which is running 


simultaneously with Wolf’s exhibit 
(and another outstanding photo 
exhibit, “Ljubodrag Andric: Visible 
Cities”). With “Paris and Its Envi- 
rons, we get one of the most mem- 
orable photos ever taken in Paris: 
Brassai’s Amoureux dans un Cafe 
from 1932, which shows a gazing 
couple clutching each other in a cafe 
corner. The couple are reflected in 
two adjoining mirrors. Everywhere 
you look, there is amour. But “Paris 
and Its Environs” also reveals a 
quieter, people-less Paris, as in Eu- 
gene Atget’s 1926 image of a water- 
way, The Marne at La Varenne, and 
Charles Marville’s 1865 image of an 
empty thoroughfare, Rue Saint-Ju- 
lien-le-Pauvre de la Rue Galande. 

In their own way, all four of 
these San Francisco photo exhibits 
humanize Paris. Instead of a kind 
of fantasy land where everyone and 
everything is stunning and worthy 
of adulation, the photographers 
give us the Paris that was always a 
bit rough around the edges. Paris’ 
reputation can intimidate first-time 
visitors. The photographers whose 
work is displayed at these exhibits 
spent considerable time there and 
got to know Paris in all its dimen- 
sions. The Eiffel Tower is mostly 
missing in these photos. So is Cath- 
erine Deneuve. But these images 
still make you fall in love with Paris. 
There will always be Paris. Always. 


“Michael Wolf: Paris Abstract” 
“Paris and Its Environs: 

Atget, Baldus, Brassai, 
Durandelle, Duval, and Marville” 
Through Aug. 30 at Robert Koch 
Gallery, 49 Geary St., S.F. Free; call 
421-0122 or visit kochgallery.com. 


“William Odiorne’s Paris” 


Through Aug. 23 at Robert Tat 
Gallery, 49 Geary St., S.F. Free; call 
781-1122 or visit roberttat.com. 


“Be/Longing” featuring 

“Paris Series” images 

by Nina Dietzel 

Through Aug. 30 at Fouladi projects, 
1803 Market St., S.F. Free;621-2535 
or fouladiprojects.com. 





Know Your Street Art 


Untitled 


218 Steiner St. (at Haight) 


The French artist named 
Miss Van is known for paintings of play- 
ful women who reveal their flesh but 
hide their faces. The Brazilian artist Ciru 
Schu is known for paintings of curious 
shapes — resembling amoeba, rough 
letters, and made-up creatures — that 
are covered with identifying marks as 
they extend outward. The artists’ recent 
collaboration has found them in En- 
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gland, Brazil, and the United States, 
where last fall they drove from Los An- 
geles, where they both had big gallery 
exhibits, to San Francisco. The drive up, 
says Schu, was worth it. And it’s true: 
Their painting at the corner of Haight 
and Steiner streets is one of San Francis- 
co's most noteworthy new public works. 
Commissioned by the owners of 
the building’s clothing and jewelry 
store, the painting is anchored by two 
women wearing masks in the signa- 
ture Miss Van style. The larger of the 
two women is holding a staff with a 
bird’s head that matches the color of 
the women’s turquoise hair. Schu’s 
contribution snakes like a labyrinth 


around the women, giving them room 
to breathe and a layer of protection. 
Schu’s and Miss Van’s artistic styles 
are entirely complementary. The 
work, done by two artists with in- 
ternational reputations, was sponta- 
neous and serendipitous, according to 
Rebecca Rose Vandersteen, an artist 
and designer who co-runs the clothing 
and jewelry store. 

“She was in town and we just 
asked, and she said, ‘Of course,” says 
Vandersteen of Miss Van. Schu, mean- 
while, says he'd gladly return to San 
Francisco. “I would come back,” he 
says, “but so far have not [gotten] an 
invitation.” JC 
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= Bardy Music 


A musical rendition of 
Shakespeare strikes gold. 


By Lou Fancher 


Resisting the temptation to 
cast all-male or all-female players in a 
play that often receives gender-bending 
casting, director Jon Tracy shakes up 
William Shakespeare’s Twelfth Night 
with an all-musical ensemble. Wielding 
banjos, guitars, washboards, accordi- 
ons, violins, drums, and other instru- 
ments, the cast makes a name for itself 
— calling itself “Shakedown” — and 
turns The Bard’s classic comedy into a 
spectacular opera of rock, bluegrass, 
and ballads. 

Tracy has stamped his unusual foot- 
print on Shotgun Players in the past 
(The Farm, Of the Earth, The Salt Plays, 
and others). Paired with set designer 
Nina Ball and bolstered by costume de- 


signer Christine Crook, the production 
emerges as a masterful display of min- 
imal moments that echo largely. Half 
the production’s fun comes from these 
small touches and how they represent 
things of greater consequence. A slide 
down a banister is a physical expres- 
sion of sloth and the ecstatic afterglow 
of a first kiss. A prop — a stationary 
exercise bicycle — is a beloved horse, 
but also a metaphor for the actor's 
limited intelligence: Mounted, he 
pedals and ponders furiously, traveling 
nowhere. And spiritual dominion is 
suggested with a simple swirl of cloth, 
or the decadence of lust revealed, with 
sequin-spangled underpants. 

The play follows expected Shake- 
spearean twists. A shipwreck has sep- 
arated twins Viola (Rebecca Pingree) 
and Sebastian (Will Hand), and Viola 
fears her brother is dead. Falling onto 
the Illyrian shores of Duke Orsino 
(Ben Euphrat), Viola disguises herself 
as aman, Cesario, and is enlisted 
by the bare-chested nobleman (in a 
delightful getup of work boots, red 
pants, and audience-fabricated crown) 
to declare his (not her) love for the 
Countess Olivia (Ari Rampy). Olivia 
is grieving a lost father and brother 
and has refused Orsino’s impassioned 
pleas for an audience. Cesario uncorks 


her heart; disastrously, she falls in love 
with the messenger, not the Duke. We 
know what she does not: She’s in love 
with a man who is a woman. 

Meanwhile, class warfare rages as 
Olivia’s pickled-in-ale cousin, Sir Toby 
Belch (Billy Raphael), plots revenge 
on Olivia’s snooty steward, Malvolio 
(Terry Rucker). Belch engages the 
slow-witted cyclist Aguecheek (Nick 
Medina) and a servant, Maria (Debo- 
rah Rucker), in a deception. Delivering 
a letter written by Maria to mimic 
Olivia’s penmanship that declares the 
countess’s love for her servant, the 
unlikely sod is elated — and destined 
for humiliation. Add the further 
romantic knots of Viola’s discovery 
that she is infatuated with Orsino, the 
arrival of a belligerent buddy of Viola's 
lost twin, Antonia (Sarah Mitchell), 
and the glue-holding-all-the-pieces- 
together character, Feste (Jeremy 
Vik), and confusion reigns. 

Except it doesn’t, because de- 
ception is dirty work and “desire is 





Pak Han 
Rebecca Pingree as Viola as 
Cesario. 


death,” as the cast croons during Act 
I. Resonating with electrifying energy, 
the thickness of multiple mistaken 
identities never clouds the interac- 
tions. Precise and practiced in deliv- 
ery, the actors lend fresh voice to the 
420-year-old lines. 

Perhaps setting Shakespeare to 
banjo, ukelele, and electric guitar does 
the trick. Or maybe it’s the juxtapo- 
sition of hilarious scenes, in which 
Malvolio resembles Santa Claus in Big 
Bird yellow spandex tights, with the 
poignant scenes of Olivia, when she 
climbs a tower to perch, centered in a 
hanging frame as if she was a portrait, 
that are key to the production’s pow- 
erful, offbeat expression. Regardless, 
the effect of a director who appears to 
create his own box — not just think 
outside of one — and a cast whose 
bodies and vocalizations sing, is unex- 
pected, blissful theater. 


Twelfth Night 

Through Aug. 17, at Shotgun 
Players, The Ashby Stage, 1901 
Ashby Ave., Berkeley. Tickets are 
$20-$35; call (510) 841-6500 or visit 
shotgunplayers.org. 
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Stadium Affair 


By Siouxsie Q 


I fell in love with the San 
Francisco Giants in 2009. I had 
grown up an Orioles fan, so I already 
had a proclivity for orange and black- 
clad underdogs that kept me on the 
edge of my seat. Being a Giants fan is 
not for the faint of heart: Even after 
two World Series wins, there is no 
certainty. One day they haven’t won 
consecutive home games in over a 
month, and the next day Bumgarner 
and Posey are in a grand slam-hit- 
ting contest. 

In the 2009 season when 
tickets were still cheap, 
my girlfriend and I would 
often go down to the 
stadium on a whim to grab 
a couple of scalped club 
level tickets and hold hands 
under the stadium lights 
while the wind from the 
bay made our cheeks burn. 
Watching baseball feels a 
whole lot like falling in love. 

Stats and trivia aren’t my 
thing. My love of baseball is 
based entirely on feelings. 
For me, baseball isn’t 
about the team with 
the most skill. As the 
coach in the musical 
Damn Yankees will 
attest, baseball 
is about the 
team with the 
most heart. 

Anyone who's 

seen the way cn 
Tim Lincecum 

gazes towards home plate before he 
winds up to pitch should be able to 
see that he plays the game like he’s 
in love with it. 

But it’s not 2009 anymore, and 
my beloved San Francisco Giants 
aren't exactly underdogs these 
days. Tickets are no longer cheap 
and I don’t live in San Francisco 
anymore. Like many other Giants 
fans, evictions and rising rents 
have pushed me across the bridge, 
where the green and gold of the 
Oakland Athletics reign supreme. 

The A’s are currently ranked first 
in the ESPN power rankings, and 
they trounced the Giants during 
this month’s Bay Bridge Series. I 
know from experience that trans- 
bay relationships can be rough, and 
it’s much easier to date someone 
who lives on your side of the bay. I 
left my heart in San Francisco, but, 
with Oakland’s modest stadium 
and scrappy bearded players, my 
eye is wandering. 

Tradition dictates that fans 
must be loyal to one team, so many 
people would say I need to make a 
choice. But I disagree; my love for 
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one team doesn’t take away from 
my love for the other. This is the 
Bay Area, where open relationships 
and polyamorous communities 
thrive, so if I can have a fiancé, a 
boyfriend, and a girlfriend, who’s 
to say I can’t have a meaningful fan 
relationship with both the Giants 
and the A’s? 
I wasn't raised with religion. 
I grew up believing in baseball. 
The smell of a leather 
glove, the taste of a 
hot dog, and the 
way thousands of 
people gasp and 
cheer in unison 
restore my faith 
in humanity 
and a higher 
power in a way 
that church never 
has. Baseball is 
magic. So why would 
I limit experiencing 
that magic with just 
one team? The same is 
true for polyamorous 
relationships. I love 
/ going on dates with 
the pretty lady in 
my life, and I also 
love daydreaming 
about my 
wedding with 
my fiancé. 

One doesn't 
take away from the 
other, and in fact, 
sometimes it even 
adds. My fiancé doesn’t want to 
talk about centerpieces with me or 
leaf through bridal magazines for 
the perfect dress, but my girlfriend 
sure does. 

The A’s will never be what the 
Giants are to me. The Giants and 
I have a history and commitment 
to each other that simply can’t 
be replaced. Tim Lincecum will 
continue to take my breath away, 
even when he is old and his rotator 
cuff is gone. But I also love looking 
at Coco Crisp’s butt, and I look 
great in green and gold. I shouldn't 
have to choose. I will always 
love the San Francisco Giants. 
They are like my first boyfriend: 
unpredictable, sometimes stoned, 
and always sporting weird facial 
hair. But there’s no denying the 
Oakland A’s are hot right now, 
and I'd be foolish not to get a 
piece of that. The stadium is just 
12 minutes from my house, and | 
don’t think it should be considered 
cheating if I go to a game in 
Oakland once in a while. 
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FROM THE DIRECTOR OF ‘GARDEN STATE’ 


AN EMOTIONAL POWERHOUSE. 
A GENUINELY GREAT MOVIE! 


Beautifully shot, elegantly written, and packed 


with genuine wisdom.” 
DREW McWEENY, HITFIX 


“WONDERFULLY TOUCHING! 


One of the summer’s best-written, most incisive films. 
A funny follow up to GARDEN STATE with 


great performances from Kate Hudson and Mandy Patinkin.” 
G. ALLEN JOHNSON, SAN FRANCISCO CHRONICLE 


“RAW AND 
FUNNY! 


A winning portrait of family.” 
PEOPLE MAGAZINE 


“BEAUTIFUL AND 
MEANINGFUL 


Thoughtfully told... 


Sincere and poignant.” 
SHEILA O’MALLEY, ROGEREBERT.COM 


“ENTERTAINING! 


Charming! Kate Hudson shines!” 
KYLE SMITH, NY POST 


“VERY FUNNY 


with great performances. 


A real crowd pleaser.” 
PETER SCIRETTA, SLASHFILM 


“Emotionally rich and 


HEARTFELT! 


MARA REINSTEIN, US WEEKLY 
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FILM REVIEWS 


The working title 
was Sex Peepers. 


I Origins 

Rated R. Opens Friday. 
Mike Cahill’s audacious I Origins 
touches on a number of Big Subjects, 
such as reason versus spirituality, sci- 
entific hubris, and the perils of hook- 
ing up with supermodels. It’s probably 
going to end up on an equal number 
of “Best of” and “Worst of” end-of- 
year lists. 

Protagonist (“hero,” not so much) 
Ian Gray (Michael Pitt) is a scientist 
obsessed with eyes. In addition to 
taking close-up pictures of the peep- 
ers of anyone who doesn't find the 
request creepy, his work is to make 
colorblind mice see colors, with the 
goal of eventually bringing sight to 
species that never evolved eyes. It’s 
your typical tampering-in-God’s-do- 
main kind of stuff, but since he 
says he doesn’t believe in God, he 
willfully chooses to miss the point of 
the metaphor. Indeed, he hopes to 
end the whole Intelligent Design/“a 
watch needs a watchmaker” debate, 
which is a perfectly noble goal — 
but, as atheistic scientists tend to be 
stereotyped in movies these days, 
he’s a smug, charmless nozzle. 

I Origins is by no means the same 
kind of overt anti-scientist propa- 
ganda as God’s Not Dead, but since 
it plays its themes and emotions in 
broad, operatic strokes, Ian lacks 
the sense of joy and wonder found 
in, say, avowed atheists (and past 
and present Cosmos hosts) Carl Sa- 
gan and Neil deGrasse Tyson. (That 
I Origins comes on the heels of Pitt’s 
truly disturbing performance as 
Mason Verger on Hannibal only ups 
the creep factor.) 

Tan is also a floppy-haired New 
York hipster, and at a Hallow- 
een party he meets Sofi (Astrid 
Bergés-Frisbey), a fashion model 
who quite reasonably decides to 
flee Ian when he says a dumb thing 


EAT MUSIC 


during impromptu sex in a taste- 
fully squalid closet. Thanks to a 
series of coincidences at 11:11 a.m. 
on 11/11 — hey, ever notice how 
the numeral 1 looks not unlike the 
letter I, which itself is a homophone 
for “eye,” and when you put two 

1s together they look like a pair of 
eyes, especially if you’re watching 

a movie that will probably inspire 
several academic papers on eyeball 
imagery in the cinema? — lan suc- 
cessfully stalks Sofi, and they pick 
up where they left off. 

Unlike Ian, Sofi believes in souls 
and reincarnation and has reason- 
able ethical objections to mutating 
eyeless worms to make them grow 
eyes. She’s the classic Manic Pixie 
Dream Girl, and while it’s typically 
the MPDG’s job in these movies to 
teach the boy how to lighten up, 

I Origins is playing a longer game 
than that. When a bizarre accident 
at the end of the first act cleaves 
Sofi from Ian on what was supposed 
to be their (ill-considered) wedding 
day, the picture jumps forward 
seven years and starts playing the 
cards it’s dealt, moving into the 
realm of spiritual science fiction. 

Though it moves at a brisk pace 
and is gorgeous to look at it, I Or- 
igins is a frequently confounding 
movie, one that will anger as many 
people as it will enchant. It’s a film 
about not just the male gaze, but 
the reciprocal gaze — it would make 
a wonderfully abstract double fea- 
ture with Godfrey Reggio’s Visitors 
— but the gender politics are still 
troubling, particularly the character 
of Karen (Brit Marling). She’s Ian’s 
lab assistant turned wife and moth- 
er of his child, and writer/director 
Cahill gives her a Stepford-level tol- 
erance for Jan’s occasionally literal 
masturbation over that one hot girl 
he was involved with years ago. 





Still, few recent films so moti- 
vated by the leading man’s boner 
have such deep thematic ambi- 
tions, or are likely to inspire such 
heated post-viewing conversations. 


Sherilyn Connelly 


Magic in the Moonlight 
Rated PG-13. Opens Friday at the 
Century San Francisco Centre 9 and 
the Clay Theater. 
Magic in the Moonlight is Woody Allen's 
film product for 2014. Stanley (Colin 
Firth) is an arrogant British stage ma- 
gician in 1928 who, much like the re- 
cently deceased (but never mentioned) 
Harry Houdini, moonlights in expos- 
ing fake spiritualists. His fellow conju- 
ror Howard (Simon McBurney) invites 
Stanley to spend an indefinite amount 
of time in the opulent French home of 
the Catledge family in order to debunk 
spunky young American clairvoyant 
Sophie (Emma Stone), whom Howard 
says is bilking the Catledges out of 
their fortune with claims that she can 
contact the matriarch’s late husband. 
Magic in the Moonlight’s tone is much 
lighter than last year’s emotionally 
harrowing Blue Jasmine — if anything, 
it has hints of 1982’s A Midsummer 
Night’s Sex Comedy — and it also helps 
that the actors seem much more com- 
fortable in their roles. Maybe it’s be- 
cause the Brits have more theater 
training and thus more experience 
with cold reading, but there’s less of 
the flailing and awkward groping for 
under-rehearsed dialogue so prevalent 
in Allen’s post-’90s work. (There’s even 
some editing during one-on-one con- 
versations!) And while there’s the ex- 
treme age difference between Firth 
and Stone that we tend to associate, 
uncomfortably, with Allen, Magic in 
the Moonlight’s setting at least makes 
his standard needle-drop soundtrack 
culled from his record collection more 
appropriate than usual. SC 
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FILM LISTINGS 


Visit SFWeekly.com/movies for complete film listings 


*=Werecommend it. 


OPENING 


A Long Way Down Pascal Chaumeil’s A Long Way 


Down is based on the novel by Nick Hornby, and as 
is so often the case with character-driven novels, 
it might have been better served as a miniseries 
than 96-minute movie. On New Year's Eve in 
London, four strangers meet by chance on the 
roof of a building famed for its suicides: disgraced 
chat show host Martin (Pierce Brosnan), mousy 
Maureen (Toni Collette), raccoon-eyed party girl 
Jess (Imogen Poots), and American delivery boy 
JJ (Aaron Paul). When none of them can find the 
courage to jump (partially because they don’t want 
to be watched when doing it), they make a pledge 
not kill themselves for six weeks. They become a 
part of each other's lives, and a media sensation 
in the bargain, thanks in no small part to Martin's 
notoriety as a convicted statutory rapist, and 
Jess being a prominent politician's daughter. A 
Long Way Down is divided into chapters focusing 
on each of the characters as the weeks progress, 
and while it’s occasionally both touching and funny, 
the picture ultimately feels rushed, never quite 
giving the individual stories time to breathe. The 
cast members do well enough with the time they're 
given, though hopefully Aaron Paul will eventually 
move beyond this sort of minor variation on his 
Jesse Pinkman persona. (SC) 


A Most Wanted Man Without the goneness of Philip 


Seymour Hoffman hanging over it, what would A 
Most Wanted Man be worth? Hoffman as a gruff 
German spy at the center of a canny John Le 
Carré thriller is a concept so inherently good 
that we may count ourselves lucky to have seen 
it realized before the actor died. But the same 
movie less successfully posits Rachel McAdams as 
a human rights lawyer, Willem Dafoe as a morally 
conflicted banker, and Robin Wright as a hawkish CIA 
agent with whom Hoffman's righteous old-school 
intelligence man, a human ash cloud of jaundiced 
wisdom and sly one-liners, tries to negotiate. Here, 
it may be an inside joke that Wright's hair has been 
done inthe color and shape of Hitler's. As adapted 
by Andrew Bovell and directed by Anton Corbijn, 
A Most Wanted Man is an effective illustration of 
the Le Carré mystique, but for all the nuance of its 
plot — about a Chechen asylum seeker, the heir 
to a heap of dirty money, turning up in an Islamic 
enclave of war-on-terror hotspot Hamburg — the 
movie seems for Corbijn less an ecstasy than merely 
an exercise. What suspense there is comes mostly 
from the clarifying thrill of hanging on Hoffman's 
every word. We're left to mourn and to wonder: 
Had he not succumbed, what other movie accents 
might this born performer have had such a great 
time with? (JK) 


Land Ho! The low-key action of Land Ho! involves 


hanging out with a pair of silver-haired former 
brothers-in-law who, having drifted apart in the 
wake of divorce and widowerhood, find themselves 
onan impromptu holiday together in Iceland. One's 
a feisty southerner (Earl Lynn Nelson), the other 
a taciturn Australian (Paul Eenhoorn), and their 
dynamic is familiar, but thankfully more so from 
life than from movies. A credit to writer-directors 
Aaron Katz and Martha Stephens, this gently invig- 
orating mediation on mortality and companionship 
is a movie whose essence is meandering, yet it 
moves very briskly from scene to scene. That's a 
shrewd rhythmic balance, wholly organic to the 
characters’ cognizance of having more life behind 
them than ahead. Nelson is Stephens’ cousin, and 
this is the second film of hers that he’s been in. It's 
easy to see why; he’s a great find, eccentric in a 
camera-ready way without being artificial. As his 
straight man, Eenhoorn seems perfectly cast and 
entirely without vanity. Iceland, too, is a character 
here, the duo's otherworldly third musketeer, and 
Katz and Stephens gamely prowl its landscape for 
the occasional treasure of a stunning image. Most 
importantly, though, the filmmakers don't presume 
to reinvent the recognizably shopworn two-guys-on 
a-trip scenario. Instead they simply relax into it, as 
one might gradually and gratefully lower oneself 


SFWEEKLY.COM 


into an arctic hot spring. (JK) 


Mood Indigo Boris Vian's 1947 novel L’Ecume des Jours 


(Froth on the Daydream) finds its way into movie 
form for the third time, froth very much intact, 
courtesy of French whimsy junkie Michel Gondry. 
Who better to reimagine that old surreal chestnut 
about a well-to-do young man, the inventor of a 
cocktail-making piano, marrying a woman with 
the peculiar life-threatening condition of a flower 
growing in her lung? Well, Mood Indigo is more 
tedious and less fun than Gondry’s last movie, 
which is saying something because that one was 
a rambling conversation with Noam Chomsky. 
Theoretically it should help that his lead players 
here are Romain Duris and Audrey Tatou, known 
allies of the stridently cutesy, but they only really 
contribute by having enough stamina to withstand 
the director's manic shotgun blasts of arty ges- 
tures. Characters this cartoonish need simpler 
backgrounds, and no amount of rolling around in 
spazzy stop-motion animation, dancing on spindly 
puppet legs, or picnicking in a split-screen of sunny 
and rainy skies will get us to care more about them. 
This stuff makes Wes Anderson look like an ascetic. 
Frayed with lack of discipline from moment one, 
Gondry’s frolic proceeds hastily from merry to 
morose before finally petering out. Can he even sit 
still long enough to feel anything? (JK) 


San Francisco Jewish Film Festival Begging your 


indulgence, this briefest of critical dispatches on 
the annual San Francisco Jewish Film Festival will 
begin and end with talk of a movie about a movie 
critic. Outwardly the most Jewish thing about E/ 
Critico, from Argentina, might be a single mezuzah, 
glimpsed only briefly, in one apartment-building 
doorway. But then there's also the rather resonant 
question of who gets to call that apartment home. 
And broader questions of survival, of assimilation, 
of the cultural dialectic between analysis and 
creative participation — including that age-old 
one about how to reconcile cerebral Godardian 
detachment with the heart-swelling wish fulfillment 
of romantic comedies. These queries plague the 
mind of the eponymous sourpuss intellectual in 
EI Critico, a fairly light movie which nonetheless 
heavily wonders what difference if any movies 
can make in the world. Maybe the only way to find 
out is to see a lot of them. This year’s SFJFF, which 
runs from July 24 to Aug. 10 at the Castro Theatre in 
San Francisco, as well as other venues in Berkeley, 
Oakland, San Rafael, and Palo Alto, contains 70 films 
from 18 countries, touches on every tone and topic 
you'd imagine might be relevant to a Jewish film 
festival, and can't help but advance a broad-ranging 
cultural conversation. It opens with The Green 
Prince, a thriller about a Palestinian informant 
and his Israeli handler — the third such film to be 
made in as many years, but the only one that's a 
documentary — and also puts up portraits of such 
diversely famous figures as Sholem Aleichem, 
Susan Sontag, and Uri Geller. Of course, just as 
Jewishness ultimately isn't reducible, this festival 
can’t be boiled down to a single film. But the one 
that first caught your correspondents eye, naturally 
enough, was the movie about the critic. The hero of 
EI Critico only starts out as a snob, and the movie 
he’s in becomes a cultural affirmation. Like the 
festival, it's an answer to cynicism. sfjff.org. (JK) 


OPENING 


Boyhood In Richard Linklater’s marvelous new film, 


a Texas schoolboy, played by Ellar Coltrane, grows 
up right before our eyes. He's 18 when the movie 
ends, and it transparently took a dozen years to 
make. Where does the time go? Maybe only Linklater 
could do a radical narrative experiment that’s 
also just another low-key slice of life. Obviously, 
Boyhood required rigorous control, but never does 
it give off a sense of the filmmaker clutching it too 
tightly. The boy's sister is played by the director's 
daughter Lorelei, and their parents are played by 
Patricia Arquette and Ethan Hawke, whose complete 
on-boardness with Linklater’s project manifests in 
some of the best work they've ever done. It could 
easily have been too tightly packed, with all those 
years too brusquely clipped and crammed into 
just a few hours, but the real coup is that it’s filled 
with open space. Linklater always has understood 


the poetic possibility of cinematic ellipses. So 
Boyhood has a lifelike metabolism. You blink and 
suddenly someone's gone, long gone. There are 
periods when aging is less apparent, at least on 
the older characters, but what does stand out is 
how their personal circumstances change. Some 
patches seem more polished than others, but that 
unevenness only fortifies the movie's credibility. 
The long-game drama always defaults to something 
profoundly ordinary. It's beautiful, and what cinema 
was made for. (JK) 


Llyn Foulkes One Man Band Tamar Halpern and Chris 


Quilty’s documentary Llyn Foukles One Man Band is 
not quite as joyful as the title suggests. The film's 
subject Llyn Foulkes is indeed a one-man band, 
playing a machine of his own design he calls the 
Machine, comprised of drums and bicycle horns and 
the like. He even made it onto The Tonight Showback 
when that meant something, though an offer to be 
Johnny Carson's house band for a week fell through 
due to personality clashes. This self-destructiveness 
is arecurring theme through the doc, which centers 
on his art career. It’s a career which could be quite 
lucrative, or at least sustainable, except that when 
the art world wants to buy what Foulkes is making, 
his curmudgeonliness kicks in, and he decides not to 
make it anymore. Now in his 70s and bitter about his 
lot in life, Foulkes labors over a pair of large-scale, 
three-dimensional paintings, constantly changing 
them, subtracting and adding elements (including a 
dead cat, ick), never quite accepting the maxim that 
a piece of art is never completed, only abandoned. 
He still plays the Machine occasionally, and Llyn 
Foulkes One Man Band is at its most interesting 
when it focuses on Foulkes as an outsider musician 
rather than an outsider painter. (SC) 


Planes: Fire & Rescue Pixar's Cars begat Cars 2, which 


begat Planes, which begat Bobs Gannaway's Planes: 
Fire & Rescue, the closest thing we're getting to 
a Pixar movie this year. But other than being set 
in the same universe as the Cars pictures, it’s 
really nowhere close to being a Pixar movie. Its 
provenance is DisneyToon studios, a division which 
does primarily straight-to-video product like Bambi 
Il and Cinderella Ill: A Twist in Time. (Disneytoon 
outsources much of the labor to Prana Studios in 
India, resulting in the bizarre juxtaposition in the 
closing credits of a shitkicking Brad Paisley country 
song playing over the names of several hundred 
Mumbai citizens.) Plotwise, when hotshot flier Dusty 
(Dane Cook) loses his racing mojo (read: virility) 
due to a damaged engine, he trains to become an 
aerial firefighter under the gruff Blade (Ed Harris). 
The story is just a vehicle for gags, and while that’s 
not necessarily a bad thing — last year’s true Pixar 
release Monsters University had a joke-per-minute 
rate that was just astonishing — Planes: Fire & 
Rescue wastes no time getting to the first fart 
joke, and never rises above that level. It's lowest 
common denominator entertainment, a TV movie 
playing on larger screens, and at least it has the 
good taste to be only 83 minutes long. (SC) 


Siddharth Writer-director Richie Mehta's Siddharth 


begins with the title character, a pre-teen boy, being 
put ona bus by his father and saying goodbye. He's 
gone before we've even really seen him, and what 
follows is the awful feeling that his dad may never 
see him again at all. Business hasn't exactly been 
booming for Mahendra (Rajesh Tailang), a meek 
zipper repairman who works the streets of Delhi, 
so with acknowledged desperation he'd hoped 
that sending Siddharth off to work in a factory 
would bring their extremely modest household 
an essential second income. Instead, the boy goes 
missing, and Mahendra’s quest to find him — to even 
find out what happened to him — gets stymied at 
every turn. Cops and bureaucrats reprimand him 
for child labor-law violations. His terrified wife 
(Tannishtha Chatterjee) rages at him for failing 
to provide. The factory manager carps about the 
cost of replacing a lost employee. All legwork falls 
to Mahendra himself, but he clearly can't afford it. 
And, with Siddharth presumed abducted, the search 
seems increasingly futile anyway. Eventually a 
street kid says, “Maybe he got lucky and left this 
world.” So obviously Mehta's film won't be playing 
out like some Liam Neeson potboiler. Nor is it quite 
the social-issue picture many First World viewers 
might expect. Catharsis won't come easily here. And 
Siddharth won't easily be forgotten. (JK) 


Wish I Was Here Here's the new one from writer-di- 


rector-star Zach Braff. Are we ready to give hima 
fair shake? Prerelease points of contention include 
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that grammar-nerd bait in the title, the fact that 
he had the gall to Kickstart it, and, perhaps most 
fundamentally, the post-Garden State backlash. A 
decade ago, it was twenty-something angst, and 
now Braff has moved on, without really moving 
on, to thirty-something angst. Parental mortality 
remains a key theme, here with Mandy Patinkin as 
a conservative Jewish father whose fatal cancer 
saps the budget for yeshiva school, forcing Braff's 
protagonist, an underemployed L.A. actor, to 
home-school his own two precocious kids. He 
also has a frustrated bread-winner wife, played 
by Kate Hudson, and a layabout brother, played by 
Josh Gad. Most importantly, he has dreams, and 
fears, and piled-up frustrations. You can see them 
on his face in the montages, and hear them echo 
in the overloaded indie-pop soundtrack. Wish! Was 
Here has soul, sure, but it’s the soul of a habitu- 
ated entertainment-industry professional. This is 
exactly as sincere and as funny as you'd expect 
from a contraption designed to prove it’s possible 
to walk and chew gum, and tug a heartstring 
and gaze into a navel, at the same time. Toss in 
moments of truth, get out bits of business. There 
is something generous in how Braff doesn’t hog 
all the weight-bearing work for himself. But then, 
in the end, there isn’t all that much real weight to 
bear. Maybe in another 10 years? (JK) 

Video Games: The Movie Jeremy Snead’s docu- 
mentary Video Games: The Movie is a look back 
at 40-odd years of video gaming history, and an 
apologia for a multibillion dollar industry that 


outgrosses both movies and music. An infodump of 
statistics early on addresses some of the thornier 
controversies: As a matter of fact, The Movie would 
have you know, women do play video games, and 
parents are aware of what their children are up to. 
It's never less than entertaining, though for a film 
that is so determined to convert nonbelievers, it 
occasionally gets heavy into jargon; a passing 
reference to “shovelware” is left undefined for 
those not fluent in gamer patois. (It's software 
with an emphasis on quantity over quality.) Video 
Games: The Movie is almost a testament to its own 
insufficiency as a documentary, in that it makes a 
strong case for the cultural importance of video 
games as an area of historical study and research, 
but it also demonstrates that it's too broad a topic 
for a single movie. Indeed, there are already many 
fine documentaries about more specific aspects — 
such as competitive gaming in The King of Kong, 
arcade culture in last year’s overlooked The Space 
Invaders, or the rise and fall of the Atari 2600 in 
Once Upon Atari — but Video Games: The Movie is 
a decent starting point. (SC) 


FILM SHOWTIMES 


Arthouse listings compiled by John Graham. 
To submit a listing (at least 10 days before issue 
date), e-mail film@sfweekly.com. 


Artists’ Television Access. SISTAH CINEMA: CEL- 


EBRATING BLACK LESBIAN MOTHERHOOD: A 


THRILLING 


KEEPS YOU ON EDGE THROUGH EVERY TWIST AND TURN.” 


Catherine Mayer, TIME 


“A TENSE, TWISTY AND 
TERRIFIC SPY THRILLER. 


touring trio of short films, including If She Grows 
Up Gay, Brooklyn's Bridge to Jordan, and Crossover. 
Fri., July 25, 8 p.m. $7-$10 suggested donation. 
sistahsinema.com. 992 Valencia, San Francisco, 
824-3890, www.atasite.org. 

Balboa Theater. The White Stripes: Under Great White 
Northern Lights: Jack & Meg White bring Detroit rock 
to the masses of Canada in this film documenting 
the duo's 2007 tour up north. Thu., July 24, 7:30 p.m. 
$7.50-$10. 3630 Balboa, San Francisco, 221-2184, 
www.balboamovies.com. 

The Castro Theatre. 34TH ANNUAL SAN FRANCISCO 
JEWISH FILM FESTIVAL: July 24-Aug. 3. sfjff. 
org. 429 Castro, San Francisco, 621-6120, www. 
castrotheatre.com. 

Century San Francisco Centre 9 and XD. BEST MOVIE 
FEST EVER!: The event name may be a more than 
a little hyperbolic, but if you like musical films 
with exclamation points in their titles, then dance 
your way down to see digitally restored versions 
of Oklahoma!, Moulin Rouge!, and Hello, Dolly! at 
the mall. Sat., July 26; Tue., July 29. 845 Market, 
San Francisco, 538-8422, www.cinemark.com. 

Clay Theatre. Yves Saint Laurent: Pierre Niney 
portrays the titular fashion designer in this biopic 
by French director Jalil Lespert. Daily. Magic in the 
Moonlight: Woody Allen's latest romantic comedy 
stars Colin Firth as a 1920s magician who tries to 
expose psychic medium Emma Stone as a phony, 
but she may have a few tricks of her own up her 
sleeve. Starting July 25. Daily. The Rocky Horror 
Picture Show: The Bawdy Caste performs onstage 
while the ultimate cult film plays in the background. 
Last Saturday of every month, 11:59 p.m. $9-$10. 
2261 Fillmore, San Francisco, 267-4893, www. 
landmarktheatres.com/Market/SanFrancisco/ 
SanFrancisco_Frameset.htm. 

Embarcadero Center Cinema. Begin Again: Writer/ 
director John Carney’s follow-up to Once stars Mark 
Ruffalo as a frustrated record exec who takes young 
songstress Keira Knightley under his wing. Daily. 
Obvious Child: Writer-director Gillian Robespierre 
makes a winning debut with this fresh and unfiltered 
abortion comedy (no, seriously) starring Jenny 
Slate. Daily. Boyhood: Richard Linklater spent 12 
years filming this acclaimed coming-of-age tale in 
which the actors grow up right before your eyes 


during the film's 165-minute running time. Daily. 
Land Ho!: What sets this amiable comedy apart 
from other bros-on-a-road-trip flicks is not only the 
sexegenarian age of its stars, but the fact that the 
road itself is in remote Iceland. Starting July 25. 
Daily. A Most Wanted Man: Anton Corbijn (Control) 
adapts John le Carré’s espionage novel into a 
slow-fuse spy thriller, with the late Philip Seymour 
Hoffman leading a cast that also features Willem 
Dafoe, Rachel McAdams, and Robin Wright. Starting 
July 25. Daily. 1 Embarcadero Center, San Francisco, 
267-4893, www.landmarktheatres.com/market/ 
SanFrancisco/EmbarcaderoCenterCinema.htm. 


Exploratorium. SATURDAY CINEMA: Weekly thematic 


film screenings presented in the Kanbar Forum 
by the Exploratorium’s Cinema Arts program. 
Saturdays. Free with museum admission. Pier 15, 
San Francisco, 528-4444, www.exploratorium.edu. 


Multiple Bay Area Locations. 34TH ANNUAL SAN 


FRANCISCO JEWISH FILM FESTIVAL: With eight 
world premieres among its five dozen films — and 
many more that have never been screened in the 
Bay Area before — SFJFF34 arrives just in time to 
provide a much-needed creative distraction from 
the current political crisis in Israel. Here dramas 
coexist peacefully with comedies, serious docu- 
mentaries run alongside lighthearted nighttime 
parties, and there’s even a special day dedicated 
to “healing the world, one film at a time.” You 
won't have to cross any international borders to 
experience this, but you may have to drive alittle: 
The SFJFF takes place in numerous cities around the 
region, including San Francisco (Castro Theatre), 
Oakland (Grand Lake Theater, New Parkway), 
Berkeley (California Theatre, Berkeley Rep), San 
Rafael (Christopher B. Smith Rafael Film Center), 
and Palo Alto (CineArts). July 24-Aug. 10. Regular 
programs $12-$14 (festival pass $295). sfjff.org. 
San Francisco, N/A. 


New People. 2014 JAPAN FILM FESTIVAL OF SAN 


FRANCISCO: The J-Pop Summit Festival hosts 
this weeklong series of screenings that features 
multiple premieres among its selection of dramas, 
comedies, documentaries, anime films, music 
videos, and more. Through July 27. $13-$15. jffsf. 
org. 1746 Post, San Francisco, 525-8630, www. 
newpeopleworld.com. 


NIMBY. 20TH ANNUAL BRAINWASH DRIVE-IN/ 


BIKE-IN/WALK-IN MOVIE FESTIVAL: Short films 
of the “weird, unusual, and just plain great” variety 
(e.g., Bulimia: The Musical) get the outdoor screen- 
ing treatment at this yearly festival that combines 
the al fresco appeal of drive-in movies with the 
lo-fi vibe of a backyard party. Through July 26, 9 
p.m. $12. brainwashm.com. 8410 Amelia, Oakland, 
510-633-0506, www.nimbyspace.org. 


Nourse Theatre. AN EVENING WITH ALEC BALD- 


WIN: City Arts & Lectures presents the actor in 
conversation with Steven Winn, accompanied by 
screenings of film clips from his long career in 
movies and television. Mon., July 28, 7:30 p.m. $35. 
cityarts.net. 275 Hayes, San Francisco, 563-2463, 
www.cityarts.net/the-nourse. 


Oddball Films. SMOKEHOUSE FILMS’ CINEMATIC 


CABINET OF WONDERS: Surreal shorts, exper- 
imental oddities, animations, and more by Jan 
Svankmajer, Ladislas Starevich, Man Ray, Gus Van 
Sant, and others. Fri., July 25, 8 p.m. $10. 275 Capp, 
San Francisco, 558-8112, www.oddballfilms.com. 


Opera Plaza Cinemas. Le Chef: French cuisine and 


comedy share the menu in Daniel Cohen's film 
starring Michaél Youn and Jean Reno. Daily. Venus 
in Fur: Emmanuelle Seigner and Mathieu Amalric 
star in Roman Polanski's screen adaptation of 
the Broadway hit inspired by Leopold von Sach- 
er-Masoch’s erotic fiction. Daily. Siddarth: A father 
searches for his missing (and possibly kidnapped) 
son among the desperately impoverished streets 
of India in this independent drama from director 
Richie Mehta. Through July 24. Life Itself: After 
decades of reviewing movies about other people, 
late cinema critic Roger Ebert finally gets a movie 
about himself in the form of this documentary 
from Hoop Dreams director Steve James. Daily. 
Code Black: Without regular access to healthcare, 
many Americans don't visit a doctor unless it’s a 
dire emergency — and this documentary filmed at 
a Los Angeles trauma center illustrates just how 
dire things can get. Daily. Mood Indigo: Expect as 
much fizz and whimsy as you can handle when 
director Michel Gondry floats Audrey Tautou and 
Romain Duris around Paris in his surrealistically 
sweet-toothed adaptation of Boris Vian's novel. 
July 25-31. 601 Van Ness, San Francisco, 777-3456, 


www.landmarktheatres.com/market/SanFrancisco/ 
OperaPlazaCinema.htm. 

Roxie Theater. Video Games: The Movie: Feature doc- 
umentary about the rise of video games from geek 
pastime to billion-dollar industry. Through July 24. 
Llyn Foulkes One Man Band: Documentary portrait 
of the musician and visual artist that proves him to 
be as conflicted as he is creative. Through July 24. 
llynfoulkesfilm.com. POP/ROX: This Is Noise Pop!: 
Revisit the origins of San Francisco's hippest indie 
rock festival with this music documentary from 
2011. Thu., July 24, 7:15 p.m. $7.50-$10. THIS MUST 


PHILIP SEYMOUR HOFFMAN 
IS SIMPLY MAGNIFICENT... 
A MASTER CLASS IN ACTING. 


Peter Travers, ‘Rofling Stone. 


“PHILIP SEYMOUR HOFFMAN 
IS BRILLIANT... A TAUTLY 
DIRECTED, CLAUSTROPHOBIC 
THRILLER.” 


Kenneth Turan, Los Anacles Cimes 


——— COME PARTY WITH THESE GUYS! ——— 


“A DELIGHTFULLY FUNNY ROAD MOVIE ABOUT 
TWO LONGTIME FRIENDS OF A CERTAIN AGE!” 


-Manohla Dargis, THE NEW YORK TIMES 


“MAGICAL, BEAUTIFUL, A PERFECT MOVIE. 


UNDENIABLY TRIUMPHANT! HILARIOUS PERFECTION!” 
~GRANTLAND 


“A TENSE, SLOW-BURN 
SPY THRILLER.” 


Michelle Kung, THE WALL STREET JOURNAL. 


“PURE HOFFMAN. 


WATCH THE MASTER Al WORK 
IN HIS FINAL STARRING ROLE.” 


Tom Carson, GQ 


ACHEL WILLEM 


SEYMOUR HOFFMAN McADAMS DAFOE we WRIGHT 


FROM JOHN LE CARRE, BESTSELLING AUTHOR OF 
TINKER TAILOR SOLDIER SPY and THE CONSTANT GARDENER 


MOST V WANTED MAN 


LIONSGATE’ 
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ser AMostWantedManMovie.com 


SAN FRANCISCO SAN FRANCISCO Landmark's SAN FRANCISCO 
AMC Van Ness 14 Embarcadero Center Cinema Sundance Kabuki Cinemas UA Stonestown Twin 
(415) 929-4650 


(888) AMC-4FUN (415) 352-0835 
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“UPROARIOUS!” 
-GQ 


“A GORGEOUS, JOYOUS FILM!” 


-VARIETY 


“A WINNER ABOUT NOT LOSING YOUR SPARK!” 
-TIME OUT NEW YORK 


“A BREAKOUT FILM IN EVERY WAY!” 
-WALL STREET JOURNAL 


( SUNDANCE FILM FESTIVAL} ¢ TRIBECA FILM FESTIVAL } 


(10S ANGELES FILM FESTIVAL 


NeWwsYork 


WRITTEN AND DIRECTED BY 


_ MARTHA STEPHENS & AARON KATZ 


WWW.SONYCLASSICS.COM 
S ON’ Y PI C TURES CLASSICS” 


S TARTS FRIDAY, CAMERA 3 SAN JOSE. 


JULY 25 


CENTURY 16 PLEASANT HILL 


Embarcadero Center cmury cinemas 16 ww view 


One Embarcadero Center * (415) 352-0835 RIALTO CINEMAS ELMWOOD 





VIEW THE TRAILER AT WWW.LANDHOMOVIE.COM 
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BE THE PLACE: END OF THE UNDERGROUND 
1991-2012: The Roxie’s series of documentaries 
covering punk/independent/underground music 
reaches its conclusion by chronicling how scenes 
once relegated to playing in basements have 
now gained arena-sized popularity. Film subjects 
include Sonic Youth, Nirvana, G.G. Allin, Fugazi, 
Matador Records, Morrissey, and more, finally 
arriving at LCD Soundsystem's sold-out farewell 
concerts at Madison Square Garden. July 25-27. 
Marketa Lazarova: San Francisco Cinematheque 
presents a 35mm print of Frantisek VlaDil's “exper- 
imental action film” that recreates ancient pagan 
conflicts with striking B+W cinematography. July 
26-29. $10. sfcinematheque.org. Lupin the Third: 
Castle of Cagliostro: Screening of Hayao Miyazaki's 
directorial debut as part of the Roxie Kids family 
film series. Sun., July 27, 2 p.m. $7.50 (free for kids 
under 12). 3117 16th St., San Francisco, 863-1087, 
www.roxie.com. 

St. Philip's Church. REEL SAN FRANCISCO STORIES: 
Author Christopher Pollock illustrates how films 
have helped preserve the memory of now-vanished 
city locations (e.g., Sutro Baths, Embarcadero 
Freeway) in this lecture presented by the San 
Francisco History Association. Tue., July 29, 7:30 
p.m. $5. sanfranciscohistory.org. 725 Diamond, San 
Francisco, 282-0141, www.saintphilipparish.org. 

The Vortex Room. THURSDAY FILM CULT: BAD 
VIBRATIONS: Double feature screenings of Sum- 
mertime Killer (1973) and Punk Vacation (1990). 
Thu., July 24, 9 p.m. 1082 Howard, San Francisco, 
N/A, https://www.facebook.com/pages/The-Vortex- 
Room/217115454982128. 
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“BOLD, ORIGINAL & INVOLVING? 


TODD McCARTHY, THE HOLLYWOOD REPORTER 
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Veterans of Foreign 


Game Shows 


Noel Fielding is deliciously 
bizarre. He’s also hot. This combina- 
tion makes him the Lord Byron of 
the absurd. He is one of the two stars 
of The Mighty Boosh, a British sketch 
comedy show that involves two weir- 
dos who leave their apartment on ad- 
ventures in a magic van. It’s not that 
great, though. For really strange Brit- 
ish comedy I prefer Peep Show or The 
League of Gentlemen. But my enthusi- 
asm for Fielding has led me to watch 
all of them, and then of course to any 
stalker’s paradise: YouTube. That is 
where I discovered Never Mind The 
Buzzcocks. 

England has perfected the art 
of the comedy quiz show. Panels of 
guests maneuver their way through 
whatever the show’s theme is, 
throwing zingers 
and wizbangs at 
one another and 
making cutting 
Cliff Richard 
allusions. (Many 
Americans don’t 
know who he is, 
but he had a few 
hits over here, 
most notably 
“Devil Woman”). 
Buzzcocks is 
centered around 
pop and rock 
music trivia. A different star hosts 
each week and there are two teams 
of three, one led by Fielding and 
the other led by comedian Phill 
Jupitus. Guests are generally 
people no American has ever 
heard of, like B-variety TV stars 
or members of British boy bands. 
It doesn’t matter though, because 
Jupitus and Fielding are the real 
stars and their witticisms carry the 
entire show. There are about four 
rounds of competition, the best 
of which is when two members of 
one team have to hum or sing the 
musical intro to a song and the 
other person has to guess. Seventy- 
five percent of the show is just 
everyone fucking around though, 
and it’s hilarious. 

The show is so successful that it 
has had 27 “series,” which means 
that more than one runs a year. 

I’m proud to say I’ve sat through 
them all. Well, more like lay down 
through them all, because I play 
one on my smartphone every night 
before turning off the light to go to 
sleep. A pile of books gathers dust 
on my bedside table. 

Sometimes Fielding dresses up 
like a girl, or a mouse, or a samu- 
rai. His hair is always a brunette 
version of the classic Rod Stewart 
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cut, and he nervously runs his 
hands through it to tousle it back 
to optimum hipness. He has a big 
nose and alabaster skin. He hates 
Coldplay. I inherently feel jealousy 
towards anyone who gets to be 

on his team. I’ve seen pictures of 
him out on the town in London, 
hanging out with Courtney Love or 
Russell Brand. He’s the bon vivant 
with the bon mot. 

One YouTube video I found of 
him has him slinking out of Amy 
Winehouse’s mansion with her, 
both of them appearing erratic and 
spaced out. She is indifferent to 
him, scurrying to her waiting limo, 
and he gracelessly leans in for a 
kiss and is rebuffed. It’s as if they 
had gotten really loaded together 
and had sex the night before, 

culminating in 
the morning’s 

awkwardness. 

We've all been 
there. 

Imagine my 
surprise then 
when | saw Amy 
Winehouse 
on Buzzcocks. 
Fielding was 
gone that week, 
but the episode 
was rather 

haunting. The 
host for the week was comedian 
Simon Amstell, and he ribbed 
Winehouse to no end. 

“Can I have a drink?” she asks, 
mid-show. Oh dear. 

“No,” says Amstell, pointing 
out that she’s already sufficiently 
pickled. “Are you just going to 
drink yourself to death?” he quips. 
Later, when an allusion to her song 
“Rehab” comes up, and she adds 
the line, “No no no,” Amstell says, 
“In retrospect, maybe that was a 
bad decision?” The audience is in 
stitches of course. Now that she is 
gone, it’s pretty poignant. Despite 
her demons, she displays her heart 
on the episode, sticking up for 
other people who are being teased 
and yelping out in pain when talk 
of an animal being harmed comes 
up. It’s a 20-minute microcosm 
of her. 

Mostly, though, the show is just 
mindless random humor with jabs 
of sharp wit, God bless it. I wonder 
how such a show would go over 
in America? Guest hosts could be 
Patton Oswalt or Louis CK, with 
panelists like Jim Parsons or Bet- 
ty White. We used to have game 
shows like this. What happened? 


Katy.StClair@SFWeekly.com 
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E71) DUMPLINGS AND THE CITY 


Dual Cure-Alls 








The Mission's new Chino combines two of San Francisco's greatest loves: Chinese food and mixology. 


By Anna Roth 


Dumplings and cocktails. 
That’s the elevator pitch for Chino, the 
new “Chinese-y” restaurant at 16th 
and Guerrero from the folks behind 
Tacolicious. The idea was born years 
ago in a conversation between owner 
Joe Hargrave and his now-beverage di- 
rector, Mike Barrow, ona drive back 
from Tahoe: What if there were some- 
where in the city where they could eat 
Asian food, drink good cocktails, and 
watch a football game? The concept 
was put on the back burner as the two 
built the Tacolicious mini-empire, but 
Hargrave never forgot it, nor did he 
stop noticing how his children behaved 
like “dumpling vacuums” on family vis- 
its to San Francisco institutions like 
Kingdom of Dumpling. Finally, all the 
pieces came together and he built 
Chino, named after the Spanish word 
for “Chinese” and the kitchen nick- 
name of a Chinese chef Hargrave used 
to work with. 

His instincts were apparently 
right. Chino has been busy since it 
opened. The restaurant only takes 
reservations for parties of six or 
more, and the wait can be up to an 
hour and a half on a Tuesday night. 
Twenty- and thirtysomething San 
Franciscans, it turns out, can vacu- 
um up dumplings as well as 7-year- 
olds — especially when washed 
down with a boozy boba tea slushie 
at a restaurant open until 1 a.m. ev- 
ery day. It doesn’t hurt that Chino’s 
casual, playful décor is more inviting 
than the average shabby dumpling 
house or opulent dim sum palace. 
There are lavender tennis shoes 
hanging from strings of cafe lights 
above the tables, large-scale photos 
from Chinatown on the exposed 
brick wall, a swarm of pastel lanterns 
above the back booths, and brightly 
colored shelves filled with vintage 
toys next to the bar. The playfulness 
of Hargrave’s design also extends 
to his food. The menu has items 
like chicharron bao and matcha soft 
serve topped with Fruity Pebbles. 
Dishes have names like “Cucumbers, 
All Busted Up” and “Nick Balla’s 
Dope Ass Japan-o-Mission Wings.” 

The first question, of course, 
is whether the dumplings are any 
good. Chino is bravely trafficking 
in XLB, aka xiao long bao, aka soup 
dumplings, aka one of the sexiest and 
hardest-to-pull-off variations in the 
canon. On early visits, the XLB were 
the worst thing on the table, their 
wrappers too grainy and glutinous 
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one night, so soft on another that 
they tore and let the soup filling spill 
out. But Hargrave and his dumpling 
master Leo Gan kept at it and have 
finally found a formula that works. 
These are not the best XLB in town 
— that distinction goes to Yank Sing, 
Kingdom of Dumpling, or Shanghai 
Dumpling House, depending on who 
you ask — but they are perfectly fine, 


~~ 
goal. “We’re not a Chinese restaurant 
as much as a San Francisco restaurant 
that cooks with Chinese ingredients,” 
he says. To that end, there are crisp 
pork lumpia, from Filipino-American 
chef Dale Arcalas’ mother’s recipe, 
and zesty, spicy, Japanese-influenced 
chicken wings based on Bar Tartine 
chef Nick Balla’s recipe from his 
Nombe days. Hot-and-sour soup 


really pretty good if here isn’t the corn- 
you have a craving starch-enhanced 
and don't feel like Chino glop you find at 
traveling the Ave- 3198 16th St., 552-5771, many Chinese 


nues, or want to eat 
a version made with 
sustainably raised 
meat. (Chino gets 


chinosf.com. 
Hours: Daily 11:30a.m.-1 


Dumplings $8-$9 
Lumpia $10.95 


restaurants but 
a clear, smooth, 
spicy-as-hell broth 
filled with seasonal 


a.m. 


its pork from Marin : produce like cherry 

Sun Farms.) aes coe tomatoes and sum- 
Other dump- Braised pork noodles ety 

lings on the menu $7.25 On hand to 


are more than just 
pretty good. In the 
shrimp wontons, 
the Laughing Bird 
shrimp filling shone brightly through 
the slick, dull heat of the orange-red 
chile oil sauce. Spicy green bean 
dumplings, one of the menu's few 
concessions to vegetarians, hada 
vegetal, almost-good-for-you quality 
about them. And the steamed pork 
and Napa cabbage versions had the 


proper thick skins and rounded flavor. 


A few people I know have criti- 
cized Chino for not being “authentic” 
enough, but authenticity, whatever 
that means, was never Hargrave’s 


Cocktails $9-$12 


temper the soup’s 
heat, or the slow, 
numbing burn of 
the Szechuan pep- 
percorns in the braised pork noodles 
(a version of dan dan noodles, kind 
of a Chinese bolognese) are slushy 
boba cocktails. Like boba drinks, 

they come sealed in plastic cups with 
oversized straws — but with alcohol 
in them. Their flavors, like the rest of 
the menu, will change with the sea- 
sons: Currently you can try the Daisy 
Duck, an absurdly easy-to-drink 
vodka number made with fresh peach 
and ginger, or the Lady Boy, whose 
rummy flavor gives way to fresh Dirty 
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Shrimp dumplings 
Timed 
Jessica Christian 





Girl strawberries. The boba bubbles 
are arguably unnecessary, and freeze 
rock-hard after enough time in the icy 
slush, but for a novelty drink, these 
are pretty damn addictive. 

And if those aren't your scene, 
there’s a long list of cocktails from 
the full bar - the other part of the 
Chino equation. Chinese-American 
bar manager Danny Louie, whose 
father tended bar at Cecelia Chang’s 
upscale Chinatown restaurant The 
Mandarin in the 1970s, uses Chinese 
ingredients in his drinks to beautiful 
effect. The 9 Volt combines Aviation 
gin with white grape, green tea, anda 
hit of those numbing Szechuan pep- 
percorns, while the Up in Smoke pairs 
Laphroaig 10-year scotch with smoky 
lapsang souchong tea. 

With wins on both dumpling 
and cocktail fronts, Chino already 
feels like a Mission institution that’s 
been open much longer than a few 
months. It’s still evolving — Har- 
grave is quick to admit he knows how 
far the restaurant has to go —but it’s 
already a solid place to hang out with 
friends on a casual weekday dinner, 
meet a first date or business partner 
(go early for the latter two; the noise 
level rises with the crowd size), or 
have a late-night drunken feast with 
friends about to get on BART. Dump- 
lings bring people together and cure 
all woes, at least temporarily; even 
children know that. 


Anna.Roth@SFWeekly.com 


SERVING THE 


FINEST NY STYLE PIZZA 


FOR 25 YEARS! 


ANY SLICE 
& SODA with ad 


plus tax, one slice per coupon, 
not valid with other offers 
SF Weekly Coupon, In-store only 


VOTED 
BEST 
PIZZA 3 
SS 


2109 Polk 
345-0600 


333 Bush 
421-0700 


@BEST BURRITO 


FOR 13 YEARS! oysr WEEKLY 


BEST TAQUERIA 


oy the Bay Guardian 


TAQUERIA 
CAN-CUN 


Burritos 
Tortas 


TOP 
INSIDER SPOT! 
Travelocity Editor's Pick 


ONE AA LO aDyANG 
2288 Mission at 19th 415-252-9560 
1003 Market at 6th 415-864-6773 
3211 Mission at Valenda 415-550-1414 
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FREE DELIVERY 
starts at 4:30PM daily 
(Minimum order $45) 


Call in advance for daytime delivery. 


n Francisco, CA 94108 

Tel: (415) 956-7888 “"» 

Fax: (415) 956-6988 = 
~Swww.gardenrestaurantskeom= 
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500 Florida 


Breakfast, Lunch, Dinner 
& Cocktails All Day 


Mon-Fri 
From 9am 


Sat-Sun 
From 8am 


2765 HYDE STREET 
(AT BEACH) 


415.474.5044 
thebuenavista.com 


World Famous Original 


"Trish Coffee" 





CUBAN STYLE , 


+ Cu 


/ 
DINNER COCKTAILS =) Ve 


Experence our signature sqrumer brunch senes served every Sunday from 
llenr-4épee!’ Come visit us aad see wheel everyoue & Lafiing about! Abo 


St. Si. RSVP. 415.580.7888 . CanaSanfFrancisco.com 
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@RDER’ BY PHONE 
415.647.1929 


OPEN FOR} LUNCH |&| DINNER 
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FROM)1,1:30/ AM 


3881, 24™) STREET 
BETWEEN \VICKSBURG 
&') SANCHEZ 
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AnEnd to 
Citrus-Based 
Racism 


By Tiffany Do 


People of a certain age may 
remember back to a time when Brazil 
nuts were blithely called “nigger toes.” 
Now, or at least until recently, there 
was a lime that had a similar racial and 
religious slur in its name. 

The Seattle Times recently re- 
ported that two Northwest produce 
suppliers have taken action against 
the word “kaffir” by removing it 
from product labels when referring 
to the specific lime leaves. PCC Nat- 
ural Markets and Organically Grown 
Company have eliminated the word 
and are just referring to the leaves as 
“lime leaves.” A campaign on Twitter, 
@KaffirNoMore, is encouraging peo- 
ple to call them “makrut leaves,” the 
lesser-known name. The leaves are 
commonly used in Southeast Asian 
cuisines, namely Thai and Indian. 

“Kaffir” is a powerful and offen- 
sive racial slur in South Africa. The 
word is also a religious slur in the 
Muslim language, referring to a 
non-believer in Allah, restaurateur 
Meeru Dhalwala told the Times. 
Dhalwala’s father grew up in the area 
of India that is present-day Pakistan. 

Chad Solari, director of the pro- 
duce and floral department at the Bay 
Area’s Andronico’s Community Mar- 
kets, says that the markets “recently 
became aware of this issue” and have 
taken the same action as the Wash- 
ington and Oregon produce suppliers. 

“We have changed the item de- 
scription in all our systems, and we'll 
implore all our suppliers to do the 
same, Solari says in an email. The 
new name is “organic lime leaves.” 

Jamie Faletti, one of the owners of 
Falletti Foods, tells SF Weekly that the 
shop has omitted the slur, referring 
to its products as just “lime leaves.” 





Although Bi-Rite Market does 
not currently carry the limes, Jessie 
Rogers of the store’s public relations 
department says they did not know 
about the negative connotations 
associated with “kaffir” but plans on 
removing it from their system. 

“We definitely plan to discontinue 
using the term when we promote the 
limes or their leaves in our markets,” 
Rogers says. “ We are not currently 
carrying them, but will be certain 
to use either the alternate name, 
makrut, or refer to them generically 
as limes when we begin carrying 
them again.” 

PCC has also removed the word 
from deli and online recipes. 

What’s most surprising in this 
whole controversy is that the issue 
hasn't been addressed — and reme- 
died — before now, despite the fact 
that the slur is primarily known in 
South Africa and Muslim countries. 
As PCC food writer Jill Lightner 
wrote in an email to the Times, “This 
issue here isn’t remotely complicated: 
Hate speech doesn't belong in the 
produce department.” 


1058 Hoagie 
Reopens as 
Rye Project 


By Anna Roth 


SOMA lunchers, take note: 
The nabe has another worthy sandwich 
shop. Proprietor Adam Mesnick, also of 
the Deli Board, changed up the concept 
of his sub shop a few weeks ago. The 
new Rye Project, named after Mesnick’s 
pop-up, features a whittled-down new 
menu focusing on a few sandwiches 
served on rye or a Kaiser roll, as well as 
smoked fish on a platter or on a bagel. 
The thinly sliced Romanian pas- 
trami ($14) is a mess of a sandwich in 
the best possible way. Its meat has a 
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wonderfully dark, smoky appearance 
and comes dripping with grease, 
though not so much that it over- 
whelms the sandwich or the stomach. 
There’s sauce on the side, but you 
don’t need it — the unadulterated 
meat, between two thin slices of rye, 
is enough to make a total experience, 
especially when you alternate the rich 
bites with nibbles of the accompany- 
ing semi-sour pickle. 

“Adam’s Bonanza’ platter is a 
deal at $26: generous portions of 
three kinds of fish (smoked salmon, 
smoked trout, and whitefish salad), 
two bagels, a tuft of alfalfa sprouts, 
some perfectly ripe red tomatoes, 
pickled peppers, pickled onions, cu- 
cumber slices, hardboiled egg, and 
more, so you can choose your own 
bagel adventure. The most surprising 
thing on the platter was also the best, 
a slightly spicy salmon cream cheese 
that Mesnik makes with lox ends and 
some Thai chiles. 

There are a few tables in the small 
shop, underneath giant photographs 
of deli food icons, but about half the 
crowd seemed to take sandwiches and 
the large-format salads to go. 

This sandwich shop and I have a 
history. Its former incarnation, sub 
shop 1058 Hoagie, was the cause of a 
minor kerfuffle between Mesnick and 
myself a few years ago when I called 
a few of his sandwiches “boring” in 
a review. This new iteration lives up 
to all the promise of the Deli Board’s 
best sandwiches, which won SF Week- 
ly’s Best Excuse to Nap Under Your 
Desk award in our 2013 Best Of issue. 
And after lunch at the Rye Project, 
“boring” never even crossed my mind. 


The Rye Project 
180 Seventh St., ryeproject.com. 


RECENT OPENERS 


Aweekly listing of new dining spots around town. To 
recommend a place, e-mail fresheats@sfweekly.com. 


Causwells: The Marina bistro's New American menu 
includes popcorn, baby kale Caesar salad with 
polenta croutons, doughnut bread pudding, and 
a hefty wine and craft beer list. 2346 Chestnut, 
447-6081, causwells.com. 

Lolo Chevicheria: Alberto Pitman, chef of Lol6’s 
offshoot in its former space, hails from Mexico 
City and has borrowed recipes from GM Roberto 
Bocanegra’s Peruvian mother for this cevicheria. 
Lol6 favorites such as tuna tacon share the menu 
with lots of ceviche; also look for sangrias and 
tamarind margarita slushies. 3230 22nd St., 
643-5656, lolosf.com/lolo-cevicheria. 

Monsieur Benjamin: Corey Lee (Benu) and execu- 
tive chef Jason Berthold (RN74) have opened a 
sleek, late-night French bistro in Hayes Valley. 
The 40-item menu includes oysters gratinées, 
marrow bone, seafood sausage with pine 
nuts and beurre rose, and gateau marjolaine 
with creme anglaise. 451 Gough, 403-2233, 
monsieurbenjamin.com. 

Natoma Cabana: Dennis Leary and Eric Passetti 
bring Southern comfort to SOMA in this simple 
bar. Specialties include the Natoma Punch 
featuring bourbon, orange juice, and lemon, a 
Whiskey Vic, and the Antidote made with rye, 
mezcal, honey, and ginger. 90 Natoma, 952- 
0481, natomacabana.com. 
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Open Fri & Sat 
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NEW YORK STYLE 


2119 SHATTUCK AVE BERKELEY | (510) 841-4035 
Now offering vegan pizza at this location 
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KINGDOM OF DUMPLING 


== AUTHENTIC CHINESE + DIM SUM == 








Won Ton 
Pancakes 


TAKE OUT: 2048 Taraval St. 415.665.6617 
DINE IN: 1/15 Taraval St. 415.566.6143 


FALL IN LOVE, HAPPENS, GROWS AND STAYS 
win ~WWW.kingofchinesedumpling.com iin 


KING OF NOODHES 
— Hand-Pulled Everyday — 
1639 Irving St., 415.566.8318 
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SEGRE? 


Introducing 


Nob Hill Club 


at InterContinental Mark Hopkins San Francisco 


A new concept in dining 


Breakfast : Lunch : Dinner : American Wine Bar 


One Nob Hill, 999 California St., San Francisco, CA 94108 
TheNobHillClub.com 415 392 3434 





— WWW.J 
401 TAYLOR STREET SAN FRANCISCO CA 
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CoffeeCon 

San Francisco July 26, 2014 
Terra Galleries 

511 Marrison Street 


San Francisco. CA 94104 


Pee RTO ALG 


HAPPY HOUR 


PITCHERS « 
MARGARITAS 


SERVED BY THE GLASS 
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GILBERTH'S = 


rotisserie & grill ~z. 


Where Latin Fusion Meets Urban Chic 


2427 3rd St, SF 
415-913-7163 


Monday-Saturday 
dam—3pm* & 5:30pm—-10pm 


*Excluding Saturday, when we are closed for lunch. 
Service begins at 5:30pm on Saturday 


www.gilberths.com 


That Cutsine 


DINE-IN ¢ TAKE OUT « DELIVERY 
Open ‘TiLL tam Every Pay! 


SUNSET 
2123 Irving St 
415-753-3347 

Try Our Secret Menu 


UNION SQUARE 
420 Geary St 
415-346-3121 


419.290.8201 
546 VALENCIA ST. 
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ABSINTHE AS METAPHOR FOR LIFE 


Green Fairy 
Tales 


I haven’t seen Eric for 
months — maybe half a year. He 
looks just the same, making me won- 
der if I’ve changed at all. He’s found 
the last free table at Absinthe, in 
Hayes Valley. 

Absinthe harkens back to a 
time that inspired steampunk, not 
cyberpunk, and it looks the part. 
Its walls, floors, even ceilings are 
lovely, full of murals of the belle 
epoch, the beautiful era of civiliza- 
tion and culture that came crashing 
down during World War I. This 
year, the 100th anniversary of the 
Great War’s inauguration, we ask 
ourselves: How could they not see 
it coming? As if we aren't equally 
blind. As if our contemporary ge- 
niuses are any less susceptible 
to missing what is right in 
front of them. 

The drink menu 
is a heavily bound 
tome, well worn, 
entirely looking the 
part ... but despite 
its healthy range 
of absinthes and 
pastises, it only 
lists three absinthe 
cocktails. Most of 
the rest is taken up 
by a wine list. 

“Is it fair for me to 
be a little disappointed 
by the fact that Absinthe 
only has one page of its menu 
devoted to absinthe?” I ask. Eric says 
yes, but only a little. We both order 
the Sacred Heart (pomegranate-in- 
fused tequila, absinthe, limoncello), 
and agree it is excellent. Although ... 
hmmn ... there’s very little absinthe 
in this absinthe cocktail. 

Eric works in tech, I work in the 
humanities (sort of), and we spend 
much of our time bemoaning the 
kind of ignorance that could easily 
be cured if people paid more atten- 
tion in class. 

He tells me a story about a com- 
pany he knows that was approached 
by one of its clients that wanted its 
data to stream faster. After examin- 
ing the request, it became apparent 
that the client in fact wanted its data 
to transmit at rates faster than the 
speed of light. When this was point- 
ed out to the client’s people, they 
didn’t understand why it was a prob- 
lem. “Aren’t we using fiber-optics?” 

They couldn't be convinced; 
finally they were told the project 
couldn’t be executed due to a lack of 
manpower. 

“The speed of light as a limit 
isn’t even really science anymore,’ 
Eric says. 






“No,” L agree. “It’s become a cul- 
tural cliché. It’s physics for poets.” 

Over a Spine Stiffener (absinthe, 
soda water, vermouth), we dis- 
cussed the way some companies 
claim to prize innovation above all 
else — they swear they live or die 
by it. But they also use analytics 
to determine who is currently suc- 
cessful at their company, and then 
set policies to only hire people like 
that. 

The problem is blindingly obvi- 
ous to anyone with common sense, 
let alone anyone who's studied the 
social sciences. Yet extraordinary 
amounts of time and money are 
spent keeping people with different 
perspectives out of organizations 
dedicated to innovation. 

This is how no one saw World 
War I coming. The idea that the 
brilliant are any less inclined to 
confirm their own prejudices is one 
of the great lies of our time. Indeed, 

a study out of Yale last year 
found that people with 
advanced mathemat- 
ical knowledge were 
more likely to mis- 
use mathematics to 
defend their own 
strongly held po- 
litical positions. 
The Greek and 
Roman poets 
knew all this. 
But we don’t read 


Bec, them anymore. We 


believe we can learn 
HS from history without 
actually studying it. 
Everything at Absinthe 
is excellent; the food is as 
delicious as the drinks, which are 
as noteworthy as the décor. Yet 
.. something about it always felt 
rushed to me, a little off. This can’t 
have been literally true: We sat 
there four hours, and no one ever 
looked over our shoulders or sug- 
gested they had a better use for the 
table. Yet for all the ways in which it 
is a successful bistro and brasserie, 
it seemed to me to be something 
else entirely; a bar called Absinthe 
with only one page devoted to ab- 
sinthe is maybe the right metaphor. 
Perhaps Absinthe, the cocktail 
establishment, has become as much 
of an institution as it is a bar, much 
in the way that absinthe, the spirit, 
has become as much of a symbol as 
it is a drink. That kind of success al- 
ways changes the soul of a place — 
or a person. I'd come back if I was 
bringing someone to impress, but I 
can't see myself sitting there on my 
own, hoping to get a new perspec- 
tive on the world. 


Absinthe 
398 Hayes, 551-1590, absinthe.com. 


Benjamin.Wachs@SFWeekly.com 
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“THERE'S NOTHING YOU CAN DO TO MAKE YOURSELF COOL TO YOUR KIDS." 


Yes She Can 


By Alee Karim 


Melissa Etheridge’s career 
exceeded expectations even before she 
was a household name. Though she 
wanted to sign with female-focused in- 
die label Olivia Records, its rejection 
eventually led her to press on and find 
a home at Island, the significantly 
more prestigious major that released 
her eponymous debut in 1988. In 
1993, Etheridge’s confessional, coun- 
try-tinged rock found crossover fame 
with hit singles like “Come to My Win- 
dow,” from the six-times platinum Yes 
IAm. That alone is no small feat, yet 
Etheridge parlayed this success into 
the kind of durable mega-stardom that 
eludes many. 

In addition to touring the world, 
Etheridge became a highly visible 
spokesperson for the then-nascent, 
now-ubiquitous LGBT rights move- 
ment (its ubiquity being more than 
a little due to her efforts). After 
being diagnosed with breast cancer 
in 2004, she took up that cause as 
well, and today, she is cancer-free. 
Earlier this year, she married her 
partner, writer and producer Linda 
Wallem, with whom she raises her 
four children in Southern California. 
Etheridge turns 53 this year, has 
had enough success and visibility for 
three lifetimes, and has young’uns 
to steward — so isn't it time to pack 
it in? 

Apparently not, as Etheridge is 
not only keen on touring more, she 
is, in fact, trying something new. 
Her current run finds her alternately 
playing solo and with symphony or- 
chestras in select cities. We recently 
spoke with Etheridge about perform- 
ing with the San Francisco Sympho- 
ny and what she thinks is the next 
frontier of American civil rights. 


SF Weekly: What led you to 
decide to work with an orches- 
tra? 

Melissa Etheridge: My agen- 
cy, CAA [Creative Artists Agency], 
came to me with the idea, and I just 
jumped at the chance. The idea of 
hearing my songs with a symphony 
[orchestra] is like a grown-up dream 
come true. 


Have you rehearsed with 
these orchestras? Have you 
heard what this will sound like? 

No! [Laughs.] I’ve just heard sam- 
ples on a keyboard. 
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Is that thrilling or scary? 

Oh, it’s going to be 100 percent 
thrilling. Yes, there’s a fear, because 
there’s not a band where, if some- 
thing goes wrong, you can just say, 
“Let’s take it from the top.” But you 
know, I love a challenge, I love stay- 
ing on my toes. 


I know the SF Symphony has 
recorded with Metallica before. 
Tell me how they approached 
you. 

They really like to think outside 
the box. They want to keep them- 
selves in the game of popular music, 
and cross over to keep people com- 
ing to symphonies. 


Do you have any roots in 
classical? 

Well, my parents had a vinyl of 
Ravel’s Bolero and when I was 10, I 
just thought that was the greatest 
thing ever. Then there was a London 
Symphony Orchestra recording of 
The Who's Tommy that I was just in 
love with. 


You've been aligned with a lot 
of activist causes, including the 
LGBT and breast cancer. Did you 
ever feel like you wanted to be 


only an artist and not be identi- 
fied with these causes? 

My goals as an artist were always 
to make music, tour the world, and 
be a big success — I did those things. 
But along the way life happens. So 
when I came out, which was a really 
important thing for me as a person, 
I became aligned with that. When | 
found out I had breast cancer, I be- 
came aligned with that. I think can- 
nabis should be legalized, so now I’m 
aligned with that. These things that 
are part of my natural state of being 
get looked upon as activism, but I’m 
just doing what I love. 


With all the pot clubs in Cali- 
fornia, that's got to feel kind of 
validating. 

I like where our society is going. 
[Laughs.] To be comfortable with our 
diversity as a human race is where 
our success lies in our future. 


What do you think is the next 
major hurdle in U.S. civil rights? 

I think in the future, we'll be 
looking at our penal system; the way 
we punish people will completely 
change. That’s what’s coming — it’s 
all about how we look at ourselves 
and how we punish ourselves. 
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You've said that you believed 
you were as good at guitar as 
you were ever going to get at 
age 30, but that you've changed 
your mind about that. What 
spurned that change of mind at 
age 53? 

I had that belief in all [aspects of 
my life], and it’s just not true. Life 
gets so much better in all things; 
it’s so much sweeter. I now play so 
much guitar on stage every night 
and it’s such a joy. I was [initially] 
forcing myself to go out there and 
play more. It’s been a great meta- 
morphosis. 


Do your kids think you're 
cool? 

There’s nothing you can do to 
make yourself cool to your kids. My 
17-year-old is growing out of it, but 
when they were younger, it was like, 
“You think your mom is embarrass- 
ing? My mom goes up in front of 
thousands of people!” 


Melissa Etheridge with the 
San Francisco Symphony 

7:30 p.m. Wednesday, July 

30, and Thursday, July 31, at 
Davies Symphony Hall. $15-$60; 
sfsymphony.org. 





LIVE MUSIC 7 NIGHTS A WEEK 


(open DAILY 'til 2:00 am+) 
“HAPPY HOUR” EVERYDAY 


4PM 'til 8PM: 
$4 WELLS/S4 DRAFTS/$2 PBR/S2 OFF ALL LIQUOR 





WEDNESDAY JULY 23 2014 $5 


(4th Wednesdays of The Month) 
A Wednesday Night Dance-Your-Face-Off Event! 


THURSDAY JULY 24 2014 FREE Before 8:30 / $10 After 


Plus 
FRIDAY JULY 25 2014 $10 ADV 


Plus 
SATURDAY JULY 26 2014 $12 ADV 


(Funk, Latin Jazz, Dub and Reggae) 
Plus 
SUNDAY JULY 27 2014 FREE 


(ROTC) | 


Locally-Sourced Organic Hip-Hop- For 
The People, By The People 


MONDAY JULY 28 2014 FREE 


Weekly Funk showcase featuring star 
musician each week joined by 


Feat: 7 
(David Bowie Tribute) 
TUESDAY JULY 29 2014 FREE 


Every Tuesday Night 
Feat: 
A mashup of 60’s, 70’s, 80’s Dance 
Hits in the Mix! Disco, funk, soul, 80’s 
rock & roll a la Studio 54 


WEDNESDAY JULY 30 2014 FREE 


(Soul R&B) 
THURSDAY JULY 31 2014 $10 ADV 


When the Booty Band hits the stage, 
everybody dances! 
Plus 


OUTSIDE LANDS AFTER PARTIES 9PM-4AM+ 
THUR & FRI AUG 7-8 


** EDDIE ROBERTS WEST 
COAST SOUNDS** 


FEAT. *EDDIE ROBERTS, VICTOR LITTLE, 


BIG THOMAS MCCREE & KOFI BURBRIDGE* 
PLUS *MANY STAR SPECIAL GUESTS* 
SAT AUG 9 


** KATDELIC** 


PLUS * MIKE DILLON BAND* 
& *ANGELO MOORE (OF FISHBONE)* 
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~~ 
668 HAIGHI SI. (at Pierce St.) 


415-558-8375 


open daily 


HAPPY HOUR 
NOON - 7PM. 


Visit our website 


WWW.DANNYCOYLES.COM 


watch with us: 


ALL MLS GAMES + BOXING 
UFC CHAMPIONSHIPS 


sd @DANNYCOYLES f FOLLOW US ON FACEBOOK 
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ANKH MARKETING & PUBLIC WORKS PRESENT 


TOO $HORT 


WITH FULL LIVE BAND 


LEE BURRIDGE 
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MADE IN SF 


A LOCAL SHOWCASE OF DJS, PREFORMERS & FOOD VENDORS 


MARK FARINA 


STREET FOOD MARKET CURATED BY ZEROCATER 
$5 BEFORE 9PM PROVIDED BY FUNCHEAP SF 


TUESDAY 7.29 
NPR'S THE MOTH: STORY SLAM 


FRIDAY 8.2 - LOFT 
OPEL PRESENTS FAMILIA 
FEAT. LEE COOMBS 


THURSDAY 7.24 - LOFT 
UNITED HEARTS FUNDRAISER 
FEAT. J.PHLIP KHAN, & MORE 


SUNDAY 7.27 - LOFT 
SUNIGHT: WEATHERS - SPACEGHOST 
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LOST IN THE NIGHT 


Daylight 
Is Here 


By Derek Opperman 


So here we are at the end of 
the party. The people have all gone 
home, the DJ has played his last record, 
the balloons are all deflated, and every- 
one left over is enjoying one of those 
sweet, illicit, post-4 a.m. cocktails at the 
bar. [mean this metaphorically, of 
course, because it really only applies to 
me: After 12 years of living in this city 
and almost four years of writing about 
parties for this paper, I’ve decided to 
embark for Berlin. Sadly, that means I 
will be leaving SF Weekly. But before I 
begin the next chapter of my life, I'd like 
to close this one by sharing what I’ve 
learned about San Francisco nightlife — 
and nightlife in general — in these past 
few years of attending and writing 
about parties every week. 

When I approached SF Weekly 
and started writing Lost in the Night 
as a review and a preview column, 

I did so because I believed (and still 
believe) that dance music parties are 
a specific kind of misunderstood art. 
I say “misunderstood” because night- 
life is so temporary: You might have 
a life-changing experience on some 
idyllic dancefloor, but you'll probably 
forget about it within a month. 

This idea came to me when I was 
promoting and DJing Gemini Disco, 
the disco party and wild four-year 
experiment that preceded my writing 
career. I always felt so amazing after 
our parties that I'd fall asleep with a 
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huge grin, my mind burning with the 
memories and melodies experienced 
just hours earlier. But the next day I'd 
wake up and the previous night would 
be a blur. Today, people still remember 
Gemini — I of course still remember 
it, too — but the specifics are hard to 
work out even when I have a Polaroid 
right in front of me. 

So my goal with Lost in the Night 
was to make something permanent, 
albeit subjective, from an art form 
that is by definition fleeting. I did this 
for my own sake (and for some notion 
of posterity), but also to better under- 
stand what makes a good party “good’ 
and a bad party “bad.” 

At a very basic level, a good party 
has a sense of community and safety 
around it. These events encourage a 
freeing change in mindset through 
subtle atmosphere, focused music, 
nonhierarchical interactions, anda 
self-selecting crowd that feels com- 
fortable. A good party is more than 
just a big DJ. A good party offers an 
experience that, even when attended 
sober, feels special in a kind of com- 
munal and extra-normal way. In other 
words, a good party is anywhere it 
feels totally appropriate and normal 
to dance and converse with complete 
strangers for hours on end. 

A bad party, by contrast, is unfo- 
cused, places too much of an empha- 
sis on the DJ, status, and hierarchy, 
and not enough on the overall sensory 
experience. This last part is particular- 
ly important in San Francisco, as the 
city’s clubs have mostly invested their 
money in excellent sound systems as 
opposed to compelling atmosphere. 

If you don’t understand what I mean, 
visit a Honey Soundsystem party 
sometime. You'll feel the difference — 
though that represents only one way 
of going about it. 

With these columns, I’ve tried my 
best to shine a light on as much of 
the local community as possible, so 


Derek Opperman 


that — Internet Archive willing — a 
future S.F-obsessed reader or jour- 
nalist will be able to understand some 
semblance of the diversity of sound 
and nightlife on offer in the Bay Area 
in the early 10s. That seems especially 
important now, given the fact that 
these years in San Francisco will likely 
be remembered as a period of tech 
gone wild. 

That’s a shame, as the past four 
years have birthed one of the most 
vibrant underground dance music 
communities the city has seen ina 
long time. As of this writing, there 
are multiple legal clubs here with 
world-class sound systems. There are 
promoters unafraid to bring in cut- 
ting-edge performers. There’s a whole 
community of club-goers who want to 
hear good underground music. There’s 
a diverse new breed of artists based in 
the Bay Area who are getting noticed 
on a global level. There are once again 
quality record stores that specialize in 
new and rare dance music. There are 
local labels doing genuinely interest- 
ing things. And there’s a full roster of 
parties that force you to decide each 
weekend which ones you'll miss. As 
has always been the case, club culture 
thrives in times of adversity. 

No matter the circumstances, 

San Francisco is and always will be a 
very special place. I hope my writing 
has positively affected the direction 
of nightlife in this city, and that my 
attempts to make something perma- 
nent out of something temporary 
have helped preserve moments that 
might have otherwise slipped away. 
My time here is done, but just be- 
cause I’m leaving doesn’t mean that 
this kind of journalism should end. I 
encourage others to share their own 
nightlife stories and reflections, and I 
hope that this project inspires others 
to continue where I left off. Thanks 
for reading and thanks for the memo- 
ries. It’s been wonderful. 
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ELBO ROOM IS LOCATED AT647 VALENCIA NEAR 17TH 
ADVANGE TICKETS WWW.BROWNPAPERTICKETS.COM 
WEDNESDAY, JULY 23, 9 PM - $8 ADV $10 DOOR 


A NIGHT OF NEW BEAT, EBM AND HARD ELECTRO 


(EMBASSY RECORDINGS) 
SPEGIAL GUEST 


DJ RYURY (souno pieces) 
PLUS RESIDENT 


US RESIDENTS 
BLK RAINBOW & CRACKWHORE 


THURSDAY, JULY 24, 9:30 PM - $6 
FUNKTIFIED-ELEGTRO-TROPIGAL-GETDOWN 


WITH RESIDENT Dus 
PLEASUREMAKER 
& IZZY WISE 


FRIDAY, JULY 25, 10 PM - $5 BEFORE 11 PM/ $10 AFTER 


PRESENTS 


OM THUMP 


(LOOSE JOINTS) 
PLUS Dus 


ELAN & ZAMBA 
AND LIVE PERCUSSION 


SATURDAY, JULY 26, 10 PM - $8 ADV / S10 DOOR 
ADV TIX: WWW.TICKETELY.COM 


120 MINUTES 
TEEN WITCH w 


IND 
BANJEE REPORT 
WITH RESIDENT DJS 


O4NTA MUSRTE & GHAUNGEY CC 
LASERS & FOG BY FUTURE WEAPONS 


SUNDAY, JULY 27, 9 PM - FREE BEFORE 9:30 /S6 AFTER 


PRESENTS THE BEST IN DUB, ROOTS REGGAE & DANCEHALL 
(DUBTRONIC SCIENCE/OM) 


(LARGEUP/FACTION SOUND CREW) 


MONDAY, JULY 28, 9 PM - $6 
ELBO ROOM PRESENTS 


UN CHIEN w 
FEATHER BRIGHT 
WICKED WINDS 


TUESDAY, JULY 29, 9 PM - $5 


SOLIDARITY 
RECORDS 


J fed fod-4-) = 
HOSTED BY EQUIPTO 
WITH PERFORMANCES BY 
Z MAN 
SOLID CITY (roma & ps robeA), 
siege" aes 


WEDNESDAY, JULY 30, 9 PM - $6 
ELBO ROOM PRESENTS 


FLEECE 
MICHAEL AND THE STRANGE LAND 
ULTRA LIGHT, BAUS 


UPCOMING SHOWS 


THU 7/31 - Hl LIFE 

FRI 8/1 - LA MISA NEGRA 

SAT 8/2 - EARLY: RED LIGHT LIT 
LATE: SATURDAY NIGHT SOUL PARTY 

SUN 8/3 - DUB MISSION: DJ SEP 
MON 8/4 - HURRY UP SHOTGUN 

Se LL 
WED 8/6 - XENO & OAKLANDER 
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MUSIC J SIZZLE & FIZZLE 


Highs and lows from 
the last week in S.F. music. 


SIZZLE 

i Pangea Futbol Club is a group of local 
musicians from all over the world. They 
met on a San Francisco soccer pitch, and 
formed a band that works across genre 
lines - mixing Latin, European, and Arabic 
influences while honoring the global 
groove. “Everyone collaborates to make 
every song as multicultural as possible,” 
Says Pangea’s Damian Nunez. “We're not 
purists.” 





DJ 
Ana 
Sia 








i We talked with onetime local DJ Ana 
Sia about what she learned touring with 
her friends the Glitch Mob. “Their ded- 
ication [is] to making music that is au- 
thentically them and being fearless,” she 
explains. “It is a challenge to have faith in 
what I'm creating and to assume it’s not 
going to be the cool trendy shit.” 





@ Is Dolly Parton serious? “At some 
point | would like to do a dance record 
and | have several songs that are very 
positive towards the gay community,” she 
told Digital Spy last week. “I have a song 
called ‘Just A Wee Bit Gay’.” That sounds 
crazy, but we hope she’s not kidding. 


FIZZILE 

@ The state of alternative weekly music 
journalism is grim. Or at least that's what 
the Georgetown-based judges for this 
year's annual alt-weekly awards might be 
saying. They declined to give any plaudits 
for music criticism to the country’s larg- 
est weeklies this year, and we couldn't get 
a Straight answer as to exactly why. 








i Even Noise Pop is concerned about the 
State of musicians in S.F. “It's no secret 
that the San Francisco arts community is 
suffering these days,” festival co-owner 
Jordan Kurland said in a statement an- 
nouncing the 20th Street Block Party on 
Aug. 23. “It's a challenge to be an upstart 
artist or musician in the Bay Area, so 

we are very happy to provide another 
platform to bring attention to the local 
music scene.” 





Mi We loved Jenny Lewis’ new video for 
“One of the Guys,” which has a lot of fun 
pointing out gender stereotypes. But the 
verse about being a “lady without a baby” 
threw us: It doesn’t seem like she’s being 
ironic. And if not, it’s kind of a kick in the 
teeth to women who've never heard a 
murmur from their biological clocks. 


For full versions of the above stories 
and much more about S.F. music, check 
out All Shook Down, our music blog, at 
sfweekly.com/shookdown. 


100% ADDITIVE-FREE 
NATURAL TOBACCO 


INGREDIENTS 
eo] {cy :\) | [om fe}:y (el coke) tc7:\\ | om is) aaiel 





lor more tn forrnalion On ovr 
ONGANME GV OLUNG PY OFT ANN, 


visit www.sfntc.com 


SURGEON GENERAL'S WARNING: Cigarette 
Smoke Contains Carbon Monoxide. 





Organic tobacco does NOT 
mean a Safer cigarette. 


No additives in our tobacco 


does NOT mean a safer cigarette. 
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LISTINGS 


Club listings are offered as a free service to 
SF Weekly readers and are subject to space 
restrictions. To have a listing added, contact Clubs 
Editor John Graham by email (John.Graham@ 
sfweekly.com), fax (777-1839), or mail (835 Market 
St., Suite 550, S.F., CA 94103). To change an existing 
listing, call 536-8147. Deadline is noon Tuesday for 
the following week's issue. Our Concerts section 
lists major shows and special events. Call individual 
clubs for show details. Except as noted, all phone 
numbers are in the 415 area code. Listings rotate 
regularly, as space allows. Our complete listings 
of local clubs - searchable by keyword, date, and 
genre - are available online. 


WEDNESDAY 7/23 


ROCK 


Brick & Mortar Music Hall: 1710 Mission, San Fran- 
cisco. Wag, Friends W/O Benefits, Sun Valley Gun 
Club, 9 p.m., $5. 

Hemlock Tavern: 1131 Polk, San Francisco. Forgotten 
Gods, Old Man Wizard, Blackwiilf, 9 p.m., $7. 

The Independent: 628 Divisadero, San Francisco. Man 
or Astro-Man?, The Ogres, Wray, 8 p.m., $18-$20. 

The Knockout: 3223 Mission, San Francisco. Those 
Howlings, The Tic Tocs, The Krypters, 9:30 p.m., 
$6. 

Make-Out Room: 3225 22nd St., San Francisco. Dor- 
otheo, Francisco y Madero, Sea Knight, 7:30 p.m., 
$8. 

Milk Bar: 1840 Haight, San Francisco. Down Dirty 
Shake, The Electric Magpie, The Autonomics, Jam, 
DJ Bazooka Joe, 8 p.m., $5. 

Rickshaw Stop: 155 Fell, San Francisco. Cymbals; 


CONCERTS 


WEDNESDAY 7/23 


Motley Criie: W/ Alice Cooper, 7 p.m., $25-$143.50 
advance. Shoreline Amphitheatre, 1 Amphithe- 
atre, Mountain View. 


THURSDAY 7/24 


Concerts in the Redwood Grove: W/ Sean Hayes, 
5:30 p.m., sold out. University of California 
Botanical Garden, 200 Centennial, Berkeley. 

Erica Sunshine Lee: W/ Misisipi Mike & The 
Dempsey Wolf Project, The Go Ahead, Lou 
Evans, 8 p.m., $16. Great American Music Hall, 
859 O'Farrell, San Francisco. 

S.F. Symphony: Hello, Gorgeous!: W/ Cheyenne 
Jackson, Faith Prince, and Courtney Act, 7:30 
p.m., $15-$60. Davies Symphony Hall, 201 Van 
Ness, San Francisco. 


FRIDAY, JULY 25 


40th Annual Midsummer Mozart Festival: 7:30 
p.m., $20-$65. St. Mark’s Lutheran Church, 1111 
O'Farrell, San Francisco. 

Matt Alber: W/ Lou Jane, 9 p.m., $21. Great Amer- 
ican Music Hall, 859 O'Farrell, San Francisco. 

The Neighbourhood: W/ 100s, White Arrows, 8 
p.m., sold out. Fox Theater - Oakland, 1807 
Telegraph, Oakland. 

S.F. Symphony: Hello, Gorgeous!: W/ Cheyenne 
Jackson, Faith Prince, and Courtney Act, 7:30 
p.m., $15-$60. Davies Symphony Hall, 201 Van 
Ness, San Francisco. 


SATURDAY 7/26 


An Intimate Evening: W/ Martin Luther, Ric Alex- 
ander, Funky Latin Orchestra, K. Brick, Destiny 
Muhammad Jazz Trio, Danielle Dubois-Flax, Soul 
Rebel DJs, 6-11 p.m., $40. Dunsmuir House and 
Gardens Historic Estate, 2960 Peralta Oaks 
Court, Oakland. 

Blues, Brews, and Barbecue: W/ Joe Louis Walker, 
Paula Harris, Memphis Gold & Friends, Terrie 
Odabi, 1p.m., $40-$45. Monterey Fairgrounds, 


Astronauts, etc.; The Wild Wild, 8 p.m., $10- 
$12. 


DANCE 


Beaux: 2344 Market, San Francisco. “BroMance: A 
Night Out for the Fellas," 9 p.m., free. 

The Cafe: 2369 Market, San Francisco. “Sticky 
Wednesdays,” w/ DJ Mark Andrus, 8 p.m.., free. 
Cat Club: 1190 Folsom, San Francisco. “Bondage-A- 
Go-Go," w/ DJ Damon, Tomas Diablo, guests, 9:30 

p.m., $7-$10. 

Club X: 715 Harrison, San Francisco. ‘Electro Pop 
Rocks," 18+ dance night with Slander, 9 p.m. 

DNA Lounge: 375 fith St., San Francisco. ‘Go Deep!,” 
18+ dance party, 9 p.m., $10-$15. 

Elbo Room: 647 Valencia, San Francisco. “Bodyshock,”’ 
w/ Distal, RyuRy, Blk Rainbow, DJ Crackwhore, 9 
p.m., $10. 

F8: 1192 Folsom, San Francisco. “‘Housepitality,"” w/ 
Ben Annand, Mark Slee, Didje Kelli, Jason Curtis, 
9 p.m., $5-$10. 

Infusion Lounge: 124 Ellis, San Francisco. ‘Boombox 
Wednesdays,” w/ Chromeo (DJ set), Jazzy Jim, 
E-Rock, Romeo Reyes, 10 p.m., free with RSVP. 

Lookout: 3600 16th St., San Francisco. ‘“What?,” 7 
p.m., free. 

Q Bar: 456 Castro, San Francisco. ‘Booty Call,"" w/ 
Juanita More, 9 p.m., $3. 


ACOUSTIC 


Bazaar Cafe: 5927 California, San Francisco. Voice 
Recognition (Gary Garrett & Anjalisa Aitken), 7 
p.m., free/donation. 

Hotel Utah: 500 Fourth St., San Francisco. Sam Sliva, 
Shawn Brown & 9th Street, 8 p.m., $8-$10. 

Plough & Stars: 116 Clement, San Francisco. Leigh 
Gregory & Patrick O'Malley, 9 p.m. 


2004 Fairground Road, Monterey. 

The Dustbowl Revival: W/ The Record Company, 
9 p.m., $16. Great American Music Hall, 859 
O'Farrell, San Francisco. 

Journey: W/ Steve Miller Band, Tower of Power, 
6:45 p.m., $39.50-$172 advance. Shoreline 
Amphitheatre, 1 Amphitheatre, Mountain View. 

The Neighbourhood: W/ 100s, White Arrows, 
8 p.m., $27.50. Fox Theater - Oakland, 1807 
Telegraph, Oakland. 

Soulfly: W/ Lody Kong, 9 p.m., $22.50-$32.50 ad- 
vance. The Fillmore, 1805 Geary, San Francisco. 


SUNDAY 7/27 


Blues, Brews, and Barbecue: W/ Elvin Bishop, 
Kenny Neal, Curtis Salgado, Homemade Jamz 
Blues Band, Emmit Powell & The Gospel Elites, 
12 p.m., $40-$45. Monterey Fairgrounds, 2004 
Fairground Road, Monterey. 

International Orange Chorale of San Francisco: 
By Popular Demand - Audience Favorites 
from Our First 10 Years: 6 p.m., free/donation. 
St. Mark's Lutheran Church, 1111 O'Farrell, San 
Francisco. 

Love City Music Festival: W/ Strange Hotel, 
Dance Crimes, E Money, They Went Ghost, 
Soldotna, Genra, Wasted Noise, Key’s & Kiss’s, 
The Deadbeatz, 7 p.m., $20. Club X, 715 Harri- 
son, San Francisco. 

Rufus Wainwright: W/ Quartet San Francisco, 2 
p.m., free. Stern Grove, 19th Ave., San Francisco. 

Santana: 8 p.m., $31.50-$178 advance. Shoreline 
Amphitheatre, 1 Amphitheatre, Mountain View. 

S.F. Symphony: W/ conductor Edwin Outwater & 
featured violinist Benjamin Beilman, 2 p.m., 
free. Civic Center Plaza, Larkin, San Francisco. 


MONDAY 7/28 


Wolfmother: W/ Electric Citizen, 8 p.m., $25- 
$35 advance. The Fillmore, 1805 Geary, San 
Francisco. 


TUESDAY 7/29 


Journey: W/ Steve Miller Band, Tower of Power, 
6:45 p.m., $39.50-$175 advance. Concord 
Pavilion, 2000 Kirker Pass, Concord. 
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JAZZ 


Balancoire: 2565 Mission, San Francisco. ‘Cat's 
Corner,” 9 p.m., $10. 

Boom Boom Room: 1601 Fillmore, San Francisco. Royal 
Jelly, 9:30 p.m., $5. 

Burritt Room: 417 Stockton St., San Francisco. Terry 
Disley's Rocking Jazz Trio, 6 p.m., free. 

Cafe Claude: 7 Claude, San Francisco. Adrian Gormley 
Trio, 7:30 p.m., free. 

Cigar Bar & Grill: 850 Montgomery, San Francisco. 
29th Street Swingtet, 8 p.m. 

Jazz Bistro at Les Joulins: 44 Ellis, San Francisco. 
Charles Unger Experience, 7:30 p.m., free. 

Le Colonial: 20 Cosmo, San Francisco. The Cosmo 
Alleycats featuring Ms. Emily Wade Adams, 7 p.m., 
free. 

Level Ill: 500 Post, San Francisco. Sony Holland, 
Wednesdays-Fridays, 5-8 p.m., free. 

Revolution Cafe: 3248 22nd St., San Francisco. 
29th Street Swingtet, Fourth Wednesday of every 
month, 9 p.m. 

The Royale: 800 Post, San Francisco. Negative Press 
Project, 9 p.m., free. 

Union Square Park: 333 Post, San Francisco. Slim 
Jenkins, DJ Tanoa, 6 p.m., free. 

Zingari: 501 Post, San Francisco. Sherri Roberts, 
7:30 p.m., free. 


INTERNATIONAL 


Bissap Baobab: 3372 19th St., San Francisco. “Bao- 
bab!,” timba dance party with DJ WaltDigz, 10 
p.m., $5. 

Cafe Cocomo: 650 Indiana, San Francisco. “‘Bachata- 
licious,” w/ DJs Good Sho & Rodney, 7 p.m., $5-$10. 


Yoshi's San Francisco: 1330 Fillmore, San Francisco. 
Caminos Flamencos, 8 p.m., $23-$25. 


BLUES 


Biscuits and Blues: 401 Mason, San Francisco. How- 
ellDevine, 7:30 & 9:30 p.m., $15. 

The Saloon: 1232 Grant, San Francisco. Leah Tysse, 
9:30 p.m. 


EXPERIMENTAL 


Second Act Marketplace & Events: 1727 Haight, San 
Francisco. Desert Center, White Pee, Rubber 0 
Cement, Demonsleeper, 7:30 p.m., $5. 


THURSDAY 7/24 


ROCK 


Amnesia: 853 Valencia, San Francisco. ‘Mods v. Rock- 
ers,’ w/ The Ogres, #1 Smash Hits, 8:30 p.m., $5. 

Bottom of the Hill: 1233 17th St., San Francisco. Kitten, 
Dear Boy, Your Cannons, 8:30 p.m., $12. 

EI Rio: 3158 Mission, San Francisco. Apocalypse Now, 
Shadowhouse, Bitter Fruit, 9 p.m., $7. 

Hemlock Tavern: 1131 Polk, San Francisco. Annie Girl 
& The Flight, Split Screens, Perhapsy, 8:30 p.m., $7. 

Milk Bar: 1840 Haight, San Francisco. The Classical, 
Claire Elise George, Laughters, 8 p.m., $5. 

Neck of the Woods: 406 Clement, San Francisco. 
The Tontons, Eyes on the Shore, Fever Charm, 9 
p.m., $8-$10. 

Rickshaw Stop: 155 Fell, San Francisco. “Popscene,”’ 
w/ The Soft White Sixties, The Crookes, Caught >> 


Ghostly Textures 


JON HOPKINS 


With Teebs. 8:30 p.m. Thursday, July 24, at 
Mezzanine. $20; mezzaninesf.com. 


Immunity, the latest album by East London sound designer Jon Hopkins, 
opens with the sound of someone unlocking a reverberant space. Whether 
it’s a field recording of Hopkins entering his Hackney home studio ora 
more figurative entrance, the feeling is the same: access has been given to 
an environment of harmonic ghosts and crisp sequencing. Occupying ex- 
pansive grooves sitting comfortably between the organic noise of Apparat 
and the massive riffs of Underworld, Hopkins melds analog synthesis and 
digital manipulation to produce warm, saturated, meditative textures for 
fans of Four Tet and Boards of Canada. Expect both bangers and studies in 
bliss when Hopkins filters his pitch-bent bass and glitch-laden rhythms 
through Mezzanine this week. Tony Ware 
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FOLLOW THE FILLMORE 
FACEBOOK: /THEFILLMORE CHI E ; MORE 
TWITTER: @FILLMORESF 


INSTAGRAM: @THEFILLMORE 


1805 GEARY (AT FILLMORE) 
SAN FRANCISCO 
SHOW INFO:415-346-6000 





WIDE AWAKE 


NOVEMBER 18 


« 4“ 
WOLFAGTHER 


Electric 


MONDAY o&8 vuLY Gitizen 


FRIDAY, AUGUST 1 
DOORS 8/ SHOW 9 ¢ $22.50 


REAL ESTATE 


KEVIN MORBY 


THURSDAY, AUGUST 7 
DOORS 7/ SHOW 8 ¢ $22.50 


RX BANDITS & 
a 


FROM INDIAN LAKES 


FRIDAY, AUGUST 8 
DOORS 7/ SHOW 8 ° $29.50 


KARL DENSON’S 
TINY UNIVERSE 


PRESENTS A (LATE) NIGHT OF 
RICK JAMES BITCH! 


FRIDAY, AUGUST 15 
DOORS 7/ SHOW 8 ¢ $30.00 


MIGHTY MIGHTY 
tekiy pe] | a 


THE INTERRUPTERS 


SATURDAY, AUGUST 23 
DOORS 8/ SHOW 9 ¢ $29.50 


Ss ee 


MONDAY, AUGUST 25 
DOORS 7/ SHOW 8 ¢ $29.50 


SLINT 


SATURDAY, AUGUST 30 
DOORS 8/ SHOW 9 « $25.00 


JESSE McCCARTNEY 


GUINEVERE 


FRIDAY, SEPTEMBER 5 
DOORS 8/ SHOW 9 ¢ $22.50 


TRIBAL SEEDS 


NEW KINGSTON ¢ THE EXPANDERS 


SATURDAY, SEPTEMBER 6 
1DIOlO) XE -as) s (OA ER Oe) 


BETH ORTON 


SEPTEMBER 7 & 8 
DOORS 7:30 ¢ 18+ * $45.00 


BURLESQUE: STRIP STRIP HOORAY! 


DITA VON TEESE 


FINAL U.S. TOUR DATES 


SEPTEMBER 18, 19 & 20 
THU DOORS 7/ SHOW 8 ¢ $25.00 
FRI/SAT DOORS 8/ SHOW 9 « $25.00 


THE AIRBORNE 
TOXIC EVENT 


TUESDAY, SEPTEMBER 23 
DOORS 7/ SHOW 8 ¢ $38.50 


GEORGE THOROGOOD 
& THE DESTROYERS 


WEDNESDAY, SEPTEMBER 24 
DOORS 7/ SHOW 8 ¢ $25.00 


TEMPLES 


WAMBPIRE - FEVER THE GHOST 


FRIDAY, SEPTEMBER 26 
DOORS 8/ SHOW 9 ¢ $25.00 


BOB MOULD 


CYMBALS EAT GUITARS 


ticketmaster.com 


UGS, Cx Citi 


Limit 8 tickets per person. All dates, acts and ticket prices are subject to change without notice. All tickets are subject to applicable service charges. “Advance tickets will still 
be available with NO SERVICE CHARGE on Sunday 10:00am to 3:00pm at the Fillmore box office only. Charge by phone at 800-745-3000. Buy tickets at livenation.com. 
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) THAT ROCKS | 
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NFL/COLLEGE FOOTBALL 
BASEBALL COVERAGE 


kKkekk&KkKK 


HAPPY HOUR SPECIALS 
M-F 4-7 PM 


























THE GREATEST MASHUP reney IN THE UNIVERSE 


[Qs 


> 


ROSS.FM 
ENTYME 


SMASH-UP DERBY BRASS TAX 
JOEJOE a MARKY RAY 

APLUS D  JIMIG «DAZE RoM: 

MARIO MUSE 


SOMMER STRANGELOVE ADRIENNE SCISSORHANDS 


SATURDAY JULY 26 
©] ONA 


375 ELEVENTH STREET @ HARMISON, SF 2+ w/ 
PV A TERHOURS | “BOOTS ON 


$15 ADVANCE TI @ ONALOLUINGE DOW 
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Bursting Clouds 


MAIN ATTRAKTIONZ 


With the Classical, Laughters, and Claire Elise. 8 p.m. 
Thursday, July 24, at Milk Bar. $5; milksf.com. 


The sky clearly isn’t the limit for Oakland hip-hop duo Main Attraktionz, that seems to thrive in its current residence 
of outer space. Bursting from the nascent “cloud rap” scene of five years ago — think lo-fi Soundcloud mixtapes and 
internet-only debuts — the combo of Mondre M.A.N. And Squadda B has since headlined a museum show in New 
York City, appeared on a track with A$AP Rocky, and released an album on the experimental noise label Type Records. 
Fueled by limitless creativity as much as weed, vodka, and cough syrup, Main Attraktionz could still be seen as a curi- 
ous oddity were it not for the recent fire behind their live shows. Where the two once lazily loped their way through 
razor-thin productions on stage, there’s a fresh determination that’s crept into the group’s delivery, bursting the cloud 
and rocking the crowd. In the close confines of the Milk Bar, and for the dirt-cheap cover price of five bucks, your 
Thursday night couldn’t get much better. Gabe Meline 


a Ghost, 9 p.m., $13-$15. 

S.F. Eagle: 398 12th St., San Francisco. GayC/DC, 
The Ethel Merman Experience, Nectar on the 
Dewly, 9 p.m. 


DANCE 


Aunt Charlie's Lounge: 133 Turk, San Francisco. 
“Tubesteak Connection,” w/ DJ Bus Station John, 
9 p.m., $5-$7. 

Beaux: 2344 Market, San Francisco. ‘Twerk Thurs- 
days,” 9 p.m., free. 

The Cafe: 2369 Market, San Francisco. “iPan Dulce!,” 
9 p.m., $5. 

Cat Club: 1190 Folsom, San Francisco. “Class of 1984," 
“80s night with DJs Damon, Steve Washington, 
Dangerous Dan, and guests, 9 p.m., $6 (free before 
9:30 p.m.). 

The Cellar: 685 Sutter, San Francisco. “XO,” 10 p.m., $5. 

Elbo Room: 647 Valencia, San Francisco. “Hi Life,” 
w/ resident DJs Pleasuremaker & Izzy*Wize, 9:30 
p.m., $6. 

Mezzanine: 444 Jessie, San Francisco. Jon Hopkins, 
Teebs, 8:30 p.m., $20. 

Monarch: 101 Sixth St., San Francisco. ‘Bass Tribe,” 
w/ Mikos Da Gawd, The Pirate, E-TY, DMajik, 10 p.m., 
$5. 

Public Works: 161 Erie, San Francisco. United Hearts 
Fundraiser: The School Bus Project, Ghanaian 
orphanage benefit with music by J.Phlip, Kahn, 
RyuRy, Sikk Laffter, Cool Greg, Devin Landau, more 
(in the OddJob Loft), 9:30 p.m., $10+. 

Underground SF: 424 Haight, San Francisco. “Bubble,” 
10 p.m., free. 

Vessel: 85 Campton, San Francisco. “Big Fun,” w/ 
Dosem, Pedro Arbulu, MFYRS, Darren Grayson, 
10 p.m., $5-$10. 


HIP-HOP 


John Colins: 138 Minna, San Francisco. ‘Future Flavas,” 
w/ DJ Natural, 10 p.m.., free. 
Milk Bar: 1840 Haight, San Francisco. Main Attraki- 
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onz, The Classical, Laughters, Claire Elise, 8 p.m., 
Soh 

Skylark Bar: 3089 16th St., San Francisco. “Peaches,” 
w/ lady DJs DeeAndroid, Lady Fingaz, That Girl, 
Umami, Inkfat, and Andre, 10 p.m., free. 


ACOUSTIC 


Atlas Cafe: 3049 20th St., San Francisco. The Kentucky 
Twisters, 8 p.m., free. 

The Chapel: 777 Valencia, San Francisco. The Cache 
Valley Drifters, 8 p.m., $20-$23. 

Plough & Stars: 116 Clement, San Francisco. Crooked 
Road, 9 p.m. 

The Pour House: 1327 Polk, San Francisco. Jimbo Scott 
& Grover Anderson, 7 p.m., free. 

SFJAZZ Center: 205 Franklin, San Francisco. Tierney 
Sutton: Songs of Joni Mitchell, in the Joe Henderson 
Lab, July 24-27, 7 & 8:30 p.m., $25. 


JAZZ 


Cafe Claude: 7 Claude, San Francisco. Vijay Anderson 
Quartet, 7:30 p.m., free. 

Center for New Music: 55 Taylor, San Francisco. 
Gojogo, 7:30 p.m., $10-$15. 

Le Colonial: 20 Cosmo, San Francisco. Swing Fever, 
7:30 p.m. 

Level Ill: 500 Post, San Francisco. Sony Holland, 
Wednesdays-Fridays, 5-8 p.m., free. 

Pier 23 Cafe: Pier 23, San Francisco. Dick Fregulia 
Trio, 7 p.m., free. 

Red Poppy Art House: 2698 Folsom, San Francisco. 
Tom McDermott with Michelle Jacques & Michaelle 
Goerlitz, 7:30 p.m., $15-$20. 

The Royal Cuckoo: 3202 Mission, San Francisco. 
Charlie Siebert & Chris Siebert, 7:30 p.m., free. 
The Royale: 800 Post, San Francisco. West Side Jazz 

Club, 9 p.m., free. 

Yerba Buena Gardens: Fourth St. & Mission, San 
Francisco. Dalia Marina, 12:30 p.m., free. 

Zingari: 501 Post, San Francisco. Barbara Ochoa, 
7:30 p.m., free. 


INTERNATIONAL 


Brick & Mortar Music Hall: 1710 Mission, San Francisco. 
Tommy Guerrero, El Diablitos featuring Tony G, 9 
p.m., $10-$12. 

Cafe Cocomo: 650 Indiana, San Francisco. Julio Bravo 
y Su Orquesta Salsabor, El DJ X, 8 p.m. 

Cigar Bar & Grill: 850 Montgomery, San Francisco. 
Danilo Portugal y Namorados da Lua, 8 p.m. 

Pachamama Restaurant: 1630 Powell, San Francisco. 
Sexteto Matiz, 8 p.m. 

Roccapulco Supper Club: 3140 Mission, San Francisco. 
Mazacote, 8 p.m. 


BLUES 


Biscuits and Blues: 401 Mason, San Francisco. 
Homemade Jamz Blues Band, 7:30 & 9:30 p.m., $20. 

The Saloon: 1232 Grant, San Francisco. P.A. Slim, 4 
p.m.; Steve Freund, 9:30 p.m. 

Tupelo: 1337 Green, San Francisco. G.G. Amos, 9 p.m. 


EXPERIMENTAL 


The Luggage Store: 1007 Market, San Francisco. LSG 
New Music Series, 8 p.m., $6-$10. 


FUNK 


Boom Boom Room: 1601 Fillmore, San Francisco. The 
Earful, DJ Logic, 9:30 p.m., $8-$10. 


SOUL 


Ruby Skye: 420 Mason, San Francisco. “Torq,” w/ 
Ryan Leslie, 9 p.m., $25-$35 advance. 


FRIDAY 7/25 


ROCK 


Bottom of the Hill: 1233 17th St., San Francisco. Scis- 
sors for Lefty, Anaura, Rio Rio, 9:30 p.m., $10-$12. 
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SUN, JULY 27 


x SLY & RO 
i DJ FUNK 


TUE, JULY 29 


HUNDRED WATERS 
PURE BATHING CULTURE 


PRL AUG 15 
ALBUM RELEASE SHOW 


BANG DATA 


HECTOR GUERRA (SPUN) 
WOOK KYLE & DY AGO 


TUE, AUG 19 
FUCKED UP 
TUUAMA PANTHERS 


WED, AUG 20 


BORIS 
MARRIAGES 


Fil, AUG 22 
LEE SCRATCH PERRY 


TUE, AUG 26 


THE ROSEBUDS 
Al MAY 

WED, AUG 27 
GROUNDATION 
PURE ROOTS 
THU, AUG 28 


HILLTOP HOODS 
SIMS (OF DOOMTREE) 
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RUSTIE 

FRI, AUG | 

OMAR SOULEYMAN 


SAT, AUG 2 


VICEROY 
AUTOGRAE, SLAPTOP 


SUN, AUG 3 

THIRD WORLD 

SEf-I, REVIVAL SOUND SYSTEM 
MON, AUG 4 

BAD SUNS 
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TUE, AUG 5 

CLAP YOUR HANDS 
SAY YEAH 
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Brick & Mortar Music Hall: 1710 Mission, San Francisco. 
Gems, Seatraffic, 9 p.m., $10-$12. 

The Chapel: 777 Valencia, San Francisco. Titan Ups, 
Carletta Sue Kay, The Dead Ships, DJ Kelley Stoltz, 
9 p.m., $12-$14. 

DNA Lounge: 375 lith St., San Francisco. The Midnight 
Pine, Oceanography, 8:30 p.m., $8-$10. 

EI Rio: 3158 Mission, San Francisco. Friday Live: Skip 
the Needle, DJ Emotions, 10 p.m., free. 

Hemlock Tavern: 1131 Polk, San Francisco. ‘Face Melt 
Friday,” w/ Life Stinks, Hank Wood & The Hammer- 
heads, Bad Daddies, Quaaludes, Violence Creeps, 
Blazing Eye, 6 p.m., $8. 

Hotel Utah: 500 Fourth St., San Francisco. Bootstraps, 
Down With May, Babes, 9 p.m., $10. 

The Independent: 628 Divisadero, San Francisco. 
Au Revoir Simone, Dresses, The Lower 48, 9 p.m., 
$15-S17. 

Make-Out Room: 3225 22nd St., San Francisco. That's 
Not Her, Seagulls, 7:30 p.m., $8. 


DRINKS ¢ FOOD * MUSIC 
WED 7/23 7PM FREE 


INSECTSVSROBOTS 


is 7/24 $12 ADV / JE DOOR 


i E 8PM $25 ADV / $30 DOOR 


ARLOS a 


SUN 710 TT mee a BY) But 


WED 7/30 7PM $10 ADV $12 DOOR 
MEGH! fod 
THU 7/31 7PM $18 ADV / $20 DOOR 
BLACKALICIOUS) 


FRI 8/1 8PM $20 ADV / $22 DOOR 


AS CAS 


SUN 8/3 5PM FREE 


SCARY LITTLEFRIENDS = 
WED 8/6 7PM $20 ADV / $22 DOOR 
IMPERIAL MESSENGER SERVICE 
THU 8/7 7PM STUDENT $13 ADV / 
$15 DOS - ADULT $18 oA us 


IG WITH JUSTICEA ROWS 
‘EAT ROBERT a FR, CERCA 
WAN a: ) 


FRI 8/8 8PM $27 = 7 oT DOOR 


TODDSNIDER 
WITH GREAT AMERICAN TAXI 


SAT 8/9 8PM $27 ADV / $30 DOOR 


TODD SNIDER 
WITH GREAT AMERICAN TAXI 


TUE 8/12 7PM $14 ADV / $17 DOOR 
NICOLE ATKINS 


415-388- rl SWE 
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Monarch: 101 Sixth St., San Francisco. The Papers, 
Oceanography, Sea Dramas, 6 p.m., $5. 

Neck of the Woods: 406 Clement, San Francisco. Gone 
to Ground, The Insufferables, David Microwave, 
10 p.m., $8. 

Thee Parkside: 1600 17th St., San Francisco. Ovvl, 
Mondo Drag, Banquet, Male Bondage, 9:30 p.m., $7. 


DANCE 


1015 Folsom: 1015 Folsom, San Francisco. “Re:Cre- 
ation,” w/ Kastle, Eliot Lipp, Lindsay Lowend, 
Falcons, Penthouse Penthouse, Bleep Bloop, Chiller 
Whale, more, 10 p.m., $15 advance. 

Audio Discotech: 316 11th St., San Francisco. Wor- 
thy, Kirin Rider, Sepehr, Grensta, 9:30 p.m., $10 
advance. 

BeatBox: 314 1th St., San Francisco. “Bearracuda: 
Dore Alley Edition,” w/ DJs John LePage & Steve 
Sherwood, 9 p.m., $6-$10. 

Beaux: 2344 Market, San Francisco. ‘‘Manimal,’’ 9 p.m. 

The Cafe: 2369 Market, San Francisco. ‘Boy Bar,’ 
9 p.m., $5. 

Cat Club: 1190 Folsom, San Francisco. “Dark Shadows,” 
w/ DJs Daniel Skellington, Owen, Melting Girl, and 
Keyz, 9:30 p.m., $8 ($5 before 10 p.m.). 

DNA Lounge: 375 Iith St., San Francisco. “The Green 
Room,” w/ Twin Shadow (DJ set), The Limousines 
(DJ set), Option4, 9 p.m., $15-$20. 

Elbo Room: 647 Valencia, San Francisco. ‘120 Min- 
utes,” w/ Teen Witch, Banjee Report, Santa Muerte, 
ChaunceyCC, 10 p.m., $8-$10. 

F8: 1192 Folsom, San Francisco. “‘Haceteria,’”’ w/ Exillon, 
Caltrop, Aja Vision, plus DJs Smac, Nihar, Jason P, 
and Tristes Tropiques, 9 p.m., $5-$8. 

Lone Star Saloon: 1354 Harrison, San Francisco. 
“Leader of the Pack,” 9 p.m., free. 

Madrone Art Bar: 500 Divisadero, San Francisco. “! 
D the 90s," w/ DJs Samala, Teo, Mr. Grant, & Sonny 
Phono, Fourth Friday of every month, 9 p.m., $5. 

Mercer: 255 Rhode Island, San Francisco. “Set,” w/ 
Sandra Collins, Spesh, Travis Groneman, M.J., 9 
p.m., $5-S10. 

Mezzanine: 444 Jessie, San Francisco. ‘‘Fools in the 
Night,” w/ Amtrac, Bixel Boys, Enso, 9 p.m., $15- 
$20. 

Mighty: 119 Utah, San Francisco. “The Get Down,” 
w/ DJ Shortkut & Mr. Choc, 9 p.m., free before 11 
p.m. with RSVP. 

Monarch: 101 Sixth St., San Francisco. “Lights Down 
Low," w/ Phil Kieran, Richie Panic, Sleazemore, 
Myles Cooper, 10 p.m., $10-$15. 

Temple: 540 Howard, San Francisco. “Resonance,” w/ 
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Wednesday, July 23rd | 8:30- 12:00 


TIM HOCKENBERRY 
Thursday, July 24th | 8:30- 12:30 


JAMES MICHAEL DAY 
Friday, July 25th | 8:30- 12:30 


DANCE PARTY 
FEAT. DJ SAMMI 


Saturday, July 26th | 8:30- 12:30 
ROBERT HOLLYWOOD 


JENKINS BAND 
Sunday, July 27th | 8:30- 12:00 


SUNDAY JAZZ NIGHT 
FEAT. PRESTON TURNER 
& JAMES MICHAEL DAY 
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Ferry Tayle, 7 Skies, Dimitri Reign, Spencer Hard- 
wick, Festiva, Ari Kyle, Daun Giventi, 10 p.m., $20. 

Vessel: 85 Campton, San Francisco. Hook N Sling, 10 
p.m., $10-$30. 


HIP-HOP 


John Colins: 138 Minna, San Francisco. “#Flow," w/ 
The Whooligan & Mikos Da Gawd, Fourth Friday of 
every month, 10 p.m., free befoe 11 p.m. 

Public Works: 161 Erie, San Francisco. Too Short, Big 
Von, Smasheltooth, Bogl, davO, Jenna Riot, Marco 
de la Vega, ChaunceyCC, 9 p.m., $20-$25. 


ACOUSTIC 


Bazaar Cafe: 5927 California, San Francisco. Becca 
Rees, 7 p.m. 

Plough & Stars: 116 Clement, San Francisco. Loose 
Threads, 9 p.m. 

SFJAZZ Center: 205 Franklin, San Francisco. Tierney 
Sutton: Songs of Joni Mitchell, inthe Joe Henderson 
Lab, July 24-27, 7 & 8:30 p.m., $25. 


JAZZ 


Atlas Cafe: 3049 20th St., San Francisco. The Reso- 
nance, 7:30 p.m., free. 

Bird & Beckett: 653 Chenery, San Francisco. Chuck 
Peterson Quintet, Fourth Friday of every month, 
5:30 p.m., $10 suggested donation per adult. 

Cafe Claude: 7 Claude, San Francisco. Jerry Oakley 
Trio, 7:30 p.m., free. 

Center for New Music: 55 Taylor, San Francisco. 
Best Coast Composers Series #8: Aaron Novik, 
7:30 p.m., $12-$15. 

Cliff House: 1090 Point Lobos, San Francisco. Kurt 
Ribak, 7 p.m. 

Jazz Bistro at Les Joulins: 44 Ellis, San Francisco. 
Charles Unger Experience, 7:30 p.m., free. 

Level Ill: 500 Post, San Francisco. Sony Holland, 
Wednesdays-Fridays, 5-8 p.m., free. 

The Rite Spot Cafe: 2099 Folsom, San Francisco. 
Project: Pimento, 9 p.m., free. 

The Royal Cuckoo: 3202 Mission, San Francisco. Jules 
Broussard & Chris Siebert, 7:30 p.m., free. 

Savanna Jazz Club: 2937 Mission, San Francisco. Dr. 
Terence Elliott Group, 7:30 p.m., $8. 

Top of the Mark: One Nob Hill, 999 California, San 
Francisco. Black Market Jazz Orchestra, 9 p.m., 
$10. 

Yoshi's San Francisco: 1330 Fillmore, San Francisco. 
Najee, 8 & 10 p.m., $26-$32. 


Thee Sarkside 


FULL BAR 7 DAYS - Happy Hour M-F, 2-8pm 
OPEN AT 2PM, SAT AT NOON 
KITCHEN OPEN DAILY - SUNDAY BRUNCH (11AM-3PM) 


FRIDAY, 7/25 - 9PM - $7 





UPCOMING SHOWS 


theeparkside.com 





1600 17th Street * 415-252-1330 


SFWEEKLY.COM 


INTERNATIONAL 


Bissap Baobab: 3372 19th St., San Francisco. “Par- 
is-Dakar African Mix Coupe Decale,” 10 p.m., 
$5: 

Cafe Cocomo: 650 Indiana, San Francisco. Taste 
Fridays, featuring local cuisine tastings, salsa 
bands, dance lessons, and more, 7:30 p.m., $15 
(free entry to patio). 

Cigar Bar & Grill: 850 Montgomery, San Francisco. 
Libra Son, 10 p.m. 

Elbo Room: 647 Valencia, San Francisco. “Braza!,” 
w/ DJs Tom Thump, Elan, and Zamba, 10 p.m., $5- 
$10. 

Pachamama Restaurant: 1630 Powell, San Francisco. 
Cuban Night with Fito Reinoso, 7:30 & 9:15 p.m., 
$15-$18. 

Pier 23 Cafe: Pier 23, San Francisco. Danilo y Universal, 
8 p.m., free. 

Red Poppy Art House: 2698 Folsom, San Francisco. 
Namaskar, 7 & 8:45 p.m., $15-$20. 

Roccapulco Supper Club: 3140 Mission, San Francisco. 
Fuego Latino, 9 p.m. 


REGGAE 


Slim's: 333 11th St., San Francisco. Seedless, Hirie, 
Da Mainland, Cali-Hi, King I-Vier, 9 p.m., $13-$16. 


BLUES 


Biscuits and Blues: 401 Mason, San Francisco. 
Homemade Jamz Blues Band, 7:30 & 10 p.m., 
$22. 

Lou's Fish Shack: 300 Jefferson, San Francisco. Little 
Wolf & The HellCats, 8:30 p.m. 

The Royale: 800 Post, San Francisco. Allister's Chicago 
Blues Jam, Last Friday of every month, 9 p.m., 
free. 

The Saloon: 1232 Grant, San Francisco. Jan Fanucchi, 
Last Friday of every month, 4 p.m.; Mari Mack & 
Livin’ Like Kings, 9:30 p.m. 
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FRIDAY JULY 25 
THE MIDNIGHT PINE 
W/ OCEANOGRAPHY AND 
SPECIAL GUESTS 

FRIDAY AUGUST 1 

POINT BREAK LIVE / 
TERMINATOR TOO: 
JUDGEMENT PLAY - DOUBLE FEATURE!! 
FRIDAY AUGUST 1 
BOURGEOIS PRESENTS: 
EL ELLE W/ DOT PUNTO, ISHI, 
THE Y AXES 


SUNDAY AUGUST 3 
GRENDEL, w/ LuDOvVICO 
TECHNIQUE, ELECTRONIC COMMANDO 
THURSDAY AUGUST 7 


THE BODY RAMPANT 
W/ IDLEHANDS, BELLE NOIRE, 
THE SOONEST 


FRIDAY AUGUST 8 
BOURGEOIS PRESENTS: 
BRASIL, MEMORY MOTEL, 
GRANDMA’S BOYFRIEND 
WEDNESDAY AUGUST 13 


SUBURBAN LEGENDS 
W/ SPACE MONKEY GANGSTAS, 
SKANDALISM 

WEDNESDAY AUGUST 20 

THE SPIRITUAL BAT 
(ROME, IT) w/ CRIMSON 
SCARLETT, HEADLESS LIZZY 
THURSDAY AUGUST 28 
fete} ji (el-j[e], we) e 


CONFORMITY W/ BLAST, 
BRANT BJORK & THE LOW DESERT 
PUNK BAND, LORD DYING 


THURSDAY SEPTEMBER 4 


PATRICK SWEANY 
W/ THE RECORD COMPANY 
AND SPECIAL GUESTS 


375 ELEVENTH ST. 


415-626-1409 
ADVANCE TIX @ 
WWW.DNALOUNGE.COM 


SFWEEKLY.COM 





SATURDAY 7/26 


ROCK 


Bender's: 806 S. Van Ness, San Francisco. Party Force, 
The White Barons, High & Tight, Barry Ward benefit 
show, 10 p.m., $5-$100 donation. 

Bottom of the Hill: 1233 17th St., San Francisco. Matt 
Pryor, What's Eating Gilbert, The Josh Berwanger 
Band, 9 p.m., $12-$14. 

Hemlock Tavern: 1131 Polk, San Francisco. M.0.T.0., 
Sharp Objects, The Boars, 9 p.m., $8. 

Hotel Utah: 500 Fourth St., San Francisco. Cotton 
Jones, New God, Shy Boys, 9 p.m., $10-$12. 

Milk Bar: 1840 Haight, San Francisco. The Ruse, The 
Fourth and King, 8:30 p.m., $5-$7. 

Neck of the Woods: 406 Clement, San Francisco. 
The Stu Tails, Among Criminals, Trash Honey, The 
Acetates, 9 p.m., $8-$10. 

Rickshaw Stop: 155 Fell, San Francisco. Fritz Montana, 
The Peach Kings, Vandella, 9 p.m., $10-$13. 

The Riptide: 3639 Taraval, San Francisco. The Dead 
Westerns, 9:30 p.m., free. 

Slim's: 333 1th St., San Francisco. The Purple Ones, 
The Goldenhearts, Phone Sex Operators, DJ Rockin, 
9 p.m., $16-$20. 

Thee Parkside: 1600 17th St., San Francisco. Voodoo 
Glow Skulls, La Plebe, Monkey, 9 p.m., $12. 


DANCE 


Audio Discotech: 316 1th St., San Francisco. ‘'Set,” 
w/ Guy J, Alex Sibley, Matt Hubert, 9 p.m., $10-$20 
advance. 

BeatBox: 314 1ith St., San Francisco. “Industry,” w/ DJs 
Tom Stephan & Paul Goodyear, 10 p.m., $20 advance. 

Cat Club: 1190 Folsom, San Francisco. “Right?!?!: 
‘90s Hip-Hop vs. ‘90s Pop,” w/ DJs Tomas Diablo, 
Porter, Myster C, and Mr. Washington, 9:30 p.m., $8. 

DNA Lounge: 375 lith St., San Francisco. “Bootie 
S.F.,"" w/ Smash-Up Derby, A+D, Entyme, Jimi G, 





CLOTHING SUPERSTORE 







ce 200, 300, 400 500 
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2566 MISSION ST. 
(BETWEEN 19TH & 20TH) 


SAN FRANCISCO 
415.824.7729 


WWW.ZOOTSUITSTORE.COM 
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Ross.FM, Marky Ray, JoeJoe, Mario Muse, Adrienne 
Scissorhands, 9 p.m., $10-$15. 

The Factory: 525 Harrison, San Francisco. ‘Bay of 
Pigs,” official Up Your Alley dance event with DJs 
Eddie Martinez & Dan De Leon, 10 p.m., $35 advance. 

Fat Grape Winery: 1080 Avenue M, San Francisco. “The 
Boombox Affair,” w/ Rahiem Jihad, Gehno Aviance, 
Larry Gonnello Jr., 1 p.m., free. 

The Knockout: 3223 Mission, San Francisco. “Galaxy 
Radio,” w/ Lel Ephant, Smac, Daniel Stadulis, Johan 
Churchill, 9 p.m., free. 

Lookout: 3600 16th St., San Francisco. ‘‘Bounce!,” 
9 p.m., $3. 

Madrone Art Bar: 500 Divisadero, San Francisco. 
“Blunted Funk,” w/ resident DJs Sneak-E Pete & 
Chilipino, Fourth Saturday of every other month, 
9 p.m., $5 (free before 10 p.m.). 

Mercer: 255 Rhode Island, San Francisco. “Reflec- 
tions,” w/ Chad Mitchell, Kuze, Doc Skulley, Rob 
Grega, 10 p.m., $10-$15. 


= 
Eval ¢ 
SAY FRANLISLU 


Wed, Jul 23 
Ground-breaking flamenco 


CAMINOS FLAMENCOS 
Nuevas Tendencias 


Fri-Sat Jul 25-26 
Contemporary jazz sax/flute pioneer 


NAJEE 


Tue, Jul 29 


THE TOMMY IGOE 
GROOVE CONSPIRACY 


Wed, Jul 30 - Category-shattering trio 


TIME FOR THREE 


Thu, Jul 31 - Blues guitar phenom 


MATTHEW CURRY 


plus The Daniel Castro Band 


Fri-Sat, Aug 1-2 - open dance floor 
Cuba’s hottest Timba band 


ALEXANDER ABREU Y 
HAVANA D'PRIMERA 


Sun, Aug 3 


JIM CAMPILONGO ThID 
w/ JOSH DION & HAGAR BEN ARI 


Mon, Aug 4 - Gifted multi-instrumentalist 
w/ Bay Area’s talented jazz trio 


PAUL MCCANDLESS 
w/ CHARGED PARTICLES 


Tue, Aug 5 


THE TOMMY IGOE 
GROOVE CONSPIRACY 


For Info & Tickets: 
yoshis.com/sanfrancisco 415-655-5600 
1330 Fillmore St, SF 
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Make-Qut Room 
~, 


WEDNESDAY 7/23 AT 7:30PM $8 


DOROTHEO 
(GUADALAJARA) 
SEA KNIGHT + FRANCISCO Y MADERO 


THURSDAY 7/24 AT 9:30PM FREE 


WEB OF SOUND! 
FAREWELL SHOW! 
W/ DJ JACKIE SUGARLUMPS & GUESTS 
GARAGE, SOUL, FREAKOUT, PSYCH, & MORE! 


FRIDAY 7/25 AT 7:30PM $8 
THAT'S NOT HER + SEAGULLS 


FOLLOWING AT 10PM $5 


BOOM! SHAK-A-LAK-A 
FUNK, SOUL, DISCO, WAVE, SYNTH-POP, 
HIP-HOP, GROOVE, INTERNATIONAL 
DJ 2SHY-SHY & DJ MELT W/U 


SATURDAY 7/26 AT 6PM FREE 


((SHAKE APPEAL)): 
HAPPY HOUR 


GARAGE, SOUL, PSYCH, GLAM, ROCK’N’ROLL 
W/ DJS GALINE MODMOSELLE, OMAR PEREZ, 
BARON VON WEST, & VALENTINO 


FOLLOWING AT 10PM $5 BEFORE 11PM / $10 AFTER 


ITMO! 
DJ EL KOOL KYLE Y DJ ROGER MAS 
CUMBIA, DANCEHALL, HIP-HOP, REGGAETON, 
SALSA BUENA Y MAS BAILABLES PA’ LAS NENAS 


SUNDAY 7/27 AT 4PM 


aS 
THEME: ANIMAL INSTINCT 
HTTP://SFMIXTAPESOCIETY.COM 


FOLLOWING AT 7:30PM $8 
AARON LEE TASJAN ¢ TOM HEYMAN 
SARAH BETHE NELSON 


MONDAY 7/28 eas FREE 


THE ONLY NIGHT FOCUSING ON LATIN 
FREESTYLE, HI-ENERGY & NEW JACK SWING 
DJ TINY TUNEZ & DJ CHILLI KILLI 


TUESDAY 7/29 AT 9:30PM FREE 


LOST & FOUND 


DEEP & SWEET 60S SOUL 
DJ PRIMO & FRIENDS 


WEDNESDAY 7/30 AT 7PM $8 


BIG WEDNESDAY 
HOSTED BY JEREMY WHEAT 
A COMEDY SHOW WITH SOME VARIETY! 


FOLLOWING AT 10PM FREE 


INT'L FREAKOUT A-GO-GO! 
DIS SPECIAL LORD B., BEN BRACKEN 
BOBBY GANUSH! 
60S 70S SOUL-FUNK-DISCO-POP-PSYCH FROM 
AROUND THE WORLD! 
INTERNATIONAL TUNES THAT TAKE YOU 
THERE NOT YOUR DAD'S WORLD MUSIC 


COME HEAR WHAT'S BLOWING OUR MINDS 


THURSDAY 7/31 AT 9PM FREE 


FATCAT 


A FUNK ROCK BAND BLENDING NEW 
ORLEANS GROOVES W/ WEST COAST 
FLAVORS, PROVIDING IRRESISTIBLE URGES 

TO GET DOWN! COME JOIN THE PARTY! 


3225 22nd ST. @ MISSION SF CA 94110 





415-647-2888 » www.makeoutroom.com 





MUSIC | JULY 23-29, 2014 


THE REGENCY BALLROOM 


IAAI a Basa dadaaadadanana’ 


GIN SALE [FRIDAY 


THE POLISH AMBASSADOR 
OCTOBER 4 


LIGHTS 
NOVEMBER 13 


SKINNY PUPPY ¢ VNV NATION 
DECEMBER 19 


VIAVABAAsBasaaadaaaadsaaaaaaaany 


ECHO & THE BUNNYMEN 
AUGUST 2 


AUGUST ALSINA 
AUGUST 17 


DIGITOUR 
AUGUST 29 


DE LA TIERRA 
SEPTEMBER 1 


KAISER CHIEFS 
HOWLER 


SEPTEMBER 19 


WITHIN TEMPTATION 
AMARANTHE 


SEPTEMBER 25 


SONATA ARCTICA 
DELAIN * XANDRIA 


SEPTEMBER 28 


DARK STAR ORCHESTRA 
OCTOBER 2 


TWIN SHADOW 
MOVEMENT 


OCTOBER 3 


Bia l=1.4-1c] 1) [on 4-7-1 Lolo) Here) 
1300 VAN NESS at SUTTER 


THE WARFIELD 


VISAS SSS 


CALLE 13 
OCTOBER 10 + ON SALE NOW! 


VIII SSS 


MOVE LIVE ON TOUR: 
JULIANNE HOUGH & DEREK HOUGH 
JULY 25 


LYNYRD SKYNYRD 
AUGUST 16 


DIRTY HEADS * PEPPER 
KATASTRO 


AUGUST 19 


B.B. KING 
AUGUST 22 


FEED ME 
SEPTEMBER 6 


TIM AND ERIC & DR. STEVE BRULE 
SEPTEMBER 11 


SAMHAIN 
GOATWHORE * KYNG 


SEPTEMBER 20 


THE AUSTRALIAN 
PINK FLOYD SHOW 


SEPTEMBER 22 


WU-TANG CLAN 
SEPTEMBER 27 


AN EVENING WITH KING CRIMSON 
OCTOBER 3 & 4 


BOMBAY BICYCLE CLUB 
MILO GREENE 


OCTOBER 5 


ALTER BRIDGE 
OCTOBER 25 


p THEWARFIELDTHEATRE.COM : 
:WARFIELD BOX OFFICE OPEN SUNDAYS 10AM - 4PM: 


rule 
. Lr 
ee Mons p Ay 


GOLDENVOICE.COM 


| 45 


Pee ae 
& 
\ ~ Thy 


I 

I 
me | 
I 

I 

y | 
I 


SF COMEDY SHOWCASE - EVERY SUNDAY! 


WEDNESDAY 7/23 - SATURDAY 7/26 
FROM ADAM RAY TV AND THE HEAT! 


ADAM RAY 


FORREST SHAW, DAVID GBORIE 
TUESDAY 7/29 


THE TAI MAI SHU SHOW 


WEDNESDAY 7730 
TUESDAY & LAURA PRESENT: 
ESTROGEN ENTREE 
W/A SIDE OF BALLS 


THURSDAY 7/31 - SATURDAY 8/2 
(JULY 31: SIMARTEST MAN IN THEWORLD PODCAST TAPING!) 


GREG 


PATRICK KEANE, DHAYA LAKSHMINARAYANAN 


WEDNESDAY 8/6 - SATURDAY 8/9 
FROM CONAN AND 
LATE NIGHT WITH JIMMY FALLON! 


BARON VAUGHN 


BRYAN COOK, JOHN ROSS 


TUESDAY 8/12 - WEDNESDAY 8/13 
FROM 24! 


MARY LYNN RAJSKUB 


DEAN DELRAY, JESSE FERNANDEZ 


FROM LAST COMIC STANDING! 


JOSH BLUE 


DANIEL KINNO, KEON POLEE 


THURSDAY 8/21 - SATURDAY 8/23 
FROM SATURDAY NIGHT LIVE! 


ZAMATA| ° * 


REGGIE STEELE, SHANTI CHARAN 


WEDNESDAY ——< — WEDNESDAY 8/27 - SATURDAY 8/30 27 - SATURDAY 8/30 
a “HE'S LIKE A SKINNY, PUNK-ROCK SAM 
KINISON.” - THE ONION A.V. CLUB. 


~ 


JASON DOWNS, JOHNNY TAYLOR 


FACEBOOK.COM/PUNCHLINESF © TWITTER.COM/PUNCHLINESF ¢ PUNCHLINECOMEDYCLUB.COM © ABOVE 444 BATTERY STREET 
188 OVER © 2 DRINK MINIMUM © ALL SHOWS ARE LIVEAND SUBJECTTO CHANGE® CALL FOR SHOW TIMES © 415-397-PLSF 


FOLLOW 
US ON 
TWITTER 
AND 
FACEBOOK! 


FRIDAY 7/25 - 
SUNDAY 7/27 


From Saturday Night Live 
and Dirty Work! 


FRIDAY 8/1 - 
SUNDAY 8/3 


JEFF 
MACDONALD) ROSS 


Comedy Central's 
“Roastmaster General”! 


C 


comeodr 
TWELMNID 


THURSDAY 7/24 
COBB’S COMEDY 
SHOWCASE 


 WEDNESDAY730 "7 
ROB DELANEY © | 
As seen on Conan and | 
Jimmy Kimmel Live! 
THURSDAY 8/7 - SATURDAY 8/9 
JIM NORTON ~ 
From Inside Amy Schumer and 
Down & Dirty w/Jim Norton! 


THURSDAY 8/14 - SUNDAY 8/17 
HAL SPARKS 
From Talk Soup and Queer As Folk! 


THURSDAY 8/21 - SUNDAY 8/24 
BILL BELLAMY 





























THU JULY 24 - 8:30P IV! 


JON HOPKINS 
a = 


FRI JULY 25 - 9PM 


AMTRACH: 
or 

SUN JULY 27 - SPV 

PLAY-T DANCE 


Ray 
FR AUGUST 1-9PM 


LIL JON oiser 
FUTURE FRIDAYS 


_ ai 


SAT AUGUST 2 « SPI! 
JULIO BASHMORE 


\d 


00) BEARDTMAN 

— BREACH 

505 GOLD PANDA 0S. AFTER PEAT? 
O°.) 5 WEDN INDIAN (0) SETS ™ 


Mighty: 119 Utah, San Francisco. “Throwback: A Tribute 
to ‘90s House Music,” w/ Vikter Duplaix, Miguel 
Solari, Renoir, Dan Suda, 9 p.m., free before 11:30 
p.m. with RSVP. 

Public Works: 161 Erie, San Francisco. ‘Deep Blue,” w/ 
Lee Burridge, Rooz, Bo, Ben Seagren, Josh Vincent, 
Rachel Torro, 9 p.m., $15-$30. 

Ruby Skye: 420 Mason, San Francisco. Mike Hawkins, 
9 p.m., $10-$25 advance. 

Slate Bar: 2925 16th St., San Francisco. “Electric 
WKND," w/ The Certain People Crew, Fourth Saturday 
of every month, 10 p.m., $5. 

The Stud: 399 Ninth St., San Francisco. “Dark Room: 
Summertime Sadness,” w/ DJs Emit Idy & Luna 
Xix, 9:30 p.m., $10. 

Temple: 540 Howard, San Francisco. “Life,”’ w/ Feldy, 
Animal Control, J Funk, Glade Luco, Jason Godfrey, 
Carlos Tino, more, 10 p.m., $20. 

Vessel: 85 Campton, San Francisco. Scooter & Lavelle, 
10 p.m., $10-$30. 


HIP-HOP 


Atmosphere: 447 Broadway, San Francisco. “Fashion 
Statement,” w/ Mila J, DJ D-Sharp, Elmo the DJ, 
Mario B, 9:30 p.m., $10 advance. 

F8: 1192 Folsom, San Francisco. “Return of the Boom 
Zap," w/ DJs Shortkut, Vinroc, GoldenChyld, and 
The Whooligan, 9 p.m. 

John Colins: 138 Minna, San Francisco. “Nice,” w/ DJ 
Apollo, Fourth Saturday of every month, 10 p.m., $5. 


Future Soul 


SHABAZZ PALACES 


ACOUSTIC 


Bazaar Cafe: 5927 California, San Francisco. Erston 
Pearcy, Paige & The Thousand, Bradley Skaught, 
7p.m. 

The Chapel: 777 Valencia, San Francisco. Johnathan 
Rice, Sandy's, Pearl Charles & The Pipes Canyon 
Band, 9 p.m., $15. 

Exit Theatre: 156 Eddy, San Francisco. Songwriter 
Saturdays, hosted by Melissa Lyn, Last Saturday 
of every month, 8:30 p.m., free/donation. 

Jewish Community Center of San Francisco: 3200 
California, San Francisco. Oneg Shabbat: Saturdays 
Unplugged at the JCCSF, w/ Isaac Zones & Melita 
Silberstein, 3-6 p.m., free. 

SFJAZZ Center: 205 Franklin, San Francisco. Tierney 
Sutton: Songs of Joni Mitchell, inthe Joe Henderson 
Lab, July 24-27, 7 & 8:30 p.m., $25. 

St. Cyprian’s Episcopal Church: 2097 Turk, San 
Francisco. An Evening of Song, w/ Joshua Raoul 
Brody, Merle Kessler, guests, 7:30 p.m., $14-$17. 


JAZZ 


Brick & Mortar Music Hall: 1710 Mission, San Francisco. 
Kermit Ruffins & The BBQ Swingers, Andre Thierry 
& Zydeco Magic, 9 p.m., $22-$25. 

Cafe Claude: 7 Claude, San Francisco. Dick Fregulia’s 
Good Vibes Trio, 7:30 p.m., free. 

Jazz Bistro at Les Joulins: 44 Ellis, San Francisco. 
Bill “Doc’ Webster & Jazz Nostalgia, 7:30 p.m., 
free. 


With DJ Heylove and Gamara. 9 p.m. Monday, 
July 28, and Tuesday, July 29, at the New Parish, 
Oakland. $20; thenewparish.com. 


First, Ishmael Butler rapped as “Butterfly” in Digable Planets, a’90s jazz- 
rap group produced by King Britt - their 1993 single, “Rebirth of Slick 
(Cool Like Dat)” won a Grammy. By the end of the 2000s, Butler quietly re- 
emerged as “Palaceer Lazaro” in the group Shabazz Palaces, a haunting, ex- 
perimental hip-hip project signed to Sub Pop Records. Elements of soul, 
funk, and Afrofuturism echo throughout songs that can bleed into each 


other with no clear beginning or end. Radio-friendly, mainstream hip-hop 
this is not. Shabazz Palaces - which is Butler and Tendai Maraire — release a 
new LP, Lese Majesty, at the end of this month, which includes contribu- 
tions from fellow Sub Pop rapper Catherine Harris-White of THEESatisfac- 
tion. Butler, who is tight-lipped with the press, issued a statement about 
the album, simply calling it a “series of astral suites of recorded happenings, 
shared.” Gary Moskowitz 


ms uo 

>.) MOTIGS HAIR BATTLE 
15 BOMBA ESTERED 
15 ODESZA 
2) DEVIANTS re 
2) SHEAKY SOUND SYSTEM 


MLIZAMALST.C 


ALL SHOWS: Cover charge plus two beverage minimum ¢ 18 & older with valid ID 


915 COLUMBUS AVENUE (@ LOMBARD), SAN FRANCISCO ¢ SHOW INFO: 415-928-4320 
Validated Parking @ Anchorage Garage, 500 Beach St. 


WWW.COBBSCOMEDY.COM 


ticketmaster.com 
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ae PI Aree Pee 
Limit 8 tickets per person. All dates, acts and ticket 
prices are subject to change without notice. 
All tickets are subject to applicable service charges. 
Avoid Online Fees at our Box Office. 
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BEARDYMAN 


MEZZANINE AUG. 7 
444 JESSIE ST. 9PM |21+ 


a s| () 


FOR UNLIMITED 


(WHILE SUPPLIES LAST) 


AUGUST 6, 2014 


MEZZANINESF.COM 


LOCATION: 





The Bay Area's New Sound Festival 
Experiments in Jazz, Electronics, Noise Art, Spoken Word, Poetry, Worshops 


Outsound 


Pew if <7 


“by 


BENEFITTING: 


| L383 
compass ial 


—————————— Henry Kaiser, Zachary-James Watkins, Marshall Trammel, Amber McZeal, 
Sandy Ewen, Jakob Pek, Ross Hammond, Amy Reed, Noah Phillips, 
SPONSORED BY: John Finkbeiner, Jill Burton, Teddy Rankin-Parker, The Deconstruction Orchestra, 
Obstreperous Doves, Emergency String (X)tet, and more! 


PINE Steet “TF Rraminer Community Music Center 
N 544 Capp St. @ 2oth San Francisco 


SAN FRANCISCO www.outsound,.org/summit 


Improviser ::.. °7" iat aa aa 
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Red Poppy Art House: 2698 Folsom, San Francisco. 
The View from Bernal Hill, 7:30 p.m., $10-$20. 

The Rite Spot Cafe: 2099 Folsom, San Francisco. Mr. 
Lucky & The Cocktail Party, 9 p.m., free. 

The Royal Cuckoo: 3202 Mission, San Francisco. Wil 
Blades & Jack Tone Riordan, 7:30 p.m., free. 

Sheba Piano Lounge: 1419 Fillmore, San Francisco. 
The Robert Stewart Experience, 9 p.m. 

Yoshi's San Francisco: 1330 Fillmore, San Francisco. 
Najee, 8 & 10 p.m., $30-$38. 

Zingari: 501 Post, San Francisco. Anne O'Brien, Last 
Saturday of every month, 8 p.m.., free. 


INTERNATIONAL 


1015 Folsom: 1015 Folsom, San Francisco. “Pura,” 
9 p.m., $20. 

Bissap Baobab: 3372 19th St., San Francisco. “Par- 
is-Dakar African Mix Coupe Decale,” 10 p.m., $5. 

Cigar Bar & Grill: 850 Montgomery, San Francisco. 
Danilo y Universal, 10 p.m. 


f 
y 
You 


EI Rio: 3158 Mission, San Francisco. “Mango,” Fourth 
Saturday of every month, 3 p.m., $8-$10. 

Make-Out Room: 3225 22nd St., San Francisco. “El 
SuperRitmo,” w/ DJs Roger Mas & El Kool Kyle, 10 
p.m., $5-$10. 

OMG: 43 Sixth St., San Francisco. “Bollywood Blast,” 
Fourth Saturday of every month, 9 p.m., $10 before 
11 p.m. with RSVP. 

Pachamama Restaurant: 1630 Powell, San Francisco. 
Eddy Navia & Pachamama Band, 8 p.m., free. 

The Ramp: 855 Terry Francois, San Francisco. 
N'Rumba, 5:15 p.m., $10. 

Space 550: 550 Barneveld, San Francisco. “Club 
Fuego," 9:30 p.m. 


REGGAE 


Pa’ ina: 1865 Post, San Francisco. JMD, 7 p.m., free. 
Pier 23 Cafe: Pier 23, San Francisco. Native Elements, 
Last Saturday of every month, 10 p.m., $10-$15. 


PILLARS 
@) 3 


wu CIVILIZATION 


> 


BLUES 


Biscuits and Blues: 401 Mason, San Francisco. Earl 
Thomas & The Blues Ambassadors, Last Saturday 
of every month, 7:30 & 10 p.m., $24. 

The Saloon: 1232 Grant, San Francisco. Dave Workman, 
Fourth Saturday of every month, 4 p.m.; Curtis 
Lawson, 9:30 p.m. 


FUNK 


Boom Boom Room: 1601 Fillmore, San Francisco. Vinyl, 
DJ K-Os, 9:30 p.m., $12-$15. 


SUNDAY 7/27 


ROCK 


The Chapel: 777 Valencia, San Francisco. The Clientele, 
The Tyde, Matt Kivel, DJ Andy Cabic, 8 p.m., $17. 


THURSOAY: LA ROOMBA SOCIAL NOINTS 
WITH MOT & SEXY SALSA & DACHATA 
DANCE LESSONS & DA 


PRAY: GRAND OPLINMING OF KAOTZ 
NIGHT CLUG GREAT MUGIC, 2 Os 


SUNDAY, KTRAVANGANZA SF TARDEADA 
~AAIES TRASVEST! SHOW © PIM 


MONDA®: GRAND OP DNING OF TRIVIA 
MONDAYS MOSTD BY STAN THE MAN 


TUBSDOAY: B-SIDE KARAOKE WY! SCOTT 
ANNECHING @ GPM 


WEDNESDAY: CAT'S CORNIR—S WING 
DANCE CLASSES, WVE: SF MEDICINE RAL 
BAND 

CATWESE? 6 CLOUD AY BUMCH ITH Cove te 


Tia ASP IT + DAM PEACE DO. CA ¢ 4° SOG CHT 
LeSLe OOF WHEW Tt Foe UP LUee ey IIe 


EI Rio: 3158 Mission, San Francisco. The Yellow Dress, 
The Spencer Owen Timeshare, James Rabbit, 9 
p.m., $5. 

Hemlock Tavern: 1131 Polk, San Francisco. Catapult 
the Dead, Sea of Bones, lon, 5 p.m., $7. 

Hotel Utah: 500 Fourth St., San Francisco. Glass Atlas, 
Makeunder, Kephri, Christian Francisco, 8 p.m., 


$8. 


DANCE 


Elbo Room: 647 Valencia, San Francisco. “Dub Mis- 
sion,” w/ DeeJay Theory, DJ Sep, and J-Boogie, 9 
p.m., $6 (free before 9:30 p.m.). 

The EndUp: 401 Sixth St., San Francisco. ““Sundaze," 
1p.m., free before 3 p.m. 

F8: 1192 Folsom, San Francisco. “Stamina,” w/ Ricky 
Switch, Joe Mousepad, R3M, Lukeino, 10 p.m., 
free. 

The Knockout: 3223 Mission, San Francisco. ‘Sweater 
Funk," 10 p.m., free. 


> i. a 


BOTTOMLESS . 
MIMOSAS $15 


1 “Available if purchased with brunch 
A 0 


+3200 24th Street @ S. Van Ness 
415-550-7510 — 


Lookout: 3600 16th St., San Francisco. “Jock,” Sun- 
days, 3-8 p.m., $2. 

Mezzanine: 444 Jessie, San Francisco. “Play T-Dance: 
Black Tea,” official Up Your Alley closing party and 
AIDS Emergency Fund/Folsom Street Events benefit 
with DJ Russ Rich, 5 p.m., $40-$70. 

Monarch: 101 Sixth St., San Francisco. ““Werd,” w/ 
Nick Williams, Kimmy Le Funk, Zoz, 9 p.m., $5-$10. 

Q Bar: 456 Castro, San Francisco. “Gigante,” 8 
p.m., free. 

S.F. Eagle: 398 12th St., San Francisco. “1982,” w/ DJs 
Frank Lucas & Catracho, 7 p.m. 

The Stud: 399 Ninth St., San Francisco. “Cognitive 
Dissonance,” Fourth Sunday of every month, 6 p.m. 

Temple: 540 Howard, San Francisco. “Sunset Arcade,"’ 
18+ dance party & game night, 9 p.m., $10. 


HIP-HOP 


Boom Boom Room: 1601 Fillmore, San Francisco. 
“Return of the Cypher,’ 9:30 p.m., free. 


SALON 


ALL HAIR TYRES‘ TEXTURES WELCOME 
HAIR BRAIDING WEAVES{) READLOCKS 
NATURADHAIRIHAIRIEXTENSIONS 

e Wy 
J 


(AT tavfgeielents STREETy) 


sy 
Mon-Fri 11AM-2AM Sat-Sun SAM-2AM 7 DAYSYA\WEEK 


wwe bele-se rew cew 


Thu & Sat, Jul 24 & 26 


| 
=~ ; 
= sy IRMA THOMAS 


The ancient Sumerians 
oakland 


worshipped the beer they 
510 EMBARCADERO WEST, OAKLAND 510-238-9200 


Wed, Jul 30 


SISTERS OF SOUL IV 


feat. Jackie Bryant, Paulynn, Misa Malone, Quid10 


The new R&B sensation Thu, Jul 31 


4! WILLIAM DAVENPORT TAB BENOIT 


; Thu, Jul 31 - Late Night Series 


FIVE POINT O SYDNEY NYCOLE AND FRIENDS 


Sun-Mon, Jul 2'7-28 R&B music royalty 


RON CARTER TRIO LALAH HATHAWAY 


feat. Russell Malone & Donald Vega Sun, Aug 3 
3x GRAMMY© winning singer-songwriter 


SHAWN COLVIN 


made and praised the 
Goddess Ninkasi for the 


miracle of fermentation. 


Wed, Jul 23 
Trailblazing songwriter, singer & keyboard player 


PJ MORTON 


Fri, Jul 25 


Beer is a staple of civilization. 


Believe in the Goddess. 


Tue, Jul 29 


LAJAZZO 


AUST 


Fri, Aug 15 


BETTYE LAVETTE 


Tue, Aug 5 


KIM WILSON BLUES BAND 


Sun, Aug 10 Sat-Sun, Aug 16-17 


ERIMAJ BOBBY HUTCHERSON QUINTET 


For tickets & current show info: YOSHIS.COM / 510-238-9200 gibsot 


All-ages venue. Dinner reservations highly recommended. 
SFWEEKLY.COM 


NINE @ASIs)STAPINEROO) Porpeluate Beller [wing BREWED IN EUGENE, OR 





CONTACT ROBERT@YOSHIS.COM TO HOST A PRIVATE EVENT 
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ACOUSTIC 


Bazaar Cafe: 5927 California, San Francisco. Jayme 
Lee, Jeremy Walker, Derek Bernard, 6 p.m. 

The Chieftain: 198 Fifth St., San Francisco. Traditional 
Irish Session, 6 p.m. 

Make-Out Room: 3225 22nd St., San Francisco. Aaron 
Lee Tasjan, Tom Heyman, Sarah Bethe Nelson, 
7:30 p.m., $8. 

Pa’ina: 1865 Post, San Francisco. Keikilani Lindsey, 
6 p.m., $10. 

Plough & Stars: 116 Clement, San Francisco. Seisitin 
with Dave Cory, 9 p.m. 

SFJAZZ Center: 205 Franklin, San Francisco. Tierney 
Sutton: Songs of Joni Mitchell, inthe Joe Henderson 
Lab, July 24-27, 7 & 8:30 p.m., $25. 


JAZZ 


Bird & Beckett: 653 Chenery, San Francisco. Rudi 
Mwongozi Ensemble, 4:30 p.m. 


ee MONARCH 


HUR JULY 26TH / 9PM 
base yar OlM/ St 
MIKOS DA GAWD 


FRI JULY 25TH / 9PM 
PHIL KIERAN LIGHTS DOWN LOW 


7 


SAT JULY 26TH / 9PM 
POPSCENE 2000 





: IZ jj € 5 
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WERD SUNDAYS wousta ccc 
ROCK N 0/88 INDUSTRY NIGHT 


SOUNDPIECES be. tse? * 
MONARCH A HAS? 


Racine 
JUSTIN MARTIN 


ROB GARZA 


AMAZING HOUR 


MONDAY - FRIDAY 3:30P - 3:30" 


$1 PINTS EVERY MONDAY S50 9D Rs0RN 
LOUNGE UPSTAIRS - CLUB DOWNSTAIRS 
CHECK SITE FOR CLUB HOURS 


MONARC HSF.( Ge) ,", 


SFWEEKLY.COM 


Cafe Claude: 7 Claude, San Francisco. Jinx Jones Jazz 
Trio, 7:30 p.m., free. 

The Emerald Tablet: 80 Fresno, San Francisco. Tom 
McDermott with Michelle Jacques & Michaelle 
Goerlitz, 8 p.m., $15-$20 suggested donation. 

Jazz Bistro at Les Joulins: 44 Ellis, San Francisco. 
Bill ‘‘Doc’’ Webster & Jazz Nostalgia, 7:30 p.m., free. 

Old First Presbyterian Church: 1751 Sacramento, San 
Francisco. Resonance, 4 p.m., $5-S17. The Royal 
Cuckoo: 3202 Mission, San Francisco. Lavay Smith 
& Chris Siebert, 7:30 p.m., free. 

Zingari: 501 Post, San Francisco. Barbara Ochoa, 
7:30 p.m., free. 


INTERNATIONAL 


Brava Theater Center: 2781 24th St., San Francisco. 
“Monsignor Romero: A Unity Song,” 3:30 & 7 
p.m., $30-$50. 

Cafia Cuban Parlor & Cafe: 500 Florida, San Francisco. 
“La Havana,” 4 p.m. 


Nappy hour Pricing 
During ALL Games! 
$2 oft Draft Beers 


20+ Flat Sereens 





BECAUSE UNE HIGHT 15 NOT ENUUGH 


KENDRA 
LUST. 


PERFORMING 
TOGETHER 


; & 


TEXT NCTSOS to 33733 for $10 OFF SHOW TICKETS 
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JULY 24-26 


THURS-SAT 2 
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HOSTED BY SANTH'S SEXY HELPERS 





$100 BOTTLE SPECIALS * 


4 


‘y 


® 2-4-1 LAP DANCES 





546 BROADWAY | 415.362.7763 | WWW.HUNGRYISF.COM | #HUNGRYISF GHUNGRYISF 


JULY 23-29, 2014 


TEXT HUNGRY! 10 33733 FOR FREE ROMISSION BEFORE SPM 
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EI Rio: 3158 Mission, San Francisco. Salsa Sundays, 
Second and Fourth Sunday of every month, 3 
p.m., $8-$10. 

The Ramp: 855 Terry Francois, San Francisco. Carlos 
del Sol y Su Orquesta, 4:35 p.m., $8. 

Revolution Cafe: 3248 22nd St., San Francisco. Balkan 
Jam Night, 8:30 p.m. 


REGGAE 


The Independent: 628 Divisadero, San Francisco. Sly 
& Robbie, DJ Funklor, 9 p.m., $28-$30. 


BLUES 


Biscuits and Blues: 401 Mason, San Francisco. Mem- 
phis Gold, 7 & 9 p.m., $15. 

Lou's Fish Shack: 300 Jefferson, San Francisco. Nat 
Bolden, 4 p.m. 

The Saloon: 1232 Grant, San Francisco. Blues Power, 
4p.m.; Spencer Jarrett, 9:30 p.m. 

Swig: 571 Geary, San Francisco. Sunday Blues Jam 
with Ed Ivey, 9 p.m. 


EXPERIMENTAL 


San Francisco Community Music Center: 544 Capp, 
San Francisco. 13th Annual Outsound New Music 
Summit: Improvisation Workshop with Thollem 
McDonas, 1p.m., $10-$15; 13th Annual Outsound New 
Music Summit: Touch the Gear Expo, 7 p.m., free. 


MONDAY 7/28 


ROCK 


Bottom of the Hill: 1233 17th St., San Francisco. 
Castle, Slough Feg, Hornss, DJ Last Angry Manny, 
9 p.m., $10. 

Elbo Room: 647 Valencia, San Francisco. Un Chien, 
Feather-Bright, Wicked Winds, 9 p.m., $6. 

Slim's: 333 11th St., San Francisco. Andrew Jackson 
Jihad, Hard Girls, Dogbreth, 8 p.m., $16. 


DANCE 


DNA Lounge: 375 Ith St., San Francisco. “Death Guild,” 
18+ dance party with DJs Decay, Joe Radio, Melting 
Girl, & guests, 9:30 p.m., $3-$5. 

Make-Out Room: 3225 22nd St., San Francisco. “NRG,” 
w/ DJs Tiny Tunez & Chilli Killi, 8 p.m., free. 

Q Bar: 456 Castro, San Francisco. “Wanted,” w/ DJs 
Key&Kite and Richie Panic, 9 p.m., free. 


ACOUSTIC 


Amnesia: 853 Valencia, San Francisco. The Earl Broth- 
ers, Fourth Monday of every month, 9 p.m., free. 

Bazaar Cafe: 5927 California, San Francisco. West 
Coast Songwriters Competition, 7 p.m. 

Hotel Utah: 500 Fourth St., San Francisco. Open Mic 
with Brendan Getzell, 8 p.m., free. 

The Saloon: 1232 Grant, San Francisco. Peter Lind- 
man, 4 p.m. 


JAZZ 


Jazz Bistro at Les Joulins: 44 Ellis, San Francisco. Eu- 
gene Pliner Quartet with Tod Dickow, 7:30 p.m., free. 

Le Colonial: 20 Cosmo, San Francisco. Le Jazz Hot, 
7p.m., free. 

Sheba Piano Lounge: 1419 Fillmore, San Francisco. City 
Jazz Instrumental Jam Session, 8 p.m. 

Zingari: 501 Post, San Francisco. Nora Maki, 7:30 
p.m., free. 


REGGAE 


Skylark Bar: 3089 16th St., San Francisco. “Skylark- 
ing,” w/ l&I Vibration, 10 p.m., free. 


BLUES 


Elite Cafe: 2049 Fillmore, San Francisco. “Fried 
Chicken & Blues,” 6 p.m. 

The Saloon: 1232 Grant, San Francisco. The Bachelors, 
9:30 p.m. 


EXPERIMENTAL 


San Francisco Community Music Center: 544 Capp, 
San Francisco. 13th Annual Outsound New Music 
Summit: Workshop Performance with Thollem 
McDonas, 8:15 p.m., free. 


TUESDAY 7/29 


ROCK 


Bottom of the Hill: 1233 17th St., San Francisco. Dub 
Thompson, All Your Sisters, 9 p.m., $10. 

The Independent: 628 Divisadero, San Francisco. Hun- 
dred Waters, Pure Bathing Culture, 8 p.m., $12-$14. 


DANCE 


Aunt Charlie's Lounge: 133 Turk, San Francisco. 
“High Fantasy,” w/ DJ Viv, Myles Cooper, & guests, 
10 p.m., $2. 

Boom Boom Room: 1601 Fillmore, San Francisco. 
“Time Warp Tuesdays,” w/ DJ Madison, 9 p.m., free. 

Monarch: 101 Sixth St., San Francisco. “Soundpieces,” 
10 p.m., free-$10. 

Q Bar: 456 Castro, San Francisco. “Switch,” w/ DJs 
Jenna Riot & Andre, 9 p.m., $3. 

Underground SF: 424 Haight, San Francisco. ‘‘Shelter,” 
10 p.m., free. 


HIP-HOP 


Elbo Room: 647 Valencia, San Francisco. Solidarity 
Records Showcase, w/ Z-Man, Solid City (Roma 
& Da Robba), Sinestro Enigma, Nim 1, Equipto, 
more, 9 p.m., $5. 


ACOUSTIC 


Bazaar Cafe: 5927 California, San Francisco. Songwriter 
in Residence: Bonnie Sun, 7 p.m. 

The Chapel: 777 Valencia, San Francisco. Sharon Van 
Etten, 9 p.m., free with RSVP. 

Hotel Utah: 500 Fourth St., San Francisco. Avi Wisnia, 
Shwa Losben, Bobby Jo Valentine, 8 p.m., $10-$12. 

Plough & Stars: 116 Clement, San Francisco. Seisitin 
with Jack Gilder, 9 p.m. 


JAZZ 


Burritt Room: 417 Stockton St., San Francisco. Terry 
Disley's Rocking Jazz Trio, 6 p.m., free. 

Jazz Bistro at Les Joulins: 44 Ellis, San Francisco. 
Clifford Lamb, Mel Butts, and Friends, 7:30 p.m., free. 

Le Colonial: 20 Cosmo, San Francisco. Lavay Smith & 
Her Red Hot Skillet Lickers, 7 p.m. 

Verdi Club: 2424 Mariposa, San Francisco. “Tuesday 
Night Jump,” w/ Stompy Jones, 9 p.m., $10-$12. 
Yoshi's San Francisco: 1330 Fillmore, San Francisco. 

Tommy Igoe Big Band, 8 p.m., $22. 
Zingari: 501 Post, San Francisco. Lisa Andrea Torres, 
7:30 p.m., free. 


INTERNATIONAL 


Cafe Cocomo: 650 Indiana, San Francisco. Salsa Tues- 
day, w/ DJs Good Sho & El de la Clave, 8:30 p.m., $10. 

F8: 1192 Folsom, San Francisco. “Underground No- 
mads,” w/ rotating resident DJs Amar, Sep, and 
Dulce Vita, plus guests, 9 p.m., $5 (free before 
9:30 p.m.). 


REGGAE 


Milk Bar: 1840 Haight, San Francisco. “Bless Up," w/ 
Jah Warrior Shelter Hi-Fi, 10 p.m. 


BLUES 


The Saloon: 1232 Grant, San Francisco. Powell Street 
Blues Band, 9:30 p.m. 


RELIGIOUS 


The Knockout: 3223 Mission, San Francisco. Hell Fire, 
Night Demon, Iron Kingdom, Midnight Chaser, DJ 
CLZA, 9:30 p.m., $7. 
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By Dan Savage 


Tama gay man and have been ina relationship with 
my GGG boyfriend for more than three years. We are in 
our early 20s and have a good sex life. Ijust discovered 
that he has been engaging in what can only be de- 
scribed as cyber infidelity. He had a secret email ac- 
count, posted on Craigslist M4M, and also had an 
Adam4Adam account. About once a week, while Iwas 
at work in the evenings, he would exchange photos and 
engage in conversations with other men. He claims he 
never met with any of them and it was just to exchange 
photos. He let me look at his secret email account, and 
there was nothing that pointed to any physical meet- 
ups. I asked him to delete his accounts, and he did. Iam 
completely shocked, as we have an intimate and loving 
relationship. He is ashamed and understands that his 
behavior is wrong. I understand if he wants to look at 
porn on his own time (I certainly do), but the quantity 
and secrecy of his actions is obviously not healthy. We 
have major life plans together, and I don’t doubt that 
he is committed to me. Where do I go from here, and 
what steps should I take to make sure it stops? 


Stressing Over Cyber Infidelity 


It isn’t true that your boyfriend’s actions can “only 
be described as cyber infidelity.” They could be de- 
scribed as “harmless online flirtations.” But you've 
chosen to slap the “infidelity” label on his actions, 
SOCI, and now you feel compelled to have a full- 
blown my-boyfriend-cheated-on-me meltdown. 

Try looking at it this way: If your boyfriend 
regularly stopped at a bar to have a cocktail, and 
people flirted with him, and he flirted back — 
and that’s all he did — would that constitute an 
“appletini infidelity’? If some guys looked him 
up and down in the locker room, and he looked 
those guys up and down back, would that con- 
stitute a “cardio infidelity”? No and no — and 
a boyfriend who flipped out about those sorts 
of interactions would be regarded as jealous, 
insecure, and controlling. So what difference 
does it make that your boyfriend did a little 
online flirting? Is it that your boyfriend jacked 
off thinking about these other guys? You jack 
off thinking about other guys when you watch 
porn. Is it that he jacked off thinking about and 
interacting with guys he could actually have IRL? 
Lots of guys in monogamous relationships — 
gay, straight, or bi — jack off about people they 
flirted with in bars and gyms, i.e., guys they in- 
teracted with and could have IRL. 

Here’s what you should do, SOCI: Ask your 
boyfriend to knock this shit off because it goobs 
you out. But don’t round this “online flirtation” 
up to “cyber infidelity” unless you want to make 
yourself miserable, and don't police your boy- 
friend’s online activities — snooping is the only 
way to “make sure it stops” — unless you want 
to get dumped. 


I'm inmy mid-40s. About two years ago, I had a one- 
night stand with a 19-year-old college student who 
placed an ad on Craigslist looking to meet older guys for 
no-strings-attached fun. We had a good time. He was 
charming, intelligent, and fun. Iwas surprised to learn 
during our conversation that he hoped to pursue a ca- 
reer in my profession. I gave him some advice, and we 
went our separate ways. Flash forward two years. We 
are looking for some temporary summer intern-type 
help, and we got a résumé from a qualified person look- 
ing for a summer job. We brought the candidate in for 
an interview, which my supervisor and I conducted. To 
my surprise, the applicant was the one-night stand. We 
obviously did not discuss our prior meeting during the 


SFWEEKLY.COM 


‘SAVAGE LOVE 2 THE BOYS IN THE BANDWIDTH 


interview, but by the brief, mild look of surprise on his 
face, my guess was that he was as surprised as I was. 
He handled himself well in the interview. My supervi- 
sor intends to hire him. I would be his direct supervisor. 
There would be no way around this if he was brought in 
for the two-or-three-month job, but our contact would 
be almost exclusively via email. My instinct is that our 
prior one-night stand shouldn't disqualify him from 
the job. He’s qualified, and my colleague wants to hire 
him ASAP. What are your thoughts? Any red flags? 
How should I handle this? Should I broach the subject? 
Nervous Supervisor Anxious 


Lots of red flags — I could spin out a few Worst 
Case Scenarios — but the kid is qualified, he han- 
dled himself (and only himself) well during the in- 
terview, and your supervisor, who tops you in your 
company’s organogram (and only there), plans to 
hire him. Under the circumstances, NSA, I don’t 
see how you can avoid supervising this guy for the 
summer. What would you say to your supervisor? 
“Hey, look — I sometimes cruise Craigslist looking 
for young-but-legal ass, and I fucked this kid a cou- 
ple of years ago, so... let’s interview a few more can- 
didates, and hopefully I won't have fucked any of 
them.” 

And I agree that the kid shouldn't be penal- 
ized for having a consensual one-night stand 
with an adult who was a stranger to him at the 
time. So have a quick face-to-face word with 
your new hire on his first day. Acknowledge the 
awkwardness privately and verbally (put nothing 
in writing), tell him the hiring decision wasn’t 
yours and he got the gig on his merits, and close 
with something like this: “Things between us will 
be strictly professional from now on, of course 
— and, hey, crazy coincidence, huh?” Then stick 
to emails for the duration of his internship. 


I'ma gay man who is about to turn 35. Somehow, 30 
didn’t bother me, but being halfway to 70 is freaking me 
out. The gay world is obsessed with youth and beauty, 
and once youre not young and hot anymore, your life 
may as well be over. If you don't have a tight ass and 
ripped abs and a hot cock, you have no value and noth- 
ing to contribute. Why is the gay world so shallow? 
One Very Enraged Romantic 


Larry Kramer was 52 when he inspired the found- 
ing of ACT UP. Bayard Rustin was 51 when he orga- 
nized the historic 1963 March on Washington. 
Harvey Milk was 47 years old when he was elected 
to the San Francisco Board of Supervisors. Barney 
Frank was 41 when he was first elected to Congress 
in 1981 and 73 when he retired last year. Neil Pat- 
rick Harris was 41 when he won a Tony Award for 
starring in the Broadway revival of Hedwig and the 
Angry Inch. Jonathan Capehart was 40 when he be- 
came a member of the Washington Post's editorial 
board in 2007. Tony Kushner was 37 when he won 
the Pulitzer Prize for Angels in America. George 
Takei (77), RuPaul (53), Andrew Sullivan (50), 
Andy Cohen (46), Jared Polis (39) — I could go on. 
If you don’t think gay men over 35 — or 
50 or 60 or 70 — have anything to contribute, 
OVER, then it’s not the “gay world” that’s shal- 
low, it’s you. 


On this week’s Savage Lovecast: Spanking, cheat- 
ing, pervy cousins, and sleeping with the cab 
driver: savagelovecast.com 


Email Dan Savage: mail@savagelove.net 
@fakedansavage on Twitter 
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GRAND OPENING 






BODY MASSAGE 


BRAZILIAN 
WAXING 





OPA & SALON 
650-755-2823 


7345 MISSION ST = DALY CITY 
BETWEEN SAN PEDRO @ CASTLE 
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Full Body Massage 
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HEALTH CENTER 


~* MASSAGE 


beautiful, friendly Asian 
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e PRIVATE SHOWER 
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DAILY 9AM-LATE NIGHT ¢ 325 KEARNY ST. SF 
(ENTER THROUGH BLUE TRIM) 


415-788-2299 
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Massage: 


415-668-6299 
2501 CLEMENT ST (AT 26TH AVE) SF 94121 
MON-SUN 10-9 


ORIENTAL NATURAL 
HEALING CENTER 


You get Exacily,60 minutes‘ Awesome 
Full Body/Massagey Not,45 or,55 
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PROFESSIONAL 
MASSEUSES 


1HR: $50 
1/2 HR: $35 
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Style Hot Oil Shiatsu Massage 
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NEW! FREE BACK WALK 


2505 Judah St. /30th, SF 94122 


415-566-6666 


7 days 10-10 


1347 DIVISADERO ST. 
(BETWEEN ELLIS 
& O’FARRELL) IN SF 
415-359-9959 
WWAW.LIRENDASHIATSU.COM 
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* Pain Relief & Relaxation 

* Friendly © Certified 
Professional Masseuses 

Quiet Place with 
Private Room 

¢Free Steam & Shower 

*Foot Massage 

* Body Massage $39 


4720 Geary Blvd (at 11th ave) 


San eas = 
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1) SAE MASSAC 


AIORAGTIN PASSES 
10 8S 


COME FOR THE BEST 
IN RELAXATION 
931 KEARNY @ COLUMBUS 


119.377.7702 
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abliape 
Under New 
Management 

Tables, Showers 
& Private Rooms: 
Asian Massage 
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2068 Mission St. 2nd lor 
415-552-6800 9%am-9pm 
b/t 16th/17th near 16th St. Bart 


- 
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J & M HEALTH SPA 
Deep Tissue & Swedish Massage 





* $4U5/HR FULL BODY MASSAGE 

* $35/HR BODY &S FOOT MASSAGE 

© FREE CUPPING & HOT sTOonNE 

© OPEN DAILY 10-10 * EASY PARKING 


2655 Judah Street 415-655-1367 
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AIRLINE CAREERS begin here - 
Get trained as FAA certified 
Aviation Technician. Financial 
aid for qualified students. 
Housing and Job placement 
assistance. Call Aviation Insti- 
tute of Maintenance 
800-725-1563 (AAN CAN) 





THE OCEAN Corp. 10840 Rock- 
ley Road, Houston, Texas 
77099. Train for a new career. 
*Underwater Welder. Commer- 
cial Diver. *NDT/Weld Inspec- 
tor. Job Placement Assistance. 
Financial Aid avail for those 
who qualify 1.800.321.0298 





Software Engineer (San Mateo, 
CA) Resp for dsgn'g & dvlog 
new features in Adap.tv event 
driven server architecture. 
Reqs a Master’s deg (or frgn 
equiv) in Comp Sci or reltd fld. 
Must be proficient through 
schoolg or wrk exp w/Pro- 
gramming languages: C/C++, 
SQL, Python, bash; Operatg 
systs: Linux; Dbase systs: 
MySQL. Mail resumes to Molly 
Larson, Adap.ty, Inc., 22000 Pa- 
cific Blvd., Dulles, VA 20116. 
Please reference job #: PS5104. 





Sr. Software Engineers (Sunny- 
vale, CA): Dsgn & implemt lead- 
ing-edge mobile platform 
s/ware in a collaborative, test- 
driven environmt. Bld mobile 
apps in an Agile wrkg envi- 
ronmt. Wrk closely w/bus 
ortners, product mgmt & dsgn 
team to conceptualize new 
ideas & dvlp them into appli- 
catns. Dvlp prototypes for 
technology & UI evaluatn pro- 
cess. Regs a Master's deg in 
Comp Sci, Electrical Engg, ora 
closely reltd fld. Must've 3yrs 
of exp in architectg, codg, 
testg, & deployg mobile ap- 
plics. Must've 2yrs of exp pro- 
gramg in Objective C or Java & 
fundamental web & mobile 
technologies (HTML, CSS, etc.). 
Must've demonstrated knowl 
of efficient algorithms, data 
structures, & s/ware architec- 
ture/dsgn, incldg objt oriented 
dsgn. Resume to: YellowPag- 
es.com, LLC Attn: Claudette 
Colimon, 611 N. Brand Blvd, 
Glendale, CA 91203 





$1,000 WEEKLY! MAILING BRO- 
CHURES From Home. Helping 
home workers since 2001. 
Genuine Opportunity, No Ex- 
perience required. Start Imme- 
diately www.mailingmembers.com 
(AAN CAN) 





Africa, Brazil Work/Study! 
Change the lives of others and 
create a sustainable future. 1, 
6, 9,18 month programs 
available. Apply now! 
www.OneWorldCenter.org 
269.591.0518 info@OneWorld- 
Center.org (AAN CAN) 





Senior Consultant, 

San Francisco,CA: Responsible 
for project management & 
execution of strategic 
consulting projects in the 
biotech/pharma industries, 
leading teams of 3 
Analysts/Associate Consultants 
& applying qualitative & 
quantitative analytic 
methodologies to problem 
solve for commercial issues 
(e.g., brand marketing, 
managed care, pricing, 
strategic planning) & executing 
against client timelines. Must 
have a Master's Degree in Busi- 
ness, Biochemistry, Bioengi- 
neering, Human Biology or 
Public Health & 2 yrs. exp. w/ 
business strategy, product 
commercialization, or 
sales/marketing in healthcare 
& life science industries. Must 
have strong knowledge, 
through coursework or 2 yrs. 
exp. of the US and EUS health- 
care environments & of payer 
& provider economic models, 
(experience may be gained 
concurrently). Must be willing 
to travel a minimum of 50% in 
the United States. Send re- 
sume & cover letter to: IMS 
Health, Nikki Thenier, HR Spe- 
cialist, One IMS Drive, Plymouth 
Meeting, PA 19462. No calls. 





No Experience Required 
We Train the Right 
Candidates 
Earn $18/hr avg 
Plus Bonus Opportunities and 
Trip Incentives 
Looking for Individuals to Grow 
with Us 
We only Promote from Within 
Call today to set up an Inter- 


view 
415-645-6479 
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Senior Data Engineer. Work on 
scalable software systems for 
data ingestion, analytics, & 
data warehousing. Requires 
Master of Engineering, Infor- 
mation Systems Management 
or related field & 1 yr exp in 
job or 1 yr exp as Data Scientist 
& Database Engineer or rel. oc- 
cup. Any suitable combo of 
educ, training &/or exp is ac- 
ceptable. Jobsite: San Francis- 
co, CA. Send resume: M. Koe- 
nigbaur, Daisy LLC Beats Music 
U.S., LLC, 555 19th Street, San 
Francisco, CA 94107. 





KILL BED BUGS! Buy Harris Bed 
Bug Killer Complete Treatment 
Program/ Kit. (Harris Mattress 
Covers Add Extra Protection). 
Available: Hardware Stores, Buy 
ue homedepot.com (AAN 








SULLIVAN 
PROPERTIES INC. 
West Maui's 
Affordable Condos 
1,2, 3 Bedroom 
Rentals 
1-800-332-1238 


www.MauiResorts.com 








WANTS TO purchase minerals 
and other oil & gas interests. 
Send details to P.O. Box 13557, 
Denver, Co 80201 





PREGNANT? THINKING OF 
ADOPTION? Talk with caring 
agency specializing in match- 
ing Birthmothers with Families 
Nationwide. LIVING EXPENSES 
PAID. Call 24/7 Abby's One True 
Gift Adoptions. 866-413-6293. 
Void in Illinois/New Mexico/In- 
diana (AAN CAN) 





EARN $500 A DAY as Airbrush 
Media Makeup Artist For Ads, 
TV, Film, Fashion. One Week 
Course Train & Build Portfolio. 
15% OFF TUITION 
AwardMakeupSchool.com 
818-980-2119 (AAN CAN) 





VIAGRA 100MG, CIALIS 20mg 40 
Pills +4/freeOnly $99.00 Dis- 
creet Shipping. Save $500 
Now!Call Today 
1-888-797-9028 





CASH FOR CARS: Any Car/Truck. 
Running or Not! Top Dollar 
Paid. We Come to You! Call for 
Instant Offer. 1-888-420-3808 
www.cash4car.com (AAN CAN) 





SUMMONS - FAMILY LAW 

CITACION JUDICIAL 

DERECHO DE FAMILIA 

CASE NUMBER: (Numero del Caso) 
FDI-13-780422 

NOTICE TO RESPONDENT: AVISO AL 
DEMANDADO: John E. Cadle You 
are being sued. A usted le estan 
demandando. PETITIONER'S NAME 
IS: EL NOMBRE DEL DEMANDANTE 
ES: Charles Q. Forester YOU HAVE 
30 CALENDAR DAYS after this 
Summons and Petition are served 
on you to file a Response (form 
FL-120 or FL-123) at the court 
and have a copy served on the 
petitioner. A letter or phone call 





will not protect you. If you do not 
file your Response on time, the 
court may make orders affect- 
ing your marriage or domestic 
partnership, your property, and 
custody of your children. You 
may be ordered to pay support 
and attorney fees and costs. If 
you cannot pay the filing fee, ask 
the clerk for a fee waiver form. 

If you want legal advice, contact 
a lawyer immediately. You can 

get informaiton about finding 
lawyers at the California Courts 
Online Self-Helo Center (www. 
courtinfo.ca.gov/selfhelp), at the 
California Legal Services Web site 
(www.lawhelpcalifornia.org), or by 
contacting your local county bar 
association. Usted tiene 30 DIAS 
CALENDARIOS despues de recibir 
oficialmente esta citacion judicial 
y peticion, para completar y pre- 
sentar su formulario de Respuesta 
(formulario FL-120 o FL-123) ante 
la corte y efectuar la entrega legal 
de una copia al solicitante. Una 
carta o una llamada telefonica 

no basta para protegerio. Si no 
presenta su Respuesta a tiempo, 
la corte puede dar ordenes 

que afecten su matrimonio o 
pareja de hecho, sus bienes y la 
custodia de sus hijos. La corte 
tambien le puede ordenar que 
pague matencion, y honorarios 

y costos legales. Si no puede 
pager la cuota de presentacion, 
pida al secretarion un formulano 
de exencion de cuotas. Si desea 
obtener asesoramiento legal, pon- 
gase en contacto de inmediato 
con un abogado. Puede obtener 
informacion para encontrar a 

un abogado enelCentrode ~ 
Ayuda de las Cortes de California 
(www.sucorte.ca.gov), en el sitio 
Web de los Servicios Legales de 
California (www.lawhelpcalifornia. 
org) 0 poniendose en contacto 
con el colegio de abogados de su 
condado. NOTICE: The restraining 
orders on page 2 are effective 
against both spouses or domestic 
partners until the petition is dis- 
missed, a judgment is entered, or 
the court makes further orders. 
These orders are enforceable 
anywhere in California by any law 
enforcement enforcement officer 
who has received or seen a copy 
of them. AVISO: Las ordenes de re- 
striccion que figuran en la pagina 
2 valen para ambos conyuges 

© pareja de hecho hasta que se 
despida la peticion, se emita un 
fallo o la corte de otras ordenes. 
Cualquier autoridad de la ley que 
haya recibido o visto una copia 
de estas ordenes puede hacenlas 
acatar en cualquier lugar de 
California. NOTE: If a judgement 
or support order is entered, the 
court may order you to pay all or 
part of the fees and costs that the 
court waived for yourself or for 
the other party. If this happens, 
the party ordered to pay fees 
shall be given notice and an op- 
portunity to request a hearing to 
set aside the order to pay waived 
court fees. AVISO: Si se emite un 
fallo u orden de manufencion, 

la corte puede ordenar que 

usted pague parte de, o todos 

las cuotas y costos de la corte 
previamente exentas a peticion 
de usted o de la otra parte. Si esto 
ocurre, la parte ordenada a pagar 
estas cuotas debe recibir aviso y 
la oportunidad de solicitar una 
audiencia para anular la orden de 
pagar las cuotas exentas. 1. The 
name and address of the court is: 
(El nombre y direccion de la corte 
son) SAN FRANCISCO COUNTY 
SUPERIOR COURT, 400 McAllister 
Street, San Francisco, CA 94102 2. 
The name, address, and telephone 
number of petitioner's attorney, 
or the petitioner without an at- 
torneyare: (El nombre, direccion y 
numero de telefono del abogado 
delsolicitante, o del solicitante 

si no tiene abogado, son): Paul 
Thorndal, 88 Kearny St., Ste. 

1475, San Francisco, CA 94108, 
(415) 648-3097 Date (Fecha): 
11/06/2013 GORDON PARK-LI 
Clerk, by (Secretario, por) By: Mira 
Yuzon, Deputy (Asistente) NOTICE 
TO THE PERSON SERVED: You are 
served as an individual. AVISO 

A LA PERSONA QUE RECIBIO LA 
ENTREGA: Esta entrega se realiza a 
usted como individuo. 
WARNING—IMPORTANT INFORMA- 


TION 

WARNING: California law provides 
that, for purposes of division of 
property upon dissolution of a. 
marriage or domestic partnership 
or upon legal separation, property 
acquired by the parties during 
marriage or domestic partnership 
in joint form is presumed to be 
community property. If either 
party to this action should die _ 
before the jointly held community 
property is divided, the language 
in the deed that characterizes 
how title is held (i.e., joint tenancy, 
tenants in common, or commu- 
nity property) will be controlling, 
and not the community property 
presumption. You should consult 
your attorney if you want the 
community property presumption 
to be written into the recorded 
title to the property. 








STANDARD FAMILY LAW RESTRAIN- 
ING ORDERS 

Starting immediately, you and 
your spouse or domestic partner 
are restrained from 

1. Removing the minor child or 
children of the parties, if any, 
from the state without the prior 
written consent of the other party 
or an order of the court; 

2. Cashing, borrowing against, 
canceling, transferring, disposing 
of, or changing the beneficiaries 
of any insurance or other 
coverage, including life, health, 
automobile, and disability, held 
for the benefit of the parties and 
their minor child or children; 

3. Transferring, encumbering, 
hypothecating, concealing, or in 
any way disposing of any prop- 
erty, real or personal, whether 
community, quasi-community, 

or separate, without the written 
consent of the other party or an 
order of the court, except in the 
usual course of business or for 
the necessities of life; and 

4. Creating a nonprobate transfer 
or modifying a nonprobate trans- 
fer in a manner that affects the 
disposition of property subject to 
the transfer, without the written 
consent of the other party or an 
order of the court. Before revoca- 
tion of a nonprobate transfer can 
take effect or a right of 
survivorship to property can be 
eliminated, notice of the change 
must be filed and served on the 
other party. You must notify each 
other of any proposed extraor- 
dinary expenditures at least five 
business days prior to incurring 
these extraordinary expenditures 
and account to the court for all 
extraordinary expenditures made 
after these restraining orders 

are effective. However, you may 
use community property, quasi- 
community property, or your 
own separate property to pay an 
attorney to help you or to pay 
court costs. ; 
ADVERTENCIA — INFORMACION 
IMPORTANTE 

ADVERTENCIA: De acuerdo a la 

ley de California, las propiedades 
adquiridas por las partes durante 
su matrimonio o pareja de hecho 
en forma conjunta se consideran 
propiedad comunitaria para los 
fines de la divisidn de bienes que 
ocurre cuando se produce una 
disolucidn o separacion legal del 
matrimonio o pareja de hecho. Si 
cualquiera de las partes de este 
caso llega a fallecer antes de que 
se divida la propiedad comunitaria 
de tenencia conjunta, el destino 
de la misma quedara determinado 
por las clausulas de la escritura 
correspondiente que describen 
su tenencia (por ej., tenencia 
conjunta, tenencia en comun 

0 propiedad comunitaria) y no 
por la presuncion de propiedad 
comunitaria. Si quiere que la 
presuncion comunitaria quede 
registrada en la escritura de la 
propiedad, deberia consultar con 
un abogado. ; 
ORDENES DE RESTRICCION NOR- 
MALES DE DERECHO FAMILIAR 

En forma inmediata, usted y su 
conyuge 0 pareja de hecho tienen 
prohibido: 

1. Llevarse del estado de California 
a los hijos menores de las partes, 
si los hubiera, sin el consentimien- 
to previo por escrito de la otra 
parte o una orden de la corte; 

2. Cobrar, pedir prestado, cancelar, 
transferir, deshacerse o cambiar 
el nombre de los beneficiarios 

de cualquier seguro u otro tipo 
de cobertura, tal como de vida, 
salud, vehiculo y discapacidad, 
que tenga como beneficiario(s) a 
las partes y su(s) hijo(s) menor(es); 
3. Transferir, gravar, hipotecar, 
ocultar o deshacerse de cualquier 
manera de cualquier propiedad, 
inmueble o personal, ya sea _ 
comunitaria, cuasicomunitaria o 
separada, sin el consentimiento 
escrito de la otra parte o una 
orden de la corte, con excepcion 
las operaciones realizadas en el 
curso normal de actividades o 
para satisfacer las necesidades 

de la vida; y 

4. Crear o modificar una transfer- 
encia no testamentaria de manera 
que afecte el destino de una 
propiedad sujeta a transferencia, 
sin el consentimiento por escrito 
de la otra parte o una orden de 

la corte. Antes de que se pueda 
eliminar la revocacion de una 
transferencia no testamentaria, 
se debe presentar ante la corte 
un aviso del cambio y hacer una 
entrega legal de dicho aviso a la 
otra parte. 

Cada parte tiene que notificar 
ala otra sobre cualquier gasto 
extraordinario propuesto, por lo 
menos cinco dias laborales antes 
de realizarlo, y rendir cuenta a la 
corte de todos los gastos extraor- 
dinarios realizados despues de 
que estas Ordenes de restriccion 
hayan entrado en vigencia. No 
obstante, puede usar propiedad 
comunitaria, cuasicomunitaria o 
suya separada para pagar a un 
abogado o para ayudarle a pagar 
los costos de la corte. 

Jul. 16, 23, 30, Aug. 4, 2014 
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GRAND OPENING * UNDER NEW MANAGEMENT 


262 Church St * (415) 926-5933 © 10am-10pm 


EMPIRE 
HEALTH 
CLUB 


Open 7 Days a Week 
10am - midnight 


Visa/MasterCard/ 
Discover accepted 


Many Beautiful Asian 
Girls to Choose From 


~ Now Hiring Masseuses 
! With Permits 


428 O'Farrell St. @ Taylor 
(near Hilton Hotel San Francisco) 


415-441-4133 


GRAND OPENING 
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CEO MASSAGE 


RUIBODYUMASSAGE 
BEAU TIRUIGIRIS 


130 Bush Street, 6th Fi. 


10am-42pm 


410-421-2286 


MEDICAL MARIJUANA EVALUATIONS 


Walk-Ins Welcome! 
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OPEN DAILY 


11-7 
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1855A Haight St. SF 
INSIDE AMOEBA MUSIC 


JULY 23-29, 2014 


(415) 831-1032 
gecsf.com 
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PARKING) KEZAR 
CONFIDENTIAL 
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AZO EVALUATION CENTERS! [Ee =se—See 


100% PRIVATE AND CONFIDENTIAL 
We WILL MATCH ANY LOGAL COMPETITORS PRICE. 


WALKING WELCOME Fine EVALUATIONS! 
(IF YOU DON’T QUALIFY, 
~ IT’S STILL FREE!) 
10% OFF FRIENDS 





=~ WE MATCH ALL 


EXPIRES 8/31/14 & FAMILY SPECIAL _ Sk = LOCAL COMP PRICES 
‘i - **must bring proof of —~ 
MUST BRING AD + 1 PER PATIENT Ah ee" aunts tratch towisitese 


Rees, 
ahs 


OAKLAND SAN JOSE VALLEJO | Ea 
2633 TELEGRAPH AVE. $109 115 N. 4TH ST., SUITE 106 432 TENNESSEE ST. 
MON-SAT: 10AM-6PM |___ (BETWEEN ST. JOHN & ST. JAMES) MON-SAT: 10AM-6GPM San Beil St ex Floor ad Limited Time Otter. 
510-832-5000 MON-SAT: 11AM-7PM | SUN 12-5 707-644-1667 “415579622254 Sanjerancisco! (CA\94.110 P \Valld with presentation of coupon. 
OAKLANDMARIJUANACENTER.COM | 408-998-0980 | SJ420.COM VALLEJO420MD.COM oupon not accepted for priority appointments. 


www.Price Evaluations.com 





Call Dean L. Woerner 415-550-8799 www.sanfranbk.com ; 
—— 


MOWM’S BODY SHOP 

TATTOO & PIERCING _ 

Clean and Sterile * All Styles & Custom Tattoos * Huge Body Jewelry Selec- on n “f $e a s) avd | | ( b F e. 

tion * Open 7 Days a Week * Sun-Th: Noon-Midnight * Fri-Sat: Noon-2am 

(415)864-6667 www.momsbodyshop.com Stop pin fod ly,40 OI I yo Ul 


LL. CAT CLIN i, 2 " 
Free Exam for New Clients (415) 776-6122 
i, 


A 





pp 2366 San Pablo Avenue | 
Berkeley, CA 94702 : 7 


bee | ? 
ed < yap om — | 
&€ www.mybpg.com 
or S 510.540.6013 
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Exemptions Available 


THE CITY 
420 DOCTOR 


Orn sonore 
Heath Options 


Wellness Counseling 


Retail Locations: 


San Francisco—Union Square 
San Francisco—Cow Hollow 





* 







an . ¥ A thik le Ashbury 
Ss erkeley—Telegrap 
ee pene eee eau ouuers Free Pe Mv actrdian 
= ‘ Palo Alto—University Ave. : 
, : Real Doctors Real Care Gilroy—Gilroy Premium Outlets 
f ¢ Professional & Affordable Santa Cruz—Pacific Ave. OPEN 6 DAYS/WEEK 
. . Mon-Sat 10:30am-6:30pm 
; Totally Confidential Text AASTORE + zip code to 77 Mcallister St, Ste. 200, San an 
sd Quality ID Cards rats to find American Apparel ee 
¢ 24/7 Safe Verification ha »  » 800-510-6490 
Led by 
* 
Hanya Barth, M.D. / ; $39 » 
>) Www.GREEN215.com American Apparel vals nena 
< f | } ; le $59 a 
> \ 





NEW 
Made in USA—Sweatshop Free PATIENTS 


Oakland | San Francisco | San Jose americanapparel.net 
( ] 2 00 Howa rd St @ 8th St) All patients are seen by a California Licensed MD *Medi 


FREE EVALUATION ,~ 7 - 
¢ Owned g& Operated by CA Licensed MD Lr BAY’S BEST FOR LESS « WHY PAY MORE’ 


WE MATCH ANY LOCAL 
- COMPETITORS PRICE 


WITH PROOF OF AD 
Grovers Recommendation Available 









RENEWAL* 


From any doctor 







Free evaluation wait may be >3O0 minutes* 


y aS «< | 843 HOWARD STREET SAN FRANCISCO 94103 (415) 541-9590 
TWO. vewoeer’ MIMJDOCTOR.COM & GREENTDO OSE com 


SAN FRANCISCO - 1884 Market St | SAN JOSE - 36 S. 1st St 
Mon-Sun 11am-7pm - 415-554-0171 Mon-Sun T1am-/pm - 408-298-6666 


ee 


